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1. HEJIX OCBOEHUSA TUCIUITJINHBI

1.1| enn: o3HaKOMUTH OOYYAIOIIMXCS C COBPEMEHHBIMH IIPEACTABICHUSMU O CTHIMCTHYECKHX pecypcax M (DyHKIMOHAIBHO-
CTUJIEBOM CHUCTeMe AaHIIMICKOrO s3bIKa, C JIMHTBUCTUYECKMMU METOJAaMU HUX HCCIENOBaHMA, JaTh YIIyOIeHHOE
IpeiCTaBICHHUE O XapaKTepe U 0COOCHHOCTSIX (D)YHKIMOHUPOBAHUS s3bIKa KaK CPE/ICTBA PEYEBOTO OOIICHHMSI.

2. TPEBOBAHMUA K PE3YJIBTATAM OCBOEHUA JUCHUIIJTMHBI

OIIK-3. Cnoco0eH mnopoxgare M NOHMMATh YCTHbIe M IHCbMEHHbIC TEKCTbl Ha M3y4YaeMOM MHOCTPAHHOM SI3bIKe
NPHMEHUTEIBLHO K OCHOBHBIM (DYHKIHOHAJIBHBIM CTHJISAAM B 0QUIHAJILHON 1 HeopuuuaabHoil cdhepax oOmieHus;

OIIK-1. CrnocodeH NpPUMEHATH CHCTEMY JIMHIBHCTHYECKHX 3HAHHII 00 OCHOBHBIX (POHETHYECKHX, JEKCHYeCKHX,
rpaMMaTH4YecKHX, CJI0BO00OPA30BaTeJIbHBIX SIBJICHHAX, opdorpaduu U MyHKTYalHH, 0 3AKOHOMEPHOCTAX (PyHKIHOHHPOBAHUS
H3y4aeMOro HHOCTPAHHOIO S3bIKA, er0 (PYHKIMOHATBHBIX PA3HOBHIHOCTSX;

B pe3ysbTaTte 0CBOCHHS JUCHMILIUHBI 00y4AIOIMIICS NOJIAKEH:

3HaTh:

(oHeTHUECKME, JIEKCHYECKHE, TpaMMaTHYecKHe, CIIOBOOOpa3OBaTEIbHBIC SBICHHS W 3aKOHOMEPHOCTH (QYHKIMOHHPOBAHUS
AHITIMHCKOTO SI3BIKa, €T0 (PyHKIIMOHATIBHBIE PA3HOBHIHOCTH (cooTHEeceHO ¢ nHaukaTopom OITK-1.1)

OCHOBHBIE TEOPETUUECKHE TMOJOKEHHUS (PYHKLUMOHAIBHON CTUIMCTUKH; QYHKUMI s3bIKa Kak cpeAcTBa (YOPMHUPOBAHUS U TPAHCIALUU
MBICITH; OCOOCHHOCTH YNOTpPEONEHHs JIEKCHYCCKHX, TIPAMMATHYCCKHMX M CHHTAaKCHYECKMX KOHCTPYKIMH s3bIKa; Hamboiee
YIOTPEOUTENBHBIC BBIPA3UTENBHBIE CPEICTBA W CTIJIMCTHYECKHE NPHEMBI; KOHTEKCT M CHUTYallid, B KOTOPBIX MOTYT OBITH
WCTIOJIb30BAaHbI T€ WM WHBIE SI3BIKOBBIE €AMHUIIBI (cOOTHECeHO ¢ nHankaTtopom OITK-3.1)

Ymern:

HCTIONB30BaTh METOIBI aHANHM3a M CHHTE3a NMPH HM3YyYEHUH CTPYKTYpPHI M3yYaeMBIX SI3BIKOB; TPAMOTHO (HAa METas3bIKEe CTHIIUCTHUKH C
WCTIOJIb30BaHUEM CIIOKMBIIMXCS MOHATHI- TEPMUHOB) U3JaraTh TEOPHUIO BOIpoca (cooTHeceHo ¢ nuaukatopom OIIK-1.2)

NPUMEHATH HA NPAaKTHKE (PyHKIMOHAIBHBIE BO3MOXKHOCTH CTHJIMCTHYECKUX CPEACTB S3bIKA B UX CHUCTEME; CBOOOIHO BBIPaXKaTh CBOM
MBICITH, aJIeKBATHO WHCIIONB3YSI Pa3HOOOpAa3HBIE SA3BIKOBBIC CPEACTBA; JIOTHYHO W CBA3HO IIPEICTABIATh MH(OPMAIMIO B yCTHOM H
HNHCBMEHHOH (opme (cooTHeceHo ¢ nHaukaropom OIIK-3.2)

Baanernb:

KaTCropuaJIbHbIM aNmapaTtoM CTUIUCTUKHA, METOMOJIOTHUYCCKMMU OCHOBaMHU CTHIMCTHYCCKOTO OIMMCAaHUA WU aHalin3a (COOTHeCGHO C
unaunkaropom OIIK-1.3)

HA0OPOM PEUYEBBIX CPEICTB M KOMMYHHKATHBHBIX TAKTHUK Ui OOIICHUS B TEMAaTHYECCKHX TOJSIX B Pa3IMIHbIX KaHpax (YCTHOH U
MUCBMEHHON opMax, B )kaHpax - Oecelbl, CTaThH, HChMa, TPE3CHTAINH, 3CCe, JEKIUU U 1p.) (cooTHeceHO ¢ nHankatopom OITK-3.3)

3. CTPYKTYPA U COAEP)KAHUE JUCIUIIJIMHBI

Pa3nen 1. [Ipenmer u 3agaum cTHIMCTHKA. BoIpasuTeIbHbIe cCpeicTBA A3bIKA H CTUJINCTHYECKHE IPHEMBI.

Bun 3ansitus / Cemectp /| KonmuectBo

pabotsl / popma ITA Kypc 4acoB Komnerenuuu

Ne HaumeHnoBaHue TeMbl, KPAaTKOe colep:KaHue

«Linguistic basis of stylistics" The subject of Stylistics. Stylistics of the
language. Stylistics of speech. Levels of Stylistics. Stylistics and other TleKLOHHbIE 3AHSTHS 4 2 OIlIK-3
linguistic disciplines. Approaches to the analysis of text. Basic notions of 1 OIIK-1
stylistics

1.1

"Expressive means (EM) and stylistic devices (SD)" The notion of
expressive means. Morphological expressive means. Word-building| CamocrosrensHas 4 6 OIIK-3
expressive means. Lexical expressive means. Syntactical expressive pabora OIlIK-1
means. The notion of a stylistic device. Classification of expressive means
(EM) and stylistic devices (SD)

"Phonetic Expressive Means and Stylistic Devices" Onomatopoeia. Two
varieties of onomatopoeia: direct and indirect. Example of usage. Its
functions. Alliteration. Its functions. The notion of initial rhyme. Rhyme. CamocTosiTenpHas OIlIK-3
Two types of rhyme: full thymes and incomplete rhymes. Division of pabora OIIK-1
incomplete thymes. Compound or broken rhymes. Eye-rhyme. The models
of arranging the rhymes. Its functions. Rhythm. Its functions.

1.3

"Lexical expressive means and stylistic devices." Part 1 Metaphor. Simple
and extended (prolonged, sustained). Genuine metaphors and trite or dead
metaphors. Metonymy. Contextual _metonymy. Different types of CaMocTosTebHAs OIK-3
1.4 | metonymy. Synechdoche/ Irony. Two kinds of irony. Humour. Zeugma and 4 4
Pun. Interjections and exclamatory words. Primary and derivative pagora OTIK-1
interjections. Epithet. Emotive and figurative epithets. Structure of the
epithet

"Lexical expressive means and stylistic devices". Part 2 Periphrasis. Trite

. . . . . . . . CamocrosiTesbHast OIIK-3
1.5 | periphrasis. Original periphrasis. Logical periphrasis. aGora 4 4 OIK-1
Figurative periphrasis. Euphemism. Hyperbole. Understatement. Litotes. p




Oxymoron. Types. Simile. Genuine similes. Lexical similies. Syntactical
forms of similies.

1.6

"Syntactical Expressive Means and Stylistic Devices" The principal criteria
for classifying syntactical stylistic. 1) The juxtaposition of the parts of an
utterance; 2) The type of connection of the parts; 3) The peculiar use of
colloquial constructions; 4) The transference of structural meaning.
Inversion (several types). Detached construction. Parenthesis. Parallel
construction. There may be a) complete parallelism - typical of poetry.
Partial parallelism, i.e. structural similarity of some parts of successive
units. Chiasmus. Repetition (reiteration). Anaphora. Epiphora. Framing.
Anadiplosis (catch repetition). Chain repetition. Synonymical repetition.
Morphological repetition. Tautological repetition and pleonasm.
Enumeration. Suspense (retardation). Climax (gradation). Anticlimax
(bathos). Particular ways of combining Parts of the Utterance (types of
connection) a) Polysyndeton b) Asyndeton. ¢) The ‘Gap-Sentence’ Link.
Peculiar Use of Colloquial Constructions. Ellipsis. Break-in-the-narrative
(aposiopesis) Question -in-the-narrative. Represented speech. 3 ways of
reproducing actual speech. Represented speech exists in 2 varieties.
Uttered represented speech. Unuttered or inner represented speech. Inner
represented speech. Rhetorical Question

CamMocTosTenpHast
pabora

OIIK-3
OIIK-1

"Stylistics as a Branch of Linguistics" The subject matter of stylistics. Its
basic notions and trends. Different approaches to the problem. Expressive
means and stylistic devices. General notes on functional styles of language.
A brief outline of the development of the English literary language.
Varieties of language. Meaning from a stylistic point of view. The theory of
information and stylistics.

CamocTosTeIbHAS
pabora

OIIK-3
OIIK-1

1.8

"Phonetic Expressive Means and Stylistic Devices" The subject-matter of
stylistic phonetics. Paradigmatic phonetics. Syntagmatic phonetics.
Phonetic expressive means: onomatopoeia; alliteration; assonance (vocalic
alliteration); paronomasia; dissonance, cacophony. Rhythm: meter, feet.
Rhyme, its types. The structure of verse. Graphical expressive means.
Practical tasks.

CamocTosTenbHast
pabora

OIIK-3
OIIK-1

1.9

Lexical Expressive Means and Stylistic Devices. Syntagmatic and
paradigmatic lexicology. The components of lexical meaning: denotation,
connotation; emotional, expressive; evaluative stylistic components.
Intentional mixing of the stylistic aspect of words — bathos. Interaction of
different types of lexical meaning: metaphor (genuine, trite, sustained);
metonymy; irony. Stylistic devices based on polysemantic effect: zeugma;
pun. Practical tasks

CamocTosTenpHast
pabora

OIIK-3
OIIK-1

"Lexical Expressive Means and Stylistic Devices" Interaction of logical
and emotive meanings: interjections and exclamatory words; the epithet;
oxymoron. Interaction of logical and nominal meanings: antonomasia.
Interaction of a certain feature of a thing or phenomenon: simile;
periphrasis; euphemism; hyperbole. Peculiar use of set expressions: the
cliché; proverbs and sayings; epigrams; quotations; allusions;
decomposition of set phrases. Practical tasks

CamocTosTenbHas
pabora

OIIK-3
OIIK-1

"Syntactical Expressive Means and Stylistic Devices" Paradigmatic and
syntagmatic syntax. Supra-phrasal units. The paragraph. Compositional
patterns of syntactical arrangement: stylistic inversion; detached
constructions; parallel constructions; chiasmus; apokoinu construction.
Practical tasks. Reports and presentations using Libre Office

CamocTosTeIbHAsS
pabora

OIIK-3
OIIK-1

1.12

Background of the style. Rhetoric is the forerunner of modern stylistics. Its
purpose is to teach the art of oratory. Interpretations of style in antiquity.
Aristotle - founder of the theory of style.

CamocTosTeIbHAS
pabora

OIIK-3
OIIK-1

Syntactical Expressive Means and Stylistic Devices Compositional
patterns of syntactical arrangement: repetition; enumeration; suspense;
climax (gradation); antithesis. 2. Particular ways of combining parts of the
utterance (linkage):

asyndeton; polysyndeton; the gap sentence link. Practical tasks. Use
Cambridge Dictionary

CamMocTosTeabHast
pabora

OIIK-3
OIIK-1

1.14

Syntactical Expressive Means and Stylistic Devices. Particular use of
colloquial constructions: ellipsis; break-in-the-narrative (aposiopesis);
question-in-the-narrative; represented speech (uttered represented speech,
unuttered or inner represented speech). Stylistic use of structural meaning:
rhetorical questions; litotes. Practical tasks. Use Cambridge Dictionary

CamocTosTeNnbHas
pabora

OIIK-3
OIIK-1

Stylistic Analysis Analyze the extracts according to the following plan,
answer the questions after the text and do the tasks. Give some information
about the author and his style of writing. 1. Speak about the general
atmosphere of the extract. 2. Speak about the narrative techniques used. 3.
Dwell upon the stylistic devices.

CamMocTosTenbHast
pabora

OIIK-3
OIIK-1

1.16

Graphical means. Graphical arrangement of a word. What is graphon?
Give examples. Stylistic function of punctuation.

What is the stylistic potential of changes of the type (italics,
capitalization)? Read the text and dwell on the stylistic function of
graphical means.

CamocTosTeIbHAS
pabora

OIIK-3
OIIK-1

Expressive means at the morphological level. The repetition of
morphemes, occasional words. Stylistically, techniques based on the use of

CamMocTosTenpHast
pabora

OIIK-3
OIIK-1




nouns / verbs / adjectives / adverbs / articles / pronouns.

Semantic structure of the word, interaction of denotative and connotative
components.Descriptive, evaluative, and emotive components of meaning.

1.18 | Expressiveness as an effect of actualization of the emotive, figurative CavoctoarennHas 4 4 OIIK-3
component and the component of stylistic reference. Stylistic patora OTIK-1
differentiation of the English vocabulary.

Pazneu 2. « @yHKIIHOHAJIbHASA CTUJINCTHKA)
Ne HauMeHOBaHHe TeMBbI, KPaTKoe COepKAHHE Brn sansrus / Cemecrp /| Komwaectso Komnerenuun
a > paGorsl / popma ITA Kypce 4acoB
"Stylistic classification of the English vocabulary" Words of the neutral
layer. Words of literary layer. Words of the colloquial layer. Common
literary words. Terms and learned words. Poetinisms or poetic words.
2.1 |Archaisms or archaic words. Historical words. Foreign words and Hpakrueciue 4 2 OIIK-3
g
. e . - . 3aHATHA OIIK-1
barbarisms. Stylistic neologisms. Colloquialisms or common colloquial
words. Slangisms. Jargonisms (cantisms). Professionalisms. Vulgarisms.
Regional dialectisms or dialectal words.
"Functional stylistics" The notion of style in functional stylistics
22 Correlation of style, norm and function in the language. Language| CamocTositensHas 4 6 OIlIK-3
™ [ wvarieties: regional, social, occupational. Distinctive linguistic features of pabora OIIK-1
the major functional styles of English
"Functional styles" 1) Style of official documents. Morphological features.
Syntactical features. Lexical features. Compositional features. 2)
Scientific/academic style. Morphological features. Syntactical features.
Lexical features. Compositional features. 3) Publicist (media) style.
Morphological  features.  Syntactical features. Lexical features.
23 Compositional features. 4) Literary colloquial style. Morphological| CamocrosrensHas 4 6 OIIK-3
’ features. Syntactical features. Lexical features. Compositional features. 5) pabora OIlIK-1
Familiar colloquial style. Morphological features. Syntactical features.
Lexical features. Compositional features. 6) The style of official
documents
Morphological  features.  Syntactical features. Lexical features.
Compositional features.
Stylistic Differentiation of the English Vocabulary Special Literary
Vocabulary. Neutral, common literary and common colloquial vocabulary.
24 Special literary vocabulary: terms; poetic and highly literary words; CamocTosiTenpHas 4 4 OIlK-3
’ archaic, obsolescent and obsolete words; barbarisms and foreignisms; pabora OIIK-1
literary coinages (including nonce-words). Practical tasks. Reports and
presentations using LibreOffice.
Functional Styles of the English Language. The Belles-Lettres Style. The
25 language of poetry (lexical and syntactical features of verse). Emotive| CamocTositensHas 4 4 OIIK-3
"~ | prose (the history of its development). Language of the drama (its most pabora OIIK-1
characteristic features). Practical tasks.
Functional Styles of the English Language. Publicistic and Newspaper
Styles. Publicistic style, is features. The substyles of publicistic style:
oratory and speeches; the essay; the ]oumgllstlc article. The history of the CaMocTosTeIbHAsL OIK-3

2.6 |[development of newspaper style. Essential features of newspaper style. 6 4 3 OIK-1
The structural organization of a newspaper. Brief news items. pabora
Advertisements and announcements. The headline and its function. The
Editorial. Practical tasks.

Functional Styles of the English Language. Scientific Prose Style. The
history of the developmept_ of smeqtlﬁg prose style. The alm.of sc1ent1ﬁc CaMocTosTeIbHAs OMK-3

2.7 |prose style. The peculiarities of scientific prose style. The differences in aGora 4 2 OIK-1
the syntactical design of utterances in the exact sciences and the pabor
humanities. Practical tasks.

Functional Styles of the English Language The Style of Official
28 Documents. The aim of the style of official documents. The peculiarities of| CamocrosiTenbHast 4 4 OIIK-3
" | this style. The language of business documents (contracts, letters, etc.). pabora OIIK-1
Practical tasks. Use Cambridge Dictionary
Functional Styles of the English Language. The Style of Official
29 Documents. The language of legal documents (laws, treaties, etc.). The| CamocrositenbHast 4 4 OIlIK-3
’ language of diplomacy (pacts, acts, charters, etc.). The language of military pabora OIlK-1
documents. Practical tasks. Use Cambridge Dictionary
Stylistic Analysis Analyze the extracts according to the following plan,
answer the questions after the text and do the tasks. Give some information
. e CamocTosiTenpHas OIIK-3

2.10 |about the author and his style of writing. 1. Speak about the general Gora 4 4 OIK-1
atmosphere of the extract. 2. Speak about the narrative techniques used. 3. pabor
Dwell upon the stylistic devices.

Stylistic Differentiation (_)f the Englis_h V(_)cabular_y. Special Colloquial CaMocToSTeIbHAs OIK-3

2.11 | Vocabulary. Slang. Jargonisms. Professionalisms. Dialectal Words. Vulgar Gora 4 8 OIK-1
Words. Colloquial Coinages. Practical tasks. pabor
Comple_x linguostyl_istic and philological apalysis o’f the text. What are text CaMocTosTeIbHAs OIK-3

2.12 | categories? Analysis of the text. What is author’s narrative? Dialogue. pabora 4 4 OIK-1

Interior speech. Represented speech. Compositional forms. Do




linguostylistic and philological analysis of the given text.

2.13

ITonroroBka K MPOMEKYTOUHON aTTECTAIIHN

DK3aMeH 4

OIIK-3
OIIK-1

4. POHJ]I OIEHOYHbBIX CPEICTB

CrpykTypa W comepkaHue (OHAA OIEHOYHBIX CPEACTB IS TPOBEICHHS TEKYIIEro KOHTPOJS M IIPOMEXYTOYHOH aTTecTalnd
npencTasieHs! B [Ipmnoxennn 1 x pabodeil mporpaMMe TUCIIUIIIMHEL

5. YYHEBHO-METOAUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI

5.1. YueOHble, HayYHbIe U MEeTOAMYECKHE U3TaHUS

ABTODBI, bubnuoreka /
3arnaBue WsnareascTBO, TONI
COCTaBUTEIN Komnuectso
1 Conranuk I 5. CruiucTuka Tekcra: Yueb. mocobue M.: ®nunra, 2002 bubnuorexa PI'DY
(PUHX) / 48 sK3.
2 Apnonsn 1. B. Crusnuctuka. COBpeMEHHBINH aHITHACKHUN SI3bIK: M.: ®nunra, 2002 bubnuorexa PI'DY
Vueb. asst By30B (PUHX) / 41 sk3.
3 Koconoxkuna JI. B. [MpakTHueckast CTHIMCTHKA aHIIMICKOTO SI3bIKA: Pocros n//1: MapT, 2004 bubnuorexa PI'DY
aHaIU3 XyJO)KECTBEHHOT0 TeKcTa: Y4el. mocodue (PUHX) / 56 3Kk3.

IUTS By30B

4 Bpannec M. I1.

CTHIIUCTHKA TEKCTa: TEOPETUIECKUI Kype: YIEOHUK

Mockaa: IIporpecc-
Tpamumwms, 2004

OBC «YHuBepcureTckas
OuOIMOTEKA OHJIAHY

5 Anmaros B. M.,
JlembsinkoB B. 3.,
AnexceeB M. E.,

CorpabHble ¥ TyMaHUTapHBIE HAyKH.
OtedecTBeHHAs U 3apyOekHas muteparypa. Cepus 6,
SI3pIkO3HaHUE: pedyepaTHBHEBIN KypHAI: KypHAI

Mocksa: Uacturyt
Hay4YHOW MH(MOPMAILIUH 1O
0OIIeCTBEHHBIM HayKaM

OBC «YHuBepcureTckas
OMONMMOTEeKA OHJIANHY

Bbabenxo H. C., (MHUOH) PAH, 2013
bensieckas E. I
Oo6unuHa, H. B. Crunmuctuka: yaeOHoe ocobue Mocksa: I[Ipomereit, 2011 3BC «IPR SMART»
ITmmanosckas, JI. A., | English Stylistics for Translators. Ctumictuka Kazans: Kazanckuit 9BbC «IPR SMART»
Mudraxosa, H. X. AHTITUICKOTO SI3bIKA IS IEPEBOJUMKOB: YUCOHOE HALMOHAJIbHBIA
noco0ue HCCIe0BATeNbCKIH
TEXHOJIOTMYECKUH
yHuBepcurert, 2008
8 [onropaxosa, A. B. OcHoBHO}#1 s13bIK (TeopeTndeckuit Kype): Ctunuctuka | Cumdeporonb: 3BC «IPR SMART»

OCHOBHOI'O MHOCTPAHHOTI'O S3bIKa: y‘l€6H0-
MCTOAUYECKOC nocooue

YHUBEpPCUTET SKOHOMHUKH U
ympasnenus, 2018

9 Kpoxanesa JI. C.,
bypnak T. ®@., Uucras
C. ®@., Kynuesnu C. E.,
Hazuna I'. A.

CTHIIMCTHKA QaHITIMICKOTO sI3bIKa: y4eOHoe mocobue

Munck: PUIIO, 2017

OBC «YHuBepcureTckas
OuOIMOTEeKa OHJIANHY

5.2. IIpodeccuonanbHble 0a3bl JAHHBIX U HHGOPMALMOHHBIE CIIPABOYHbIE CHCTEMbI

NCC "KoncynwrantlImtoc"

HCC "Tapant"http://www.internet.garant.ru/
Cambridge Dictionary - On line cnoBaps u Te3aypyc (http://dactionary.cambridge.org/ru/)

5.3. IlepeueHsb NporpaMMHOro odecnedeHus

Onepanuonsas cucrema PEJI OC

Libre Office

5.4. YueOHo-MeTOANMYECKHE MATEPHAJIbI A1 00y4AI0LMXCS ¢ OrTPAHMYEHHBIMHU BO3MOKHOCTSIMH 310POBbSI

ITpn HEOOXOMMMOCTH IO 3asIBICHUIO 00YYAFOIIETOCs C OTPaHWYCHHBIMU BO3MOXXHOCTSIMH 3I0POBBS yUEOHO-METOMYCCKHAE MaTepHaIbI
MPEIOCTAaBIAIOTCA B (hOpMax, aJaiTHPOBAHHBIX K OTPAHUUYCHHAM 3IOPOBbS M BOCHPHUATHS MH(popMmarwy. [ Wl ¢ HapyHIICHUSIMH
3peHus: B hopMme ayanodaiina; B meyaTHoi GpopMe yBeIWUeHHBIM MpUudTOM. s IuI] ¢ HapyleHUsAMHU ciIyXa: B (OpMe IEKTPOHHOTO
JOKYMEHTa; B IedaTHol ¢opme. it ULl ¢ HApyIICHUSIMH OIIOPHO-/IBUraTeIbHOIO armapara: B (opMe 3IeKTPOHHOTO JIOKYMEHTa; B
neyaTHou opme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUE JUCHUITIMHBI

Iomewenust Ui BceX BUIOB palboT, NPEAYyCMOTPEHHBIX YYEOHBIM IUIAHOM, YKOMIUICKTOBaHBI HEOOXOAMMOW CIELMAIU3HPOBAHHON
y4eOHON MeOeIIbI0 M TEXHUIECKHMY CPEJICTBAMH O0Y4EHHUS:

- CTOIIBI, CTYJIBS;

- IePCOHAIBHBIA KOMIIBIOTEP / HOYTOYK (TIepPEeHOCHOH);

- IPOEKTOP;

- 9KpaH / MHTepaKTHBHAS JTOCKA.




7. METOANYECKHUE YKA3ZAHUSA JJISA OBYYAIOIIIUXCSA 11O OCBOEHHUIO JTUCITUITJINHBI

Metonuueckre ykazaHusl 10 OCBOCHHUIO TUCIMIUIMHBI IpeAcTaBieHsl B [Ipuioxkennu 2 k paboueil mporpaMme AUCHUILTHHEL.




1.1

IIpunoxenne 1

®OHJ OHEHOYHBIX CPEJACTB
1 Onucanue noxkasareseil 1 KpUTepreB OLCHUBAHUA KOMIIETCHIIMI HA PA3JMYHBIX dTaNax uX
(¢opmupoBaHus, onucaHue MKAJ OLEHUBAHUSA

Ilokazarenu u KPpUTCPHUH ONCHHNBAHUA KOMIICTCHIIN

3VH, cocTaBisrome
KOMIICTCHIIUIO

IToxa3aTenn oneHUBAHUS

Kpurepun oneHuBaHUs

CpenctBa
OLICHUBAHUA

OIIK-1 crmocobeH NPUMEHATh CHCTEMY JIMHTBUCTHYECKMX 3HAaHWH 00 OCHOBHBIX (DOHETHYECKHX, JEKCHYECKHX, I'PaMMaTHYECKHX,
CJIOBOOOPA30BaTENbHBIX SBICHUAX, Oporpaduu M MyHKTyaluH, O 3aKOHOMEPHOCTAX (YHKIMOHHPOBAHUS H3Y4aeMOTO HHOCTPAaHHOTO
SI3BIKA, €r0 (DYHKIIMOHATIBHBIX PA3HOBHIAHOCTSIX

3HaHue: (oHeTHYecKuX, | oAroToBKa K mpakTnyeckuM U | [loiaHoTa M comepkarenbHOCTh OTBETa; yMeHne [ YO  —  yCTHBIH
JIEKCUYECKUX, JIEKIIMOHHBIM 3aHATHSM, ITOJTOTOBKA | MPUBOIUTH TNPHUMEPH; yMEHHE OTCTaWBaTh | ompoc  (BOIPOCHI
rpaMMaTHYECKHUX, KOHCIICKTOB ~ C  HCIIOJIb30BAHHEM | CBOIO  TIO3WIMIO; yMEHHe Moib3oBaThes | 1-10)
CJI0BOOOPa30BaTEIbHBIX CCBUIOK Ha  PEKOMEHJOBAHHYIO | TOMOJIHUTEIHHON JIUTepaTypon npu | BD — Bompockl k
SIBIICHUA W 3aKOHOMEPHOCTEH | OCHOBHYIO ¥ JONOJHHUTENBHYIO | MOATOTOBKE K  3aHATHSM, COOTBETCTBHE | 3k3ameHy (1-48)
(YHKIIMOHMPOBAHUS JIUTEpaTypy, aHaaM3 M OTOOp [ OTBETOB MarepuanaM JIEKIMH W Yy4eOHOH

aHIVIMIICKOTO  sI3bIKa,  ero | mHdopManun u3 | muTepaTyphl, CBEACHUSIM U3 HHPOPMAIIMOHHBIX

(YHKIIMOHATBHBIX UHTEPHET-UCTOYHUKOB pecypcoB MHTepHET, 3HaHWE HOPM M IpPaBUI

Pa3HOBUIHOCTEH. CO3JaHMs HAYYHOTO COOOLIeHHs

Ymenne ncnoip3oBate | OcymecTnenne momcka u cbopa | CooTBeTCTBHE COllepKaHUSA teMme | P — pedepar (Temsr
METOJIbl aHallM3a W CHHTe3a | He0OX0AUMOi JIUTEPATYPBI, | UCCIIEIOBAHMS, riryOuHa npopabotku | 1-19)

OpU  HM3YYEHHH CTPYKTYpBI | HCIIONBb30BAaHHE  pa3IMYHBIX  0a3 | Marepuasia, MpaBWIBHOCTH W mnoiHoTa | [IpakTnueckue
N3y4aeMBbIX SI3BIKOB; | TaHHBIX, COBPEMEHHBIX | HICIIOJb30BAaHMUsI HCTOYHHKOB, COOTBETCTBHUE | SK3aMEHAIOHHbIE
rpaMoTHO (Ha MeTas3bIke | HHPOPMAIMOHHO- odopmiiennst pedepara cranmapram, ymenue | 3amaHust Ne 1-9
CTHINCTHKA ¢ | KOMMYHHKaIIHOHHBIX ~ TEXHOJIOTHH | 0(OPMIIATH MMCHMEHHBIA HayYHBIH TEKCT

HCIIONIb30BAHUEM U TI00anbHBIX HH()OPMANNOHHBIX

CJTOKMBILIMXCSI MOHSATHH- | pecypcoB, TpoBeleHHe cOopa U

TEPMUHOB) H3JIaraTh TEOPHIO
BOIIpOCa.

00pabOTKM TaHHBIX

BJ'IaI[eHI/IeZ KaTeropuajibHbIM
arrapaTrom CTHJIINCTUKH,
METOOOJTOTHYCCKUMH
OCHOBaMH CTHJIHCTHYCCKOI'O
OITMCAHUA U aHAJIU3a.

OCyIIECTBICHHE TIOMCKa W cOopa
HE00XO0ANMOM nHpOpMaINH,
UCIIOJIb30BaHHE COBPEMEHHBIX
WH(POPMAITHOHHO-

KOMMYHHUKAIIMUOHHBIX TEXHOJIOTUH

CooTtBeTcTBHE  MpOOIIeME  HWCCIICIOBAHUS;
MOJIHOTA M COJIEPIKATEIBHOCTh OTBETA; YMEHHE
MPUBOJIUTH MPUMEPBI; COOTBETCTBHE

MPEACTaBICHHON B OTBETax WHGpOPMAIHMN
MaTepHajiaM JIeKIMH U y4eOHOH JTUTepaTypsl,
CBEJICHUSIM M3 HMH(OPMALMOHHBIX PECYpCOB
WurepHer; BnageHne HaBbIKaMu 00pabOTKU U

MPE3CHTALUU JIMHTBUCTUYCCKUX I/ICCJ'IeI[OBaHI/Iﬁ

HIT  —moknmanm ¢
Tpe3eHTaluen
(1-25)
TIpaxTrdeckue
SK3aMEHALOHHEIE
3amanus Ne 1-9

OIIK-3 criocoGeH nopokaaTh 1 IOHMMATh YCTHBIE U TMCbMEHHBIE TEKCThI Ha H3y4aeMOM MHOCTPaHHOM SI3bIKE TPUMEHUTEIBHO K OCHOBHBIM
(YHKIIMOHAJIBHBIM CTHJISIM B 0(DUIMANbHON U HeoduiraapHol cdepax obleHus

3HaHue: OCHOBHBIE TeopeTnueckue |[Mzydenue nexmwii n yueOHoi|[lomHora u comepxarenpHOCcTh oTBeTa; yMeHue[l — Tect (Tect Ne 1,
MIOJIOKEHHUS (YHKIMOHAJIBHOW [TUTepaTyphl; MOArOTOBKA K[IPHUBOAUTH TMPHUMEPHI; ymeHne otcTtauBaThNe2, Ne3)
CTHJINCTHUKH, q)yHKHHﬁ A3bIKa KakK [[TPaKTUYCCKHUM 3aHATHAM,|CBOKO TIO3UIIHIO, YMECHUEC MMoJib30BaThCcsaAlBD  — BOIIPOCHI K|
cpeAcTBa (dhopmupoBaHUs U |oOyuaronuiics OTIEPUPYETIOTIOTHUTEILHON JTUTEPaTYpPON MPH MOATOTOBKEPK3aMeny (1-48)
TPaHCISIIMU  MBICIH; OCOOCHHOCTH [0a30BBIMHU MOHATUAMHU|K 3aHATUSAM; COOTBETCTBHUE OTBETOB MaTepHaIaM
yrnoTpeoieHus JIEKCUYECKUX, TMHIBUCTUYECKUX HAYK, 3HACTPICKIIMN M Yy4eOHOH JINTepaTyphl, CBEACHHUSIM M3
rpaMMaTHYeCKUX WM CHHTAKCHYECKHX [IPHHIUIIBI TeopHUMH(DOPMALTUOHHBIX pecypcoB Wnrepner;
KOHCTPYKIIMH  s3bIKa;  HamboJiee [MEXKYJIbTYpHOU MPaBIIIEHOCTD BBINIOJIHEHHSI TECTOBOTO 3a1aHNsI.
YIIOTPEOUTENBHBIE  BBIPa3UTENbHbIE [KOMMYHHKAIUH.
CPE/ICTBa U CTHIMCTHYECKNE TIPUEMBI;
KOHTEKCTa M CUTyalllH, B KOTOPBIX
MOTYT OBITH WCIOJNB30BaHBl T€ WIH
WHBIC S3bIKOBBIE CMHUIIBI.
YMeHue: UpUMEHATh Ha mpakTHke |[[I[puMeneHue oTaenbHBIX|COOTBETCTBHIE COAEp)KaHNs TeMe nuccienoBanus,|P — pedepar (TeMsl
(hyHKIIMOHATEHBIE BO3MOKHOCTH [METOIOB  OOIIEHAYyYHOTO H[rTyOWHA MpopabOTKH MaTepuaia, MpaBmIbHOCTH|1-19)
CTHIMCTHYIECKUX CPEACTB SA3bIKa B UX [THHIBHCTHYECKOTO 1  TOJHOTA  HCIIONB30BaHMS  MCTOYHMKOB,|[IpakTrueckue
CHCTEME; CBOOOJHO BBIPAXXaTh CBOM [MCCIEIOBAHUS HMPU H3yUEHHH|COOTBETCTBHE odopmierns pedepaTapk3amMeHalIOHHbIC
MBICIIH, aJIeKBaTHO UCTIONB3YS [3BIKOBBIX €IMHHUIL{CTaHJapTaM. Bamanms Ne 1-9
pa3HOOOpa3HbIe S3BIKOBBIE CPEACTBA; [pedepupoBaHHe il
JIOTHYHO M CBSA3HO MNPEACTABIIATEH [MHTEPIPETALUS Hay4HOU
uHpopmanuio B YCTHOH M [IUTEpaTypbl II0  TEMATHKE]
MTUCbMEHHON (opMme TV CLIMITIIMHBI,

(hopmysIMpoBaHKE BBIBOJIOB O

[IpeaMeTe MCCIEJOBAHUS U




odopmiteHne pe3yJbTaToB

iccIeJOBaHUs B BUJIE

edepara.
Bnanenune: Habopom pedeBbIX cpelcTB |BoinonHenne 3ananuit  uisiBcectopoHHue, cucreMaTu3npoBaHHble,[K3 — KOHTPOJIBHBIE
U KOMMYHHMKATUBHBIX TaKTHUK JJIs |OLIEHKU 3HaHWI,|ITyOOKHe 3HAaHWs, yMeHue npuMmeHsTh ux Hapaaanus (Temsi [-V)
OOILEHNsI B TEMAaTHYECKHX MOJISIX B [XapaKTepU3yHOLIUX STanblIpakTUKE MPH PpEIIeHUH KOHKPETHBIX 3aaad,|[Ipakruueckue
pasnuuHBIX  KaHpax (ycTHOW ¥ |hOpPMHPOBAaHUS KOMIICTEHIMHU [CBOOOHOE M MpaBWIbHOE  0OOCHOBaHHEPK3aMEHALIOHHBIC
MMMCBMEHHOW (opMax, B KaHpax - MpoOIIEMHBIX CUTyauuit 3aganus Ne 1-9

Oecenpl, CTaThH, MHUChMa,
TIPE3EHTAINH, DCCE, JIEKIH U JIP. ).

1.2 lIxasel OLIEHUBAHUS:

Tekymuii KOHTPOJIb YCIEBAEMOCTH M IIPOMEKYTOUHAS aTTECTAllMs OCYIIECTBISIETCS B paMKaxX HAKOMHUTEILHON
0ayuIbHO-peUTUHTOBOM cucTeMbl B 100-0annpHON 1mIKae.

Jis ox3amena

84-100 6annoB (OLIEHKA «OTIUYHOY)

67-83 6amioB (OIIEHKA «XOPOIIIO0»)

50-66 6a1oB (OLIEHKA «YOBICTBOPUTEIHLHOY)
0-49 GamnoB (O1eHKA «HEYAOBICTBOPUTEIHHOY)
2 TunoBble KOHTPOJIbHBIE 32JaHUSI UJIH UHbIE MATEPHAJIBI, HEOOXOAMMBbIe /IJIsl OLEHKH 3HAHUI, YMEHHId,
HABBIKOB U (WJIH) ONbITA JAeSITEJbHOCTH, XapaKTEePU3YIOUIUX 3Tanbl ()OPMUPOBAHUS KOMIIETEHUHH B
npouecce 0CBOeHUsI 00pa30BaTeIbHOI MPOrpaMMbl

O 0 I N DN B W~

Rhetoric questions.

Stylistic function notion.

Bomnpocsl k

The features of the newspaper style.
Stylistics of language and speech.
Stylistic neutrality and stylistic coloring.
The language of the journalistic articles.
Expressive means and stylistic devices. Different classifications of expressive means.
The language of verse (poetry).

The language of the Emotive prose.
The English literary language.
Alliteration and its stylistic functions.
Foreign words and barbarisms.

Jargon words and their stylistic value.
Convergence of stylistic devices.
Suspense and its stylistic value.
Transference and transferred meaning.
Irony and its stylistic value.
Hyperbole and its stylistic value.
Euphemisms and their stylistic value.
Oxymoron and its stylistic value.
Onomatopoeia (Sound imitation).

Problems of stylistic research.

Inversion and its stylistic value.

Types of stylistic research and branches of stylistics.
Antithesis and its stylistic value/

Stylistics and other linguistic disciplines.

The types and properties of rhyme and rhythm.

Climax, anticlimax and their stylistic value
The category of expressiveness and the category of emotiveness
Repetition (parallelism, chiasmus, anaphora, epiphora, anadiplosis, framing, syntactic tautology).
Metonymy and its stylistic value
Orator’s speech and its specific features
Anadiplosis and its stylistic functions
The concepts of style, functional style

IK3aMEeHy



35 Simile and its stylistic value

36 The language of official documents
37 Metaphor.

38 The Publicist style and its features
39 Represented speech.

40 The language of the Essay

41 Epithet.

42 The language of the Drama

43 Archaisms.

44 The language of the scientific prose
45 Slang.

46 Parenthesis and its stylistic functions
47 Terms, poetic diction.

48 The question-in-the narrative

IIpakTHyecKkue IK3aMeHAIHOHHbIE 3a1aHHA:

Read, translate and analyze stylistic devices in the given pieces of the text.

Sample 1
Premium Harmony By Stephen King
They’ve been married for ten years and for a long time everything was O.K.—swell-—but now they argue. Now
they argue quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When
they argue, they’re like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time,
but you don’t see it. You see the rabbit.
He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the
doctor said. It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz.
She’d spell it for people who asked. She loves that dog, but now they argue anyway.
They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but
Mary says they won’t get far until they do something about the plumbing and get the lawn fixed. She says those
bald patches make it look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain
to speak of. Ray tells her grass seed won’t grow without rain no matter how good it is. He says they should wait.
“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be
bankrupts.”
When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but
not always. Mostly he looks at Mary.
“What do you think?” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”’
“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead.
What Ray calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of
town, near the high school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.
“Penny wise and pound foolish,” he says. “You ever hear that one?”
“A million times, from you.”

Sample 2
The Sparrows — Short Story of Family
By J. Jayashree
Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins
from the Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I'm
flaunting my connections with the Lark family, though it really is something to be proud of, for us humble House
Sparrows!
Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin
the Sky Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.
We live scattered all over the length and breadth of the world. I for one, live in the Indian Sub continent, the South
of India to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.
We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the
human beings around us.
We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around
the huge tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy
leathery leaves fanning and rustling in the early morning air. I love the feel of its elliptically shaped velvety leaves
and brush my feathers upon it.



“I love your dark cool shade, Banyan™ I said to him one day, to which he replied amicably, “Do you now know
why I spread my arms so wide Sparrow? So I could embrace all you creatures!”
At this I snuggled close into one of his swaying slim aerial prop roots, as I have watched children, snuggle into
their mother’s sari pallu for comfort and refuge.

Sample 3
The Semplica-Girl Diaries
By George Saunders
SEPTEMBER 3rd
Having just turned forty, have resolved to embark on grand project of writing every day in this new black book
just got at OfficeMax. Exciting to think how in one year, at rate of one page/day, will have written three hundred
and sixty-five pages, and what a picture of life and times then available for kids & grandkids, even
greatgrandkids, whoever, all are welcome (!) to see how life really was/is now. Because what do we know of
other times really? How clothes smelled and carriages sounded? Will future people know, for example, about
sound of airplanes going over at night, since airplanes by that time passé? Will future people know sometimes
cats fought in night? Because by that time some chemical invented to make cats not fight? Last night dreamed of
two demons having sex and found it was only two cats fighting outside window. Will future people be aware of
concept of “demons”? Will they find our belief in “demons” quaint? Will “windows” even exist? Interesting to
future generations that even sophisticated college grad like me sometimes woke in cold sweat, thinking of
demons, believing one possibly under bed? Anyway, what the heck, am not planning on writing encyclopedia, if
any future person is reading this, if you want to know what a “demon” was, go look it up, in something called an
encyclopedia, if you even still have those!
Am getting off track, due to tired, due to those fighting cats.
Hereby resolve to write in this book at least twenty minutes a night, no matter how tired. (If discouraged, just
think how much will have been recorded for posterity after one mere year!)

Sample 4
Wi-Fi is an important threat to human health
By Martin L. Pall
Repeated Wi-Fi studies show that Wi-Fi causes oxidative stress, sperm/testicular damage, neuropsychiatric
effects including EEG changes, apoptosis, cellular DNA damage, endocrine changes, and calcium overload. Each
of these effects are also caused by exposures to other microwave frequency EMFs, with each such effect being
documented in from 10 to 16 reviews. Therefore, each of these seven EMF effects are established effects of Wi-Fi
and of other microwave frequency EMFs. Each of these seven is also produced by downstream effects of the main
action of such EMFs, voltage-gated calcium channel (VGCC) activation. While VGCC activation via EMF
inter-action with the VGCC voltage sensor seems to be the predominant mechanism of action of EMFs, other
mechanisms appear to have minor roles. Minor roles include activation of other voltage-gated ion channels,
calcium cyclotron resonance and the geomagnetic magnetoreception mechanism. Five properties of non-thermal
EMF effects are discussed. These are that pulsed EMFs are, in most cases, more active than are non-pulsed
EMFs; artificial EMFs are polarized and such polarized EMFs are much more active than non-polarized EMFs;
dose-response curves are non-linear and non-monotone; EMF effects are often cumulative; and EMFs may
impact young people more than adults. These general findings and data presented earlier on Wi-Fi effects were
used to assess the Foster and Moulder (F&M) review of Wi-Fi. The F&M study claimed that there were seven
important studies of Wi-Fi that each showed no effect. However, none of these were Wi-Fi studies, with each
differing from genuine Wi-Fi in three distinct ways. F&M could, at most conclude that there was no statistically
significant evidence of an effect. The tiny numbers studied in each of these seven F&M-linked studies show that
each of them lack power to make any substantive conclusions. In conclusion, there are seven repeatedly found
Wi-Fi effects which have also been shown to be caused by other similar EMF exposures. Each of the seven should

be considered, therefore, as established effects of Wi-Fi.
(https://www.sciencedirect.com/science/article/pii/S0013935118300355)
Sample 5

Scientists Demonstrate Direct Brain-to-Brain Communication in Humans

Work on an “Internet of brains” takes another step By Robert Martone

We humans have evolved a rich repertoire of communication, from gesture to sophisticated languages. All of
these forms of communication link otherwise separate individuals in such a way that they can share and express
their singular experiences and work together collaboratively. In a new study, technology replaces language as a
means of communicating by directly linking the activity of human brains. Electrical activity from the brains of a
pair of human subjects was transmitted to the brain of a third individual in the form of magnetic signals, which
conveyed an instruction to perform a task in a particular manner. This study opens the door to extraordinary new



means of human collaboration while, at the same time, blurring fundamental notions about individual identity and
autonomy in disconcerting ways.
Direct brain-to-brain communication has been a subject of intense interest for many years, driven by motives as
diverse as futurist enthusiasm and military exigency. In his book Beyond Boundaries one of the leaders in the
field, Miguel Nicolelis, described the merging of human brain activity as the future of humanity, the next stage in
our species’ evolution. (Nicolelis serves on Scientific American’s board of advisers.) He has already conducted a
study in which he linked together the brains of several rats using complex implanted electrodes known as
brain-to-brain interfaces. Nicolelis and his co-authors described this achievement as the first “organic computer”
with living brains tethered together as if they were so many microprocessors. The animals in this network learned
to synchronize the electrical activity of their nerve cells to the same extent as those in a single brain.

Sample 6
Humans’ maternal ancestors may have arisen 200,000 years ago in southern Africa
But new DNA findings don’t offer a complete picture of how and when Homo sapiens emerged
By Bruce Bower
Humankind’s maternal roots extend back about 200,000 years to what was then a lush region of southern Africa,
a study suggests. But these results highlight how much remains unknown about human origins.
Examining variations in a type of maternally inherited DNA, scientists concluded that the founding maternal line
of Homo sapiens arose in what’s now northern Botswana. Then around 130,000 years ago, some members of that
group migrated in two waves to East Africa via a vegetated corridor created by increased rainfall, the researchers
report. Until then, that corridor was arid and sparsely vegetated. Those East African migrants may have
eventually given rise to early herding and farming groups there.
A second population pulse out of the maternal homeland moved southwest, all the way to the southern tip of
Africa, by around 110,000 years ago, while some members stayed behind, geneticist Vanessa Hayes and
colleagues report online October 28 in Nature.
As in the previous migration, climate data indicate that wetter conditions created a green pathway for people to
traverse. Southern migrants became specialists in hunting and gathering along the coast, the scientists speculate.

“Everyone alive today goes back genetically to one maternal starting point in southern Africa,” said Hayes, of

the Garvan Institute of Medical Research in Sydney, in an Oct. 24 news conference. Geologic and archeological
evidence suggest that the homeland was characterized by vast, ancient wetlands that allowed humans to thrive
there for about 70,000 years.
But the question of how, when and where H. sapiens originated remains far from settled.
That’s because Hayes’ team examined only mitochondrial DNA, which represents a tiny fraction of human
ancestry, says archaeologist

Sample 7
Steve Jobs: Commencement Address at Stanford University
Thank you.
I'm honored to be with you today for your commencement from one of the finest universities in the world. Truth
be told, I never graduated from college, and this is the closest I've ever gotten to a college graduation. Today, |
want to tell you three stories from my life. That's it. No big deal. Just three stories.
The first story is about connecting the dots. I dropped out of Reed College after the first six months, but then
stayed around as a drop-in for another 18 months or so before I really quit. So why did I drop out?
It started before I was born. My biological mother was a young, unwed graduate student, and she decided to put
me up for adoption. She felt very strongly that I should be adopted by college graduates, so everything was all set
for me to be adopted at birth by a lawyer and his wife -- except that when I popped out they decided at the last
minute that they really wanted a girl.
So my parents, who were on a waiting list, got a call in the middle of the night asking, "We've got an unexpected
baby boy; do you want him?" They said, "Of course." My biological mother found out later that my mother had
never graduated from college and that my father had never graduated from high school. She refused to sign the
final adoption papers. She only relented a few months later when my parents promised that [ would go to college.
This was the start in my life.
And 17 years later I did go to college. But I naively chose a college that was almost as expensive as Stanford, and
all of my working-class parents' savings were being spent on my college tuition. After six months, I couldn't see
the value in it. I had no idea what I wanted to do with my life and no idea how college was going to help me figure
it out. And here I was spending all of the money my parents had saved their entire life.

Sample 8
Boris Johnson: Saturday Parliament Address on Brexit



Thank you. Mr. Speaker, well, Mr. Speaker, I want to begin by echoing what you’ve just said about my gratitude
to all Members of the House for assembling on a Saturday for the first time in 37 years, and indeed to all Members
of [the] House of Commons staff who have worked to make this sitting possible.
And I know it's meant people giving up their Saturdays, breaking into their weekends at a time when families
want to be together, and of course it means missing at least the end of England’s World Cup quarter final.
And I apologize to the House for -- for that and I wish I could watch it myself.
I know the Honourable Member for Cardiff West has postponed his 60th birthday party -- if not his 60th birthday
-- to be here.
So, Mr. Speaker, the House has gone to a great deal of trouble to assemble here on a Saturday for the first time in
a generation. And I do hope that in assembling for the purposes of a meaningful vote that we will indeed be
allowed to have a meaningful vote this evening. And with -- with permission, Mr. Speaker, I shall make a
statement on the new Agreement with our European friends.
And the House will need no reminding that this is the second deal and the fourth vote, three and half years after
the nation voted for Brexit. And during those years, friendships have been strained, families divided, and the
attention of this House consumed by a single issue that has at times felt incapable of resolution. But I hope, Mr.
Speaker, that this is the moment when we can finally achieve that resolution and reconcile the instincts that
compete within us.
Many times in the last 30 years I've heard our European friends remark that this country is half-hearted in its EU
Membership. And it is true that we in the UK have often been a backmarker1 -- opting out of the single currency,
not taking part in Schengen, very often trying to block some collective ambition.

Sample 9
You do not do, you do not do
Any more, black shoe
In which I have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.
Daddy, I have had to kill you.
You died before I had time
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe
Big as a Frisco seal
And a head in the freakish Atlantic
Where it pours bean green over blue
In the waters off beautiful Nauset.
[ used to pray to recover you. Ach, du.
HMHcTpyKUMs M0 BHITIOJTHEHHIO:
DK3aMeH MPOXOAUT B YCTHOH (opme. DK3aMEHALMOHHBIM OMJIET BKIIOYAET JIBA TEOPETUUECKHUX BOIIpOca M
MpaKTUYECKoe 3ajaHue. Bpemsi Ha MOAroToBKY K OTBeTy cocTaBiisgieT 30 mMuHyT. Jlasee CTYIEHT BBINOJHSET
MIPAaKTUYEeCKOe 3aJjaHue, YHUTaeT (PparMeHT TekcTa, nepeBoauT. CTYyAEHT AOIDKEH HAWTH B HPAKTUYECKOM
3aJJaHUH BCE BUBI CTHIUCTUYECKHX MPUEMOB M BBIPA3UTENBHBIX CPEICTB SI3bIKA, MCIOIB3YEMBIX aBTOPOM,
OXapaKTepH30BaTh MX Ha MPEIMET NMPHHAIICKHOCTU K TOW WM WHOHM IpyIe NPUEMOB U OOBSCHHUTH LENb HX
ynoTpeOaeHus.
Kpurepun onenuBanus:
. orneHKka «oTH4HO» 84-100 0GamioB — TOJHO PAcCKPBHITO COJEp)KaHHE BOIMPOCOB OmiieTa; mMaTepual
U3JI0KEH TPaMOTHO, B OINpPENEJICHHOW JIOTHYECKOM IOCIEeI0BAaTEIbHOCTH, TPABMIIBHO HCHOJIb3YETCs
TEPMHUHOJIOTHS; TIOKa3aHO YMEHHE HIUTIOCTPHPOBATH TEOPETHYECKHE MTOJIOKEHUS KOHKPETHBIMU MTPAKTUIECKUMHU
IpUMEepaMy, TNPUMEHATh HMX B HOBOW CHTyallud; MPOJEMOHCTPUPOBAHO YCBOCHHME paHEe MH3YYECHHBIX
COMYTCTBYIOIINX BOIPOCOB, C(HOPMUPOBAHHOCTH M yCTOHYMBOCTh KOMIIETCHIINH, YMEHUI W HaBBIKOB;, OTBET
MIPO3BYYaJ] CAMOCTOATENBHO, O€3 HABOASAIINX BOIIPOCOB;
. OIICHKa XOopo1io» 67-83 6aioB BRICTABIISAETCS, €CIIM OTBET B OCHOBHOM Y/IOBJIETBOPSIET TPEOOBAHUAM Ha
OLIEHKY «5», HO IIPHU ATOM B M3JI0’KEHHH JOMYIICHBI HEOOJbIINE MPOOEIbl, He NCKA3UBIINE COJIEPKAHUE OTBETA,
WCTIPaBJICHHBIC 110 3aMEYaHUI0 HK3aMEHATOPa; JOMYIICHBI OITMOKH HITH O0Jiee IBYX HEI0UETOB IPH OCBEIICHUN
BTOPOCTEIICHHBIX BOIIPOCOB, KOTOPBIE JIETKO MUCIIPABIISIFOTCS 110 3aMEYaHHIO SK3aMEeHaTOpa
. OLIEHKa «YJOBJIETBOPUTEIBHO» 50-66 0ayioB BBICTABISETCS, €CIM HEMOJHO WM HENOCHIeA0BaTEIbHO
PacKpBITO Co/IepKaHNe MaTepHaia, HO MMoKa3aHo olliee MOHNMaHKE BOIPOCa M MPOIEMOHCTPUPOBAHBI YMEHHS,
JOCTaTOYHBIC Uil JaJTbHEHIIEr0 YCBOCHHMS MaTepHalia; MMEIHCh 3aTPyIHEHHs WIH IOMYIICHBl OIIMOKU B
OIIpEICTICHUN TOHSTHUH, WCIOIb30BAHUM TEPMUHOJIOTUH, HCIPABICHHBIC MOCIE HECKOJBKHX HaBOASIINX



BOMPOCOB; MPHU HETOJIHOM 3HAHUU TEOPETUYECKOTO MaTepHalia BHISBICHA HEAOCTaTOYHAs COPMUPOBAHHOCTD
KOMIIETECHIIMH, YMEHUI U HABBIKOB.

. OIIEHKa «HEYJIOBIETBOPUTENHHO» (-49 GannoB BhICTABISETCS, €CITU OTBETHI HE CBSI3aHBI C BOMPOCAMH,
HaJIM4ue TPyOBIX OMMUOOK B OTBETE, HEMOHMMAHWE CYITHOCTH HM3J1araeMoro BOIIPOCa, HEYMEHHUE MPUMEHSTH
3HaHUS Ha IPAKTUKE, HEYBEPEHHOCTh U HETOYHOCTh OTBETOB HA JIONOJIHUTEIbHBIE U HABOJASIIIAE BOIIPOCHI

TecTsl
TECT 1.
Bribepure npaBuIIbHBINA BapUaHT

1. a shadow of a smile; a flower of a girl; a brute of a brother.
a) metaphor b) metonymy c) epithet d) pun
2. Being let go. Passed away.
a) metaphor b) euphemism c) epithet d) cliché
3. Broken heart. The light of my life.
a) metaphor b) euphemism c) pun d) metonymy
4. Countryman,friends, land me your ears.
a) metaphor b) metonymy c) synecdoche d) pun
5. Did you miss my lecture? — Not at all...
a) metaphor b) metonymy c) synecdoche d) pun
6. He has a heart of stone.
a) metaphor b) euphemism c) pun d) metonymy
7. He looked at them in animal panic.
a) metaphor b) metonymy c) epithet d) pun
8. He was fond of a bottle.

a) metaphor b) metonymy c) epithet d) pun
9. Her life was a real Cinderella Story. a) metaphor b) euphemism c) epithet d) allusion
10. I can resist anything but temptation.
a) metaphor b) euphemism c) paradox d) allusion
11. I purchased my dream car online with a click of a mouse.
a) alliteration b) assonance ¢) onomatopoeia d) metaphor
12. My Dear Simplicity.
a) zeugma b) metonymy c¢) oxymoron d) antonomasia
13. My father’s father. A fair sex. My better half.
a) zeugmab) periphrasis ¢) metonymy d) euphemism
14. Out of sight out of mind.
a) cliché b) proverb c) periphrasis d) euphemism
15. rosy dreams of youth, growing awareness;
a) cliché b) proverb c) periphrasis d) euphemism
16. She smiled a sweat smile of an alligator.
a) zeugma b) irony c) antonomasia d) oxymoron
17. Shelly Sherman shivered in a sheer, short shirt.
a) alliteration b) assonance ¢) onomatopoeia d) metaphor
18. Speaking silence, cold fire, living death.

a) zeugma b) irony c) antonomasia d) oxymoron
19. The sun smiled.
a) metaphor b) personification c) epithet d) pun
20. There are millions of other things we could do.
a) paradox b) metonymy c) hyperbole d) oxymoron
TECT 2

BriGepute npaBMIIbHBINA OTBET:

1. The concept “style”
a) 1s so broad that it is hardly possible to regard it as a term; b) has just one appropriate definition; ¢) has never
been investigated before. ) doesn’t exist
2. The intensifying forms of the language which have been fixed in grammars and dictionaries and some of
which are normalized are called
a)stylistic devices b)expressive means c)styles d)functions.
3. The repetition of consonants, usually in the beginning of words is the case of:



a) alliteration b) assonance c¢) onomatopoeia d) graphon

4. A sense of strain and discomfort in pronouncing or hearing is the effect of:

a) alliteration b) cacophony c) euphony d) assonance

5. The intentional violation of the graphical shape of a word (or word combination) used to reflect its authentic
pronunciation is called:

a) grapheme b) gradation c) graphis d) graphon

6. All changes of the type, spacing of graphemes and of lines we should refer to:

a) Lexical SDs b) Phonetic EMs c) Syntactical Ems d) Graphical EMs

7. Words imitating natural sounds that immediately bring to mind whatever it is that produces the sound are the
cases of:

a) straight onomatopoeia b) indirect onomatopoeia c)strict onomatopoeia d) direct onomatopoeia 6.The repetition
of identical or similar terminal sound combination of words generally placed at a regular distance from each other
is:

a) rhyme b)assonance c)rhythm d)alliteration

7. Lexical EMs in which a word combination is used figuratively are called:

a) tracks b) tropes ¢) metaphor d)metonymy

8. According to the degree of unexpectedness stylistic devices which are commonly used in speech and are fixed
in dictionaries as EMs of language are called:

a) tracks b)tropes c)trite d)genuine

9. Stylistic device based not on affinity, but on some kind of association connecting the two concepts which these
meanings represent on a proximity (the proximity may be revealed between the symbol and the thing it denotes or
the instrument and the action performed with this instrument) is called:

a)metaphor b) metonymy c)irony d)zeugma

10. SD which makes a word materialize distinct dictionary meanings, based on the interaction of two well-known
meanings of a word or a phrase, depending on a context is called: a) metaphor b) metonymy c) irony d) pun

11 A combination of two words in which the meaning is opposite in sense is called:

a) epithet b) metonymy c¢) oxymoron d) pun ¢

12.A stylistic device based on the simultaneous realization of two logical meanings - dictionary and contextual,
but the two meanings are in opposition to each other and the literal meaning is the opposite of the intended
meaning (One thing is said and the other opposite is implied) is called:

a) epithet b) pun ¢) oxymoron d) irony

13. round - about way of speaking used to name some object or phenomenon, when longer-phrase is used instead
of a shorter one is called:

a) periphrasis b) similie c¢) epigram d) irony

14. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
question to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole c¢) epigram d) irony

15. Short, well-known, supposedly wise sayings, usually in simple language, expressions of culture that are
passed from generation to generation, words of wisdom of culture- lessons that people of that culture want their
children to learn and to live by are called:

a) clichés b) hyperboles c) proverbs d) quotations

16. A phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a
point or support an idea and usually marked graphically (by inverted commas, dashes, italics) is called:

a) cliché b) quotation c¢) epigram d) proverb

17.A kind of metonymy in which a part of something is used to signify the whole is called:

a) epithet b) antonomasia ¢) oxymoron d) synecdoche

18.A mild or indirect word or expression for one too harsh or blunt when referring to something unpleasant or
embarrassing is called:

a) euphemism b) quotation c) epigram d) proverb

19. Her mother is perfectly unbearable. Never met such a Gorgon.

* Hyperbole ¢ Irony * Antonomasia

20. Did you miss my lecture? — Not at all...

a) metaphor b) metonymy c) synecdoche d) pun

TECT 3

Say what stylistic device is used in the sentence:

1.  Still watching the student nurse, Mc. Neil saw that two were deathly white, a third had gasped, second
turned away; the other three were stoically watching.



* Hyperbole  Repetition * Anaphora

2.The golden strain of Polynesia betrayed itself in the sun-guilt of his skin and cast up golden sheens, and lights
through the glimmering blue of his eyes.

» Hyperbole * Epithet « Antithesis

3. He steeled himself to keep above the suffocating languor that lapped like a rising tide through all the wells of
his being.

* Hyperbole ¢ Simile * Zeugma

4. Jim Cardegee awoke, choking, bewildered, starting down the twin wells of steel.

* Periphrasis * Metaphor ¢ Climax

5.We talked and talked and talked, easily, sympathetically, wedding her experience with my articulation.

* Metonymy * Oxymoron ¢ Metaphor

6. At times his mind wandered farther afield, and he plodded on, a mere automation, strange conceits and
whimsicalities gnawing at his brain like worms.

* Inversion ¢ Simile* Polysyndeton

7. He behaved pretty lousily to Jan.

* Oxymoron ¢ Chiasmus * Pun °

8.She was crazy about you. In the beginning.

* Detachment  Suspense * Climax

9. By the time ha had got all the bottles and dishes and knives and forks and glasses and plates and spoons and
things piled up on big trays, he was very hot, and red in the face, and annoyed.

* Polysyndeton ¢ Repetition  Parallel construction

10. He would make some money and then he would come back and marry his dream from Blackwood.

* Euphemism e Periphrasis * Alliteratin °

11.He’s a proud, haughty, consequential, turned-nosed peacock.

* Metaphor ¢ Epithet « Oxymoron

11. Her mother is perfectly unbearable. Never met such a Gorgon.

* Hyperbole ¢ Irony * Antonomasia

12 He felt that his presence must, like a single drop of some stain, tincture the crystal liquid that was absolutely
herself.

* Simile « Periphrasis * Antithesis

13. Don’t use big words. They mean so little.

* Litotes * Antithesis * Metonymy

14. Except for a lack of youth, the guests had no common theme, they seemed strangers among strangers; indeed,
each face, on entering, had struggled to conceal dismay at seeing others there. « Metaphor * Metonymy ¢ Play on
words

15. The car which picked me up on that particular guilty evening was a Cadillac limousine about seventy-three
blocks long. ¢ Simile * Inversion * Hyperbole

16. I might as well face facts: good-bye, Susan, good-bye a big car, goodbye a big house, good-bye power,
good-bye the silly handsome dreams.

* Repetition ¢ Parallelism « Chiasmus

17. And a great desire for peace, peace of no matter what kind, swept through her.

* Play on words ¢ Repetition * Asyndeton

18. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

* Detachment ¢ Inversion ¢ Climax ¢

19.Then he said: “You think it’s so? She was mixed up in this lousy business?”

* Inversion ¢ Play on words ¢« Chiasmus

20. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
question to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole c¢) epigram d) irony

HNHcTpyKUus MO0 BHITIOJTHEHHIO

B nporecce TecTupoBaHus CTYJCHT JOJDKEH OTBETUTH HA BCE BOIIPOCHL. BpeMsi BBIOTHEHHS KaXKI0T0O TecTa
coctapisieT 40 MUHYT. 3a KaXKIblil MPaBHIIbHBINA OTBET BhICTaBisieTcs 0,5 6anmna. MakcuMalibHOE KOJTUYECTBO
0a/uI0B, KOTOPOE CTYACHT MOXKET HaOpaTh — 10 0aiuIoB 3a KaX/Iblii TecT. B TeueHue Kypca CTYICHT BBITIOJTHSICT
TpH TECTa U MakCUMalibHO Habupaet 30 OasuioB.

YcrHblii onpoc
1.What does Stylistics study? What are the branches of Stylistics?



2.How can we differentiate the English Vocabulary? What do we call layers of the language?

3.What is neutral style?

4.What is colloquial style?

5.What is literary style?

6.What is translation equivalence? Analyze several definitions of this concept. What unites them?

7.Does the equivalence of the translation depend on the situation of the origin of the original text and its
reproduction in the target language?

8.How is treated reciprocity relations and the adequacy of V. N. Komissarov, R. Levitsky, C. Rice, G. Vermeer,
Ya.Leckerem?

9.Is an adequate translation always equivalent to the original? Is the opposite possible? Give examples where the
translation can be considered both adequate and equivalent.

10.What lexical meanings of a word can you name? Which of them, in most cases, is the most important one?
HMHcTpyKuus N0 BbINOJTHEHHIO
Bo Bpemst ycTHOTO Ompoca CTyIeHT JOJKEH OTBETHTh Ha BCE BOIIPOCHI U3 TIEPEUHS BOIIPOCOB TSI yCTHOTO
orpoca. Bpems oTBeTa Ha Ka)K/blil BOIIPOC COCTABIAET 5 MUHYT. MaKCUMalbHOE KOJIUYECTBO OAIJIOB, KOTOPOE
CTYJIEHT MOXeT HaOpath 3a Kypc — 10.
Kpurepun onenuBanus:

CTyZeHTy BbicTaBisierca 10-8 Gaios, 1) mosHO U apryMEHTHPOBAHHO OTBEYAET MO COAEPIKAHUIO 33/JaHUS; 2)
oOHapy’KMBaeT OHUMAaHHUE MaTepuana, MOXeT 00OOCHOBAaTh CBOM CYXKJIEHUs, IPUMEHUTh 3HAHUS Ha MPAKTHUKE,
MOJKET TMPHUBECTH HEOOXOIMMBIEC TIPUMEPHI HE TOJIBKO MO YUYEOHHKY, HO M CAMOCTOSITETIHHO COCTaBIICHHBIE; 3)
u3JaraeT MaTepuall oCciIe0BaTeIbHO U PAaBUIBHO.
CTY/ICHTY BBICTABISICTCSI 7-6 OaiiOB; €CIIM CTYIEHT IOJHO M apryMEHTHPOBAHHO OTBEYACT IO COJCPKAHUIO
3aaHus; OOHapyKMBaeT MOHUMaHKUE MaTephaia, MOKeT 00OCHOBATh CBOM CY)KICHMs, IPUMEHUTh 3HAHUS Ha
MPAaKTUKE, MOXKET TNPUBECTH HEOOXOJAWMBIC IMPHMEPHl HE TOJNBKO MO YYEOHHKY, HO W CaMOCTOSTEIBHO
COCTaBJICHHbBIE; U3JIaraeT MaTepuall OCIe0BaTeIbHO U MPAaBUIIBHO, HO JIOMycKaeT 1-2 ommbKu, KOTOphle cam
e UCTIPaBJIsICT.
CTY/IEHTY BbICTaBsieTcsi 5-4 Oansa, eciy CTy/IeHT OOHapy>KUBAeT 3HAHWE U MMOHMMAaHUE OCHOBHBIX MOJIOKEHHH
TAHHOTO 3aJlaHWs, HO: |) W3yiaraeT Marepuan HEToJIHO W JIOMyCKaeT HETOYHOCTH B TPOW3HOIIECHUH CIIOB,
OTIpeNIeIeHU! TOHATHH MM (OPMYJIHMPOBKE MpaBWi; 2) HE yMeEeT IOCTaTOYHO TIIIyOOKO M JIOKa3aTeNIbHO
00OCHOBAaTh CBOM CYKICHHS WM TIPUBECTH CBOW IPHMEPHI; 3) HM3JIaraeT Marepuan HerocleA0BaTeNIbHO H
JIOMyCKaeT OLIMOKH.
CTY/IGHTY BBICTaBisIeTcsl 1-3 Oaysta BBICTABISETCS CTYACHTY, €CIM  OH OOHapy)XKMBaeT HE3HaHHWE OTBETa Ha
COOTBETCTBYIOIIIEE 3a[aHKE, JOMYCKAET OIMOKH B yIOTpeOIEHUH CIIOB, (POPMYIHPOBKE ONpeIeIeHU U ITPpaBUJI,
MCKaKAOIIUE UX CMBICT, OECTIOPSIOYHO ¥ HEYBEPEHHO M3JIaraeT MaTepHal.

Tembl pedepaTos

1. The belles - letters style.

2. Scientific prose style.

3. Newspaper style.

4. The style of official documents.

5. Publicistic style.

6. The stylistic device of metaphor.

7. Varieties of language (spoken and written ).
8. English poetic words.

9. The genre of essay.

10. The stylistic device of epithet.
1. The newspaper genre.

12. The genre of editorial.

13. Syntactical stylistic devices

14. English archaic words.

15. Language of the drama.

16. Forms of address in English.

17. The stylistic device of simile.
18. The stylistic device of inversion.

19. The stylistic device of metonymy.



HNHceTpykuus no BbINOJTHEHHIO

Crynent rotoBut 1 pedepar B TeueHUH Kypca. MeToanueckiue peKoOMEHIAIMH 110 HAIIMCAHUIO U TPeOOBaHUS K
o opMIIEHHIO coiepKaTcs B MPHIIOKeHNHU 2. MakcuMaabHOE KOIMYecTBO OaiioB 3a pedepar -15.

Kputepuu oneHuBaHus:

o CTYICHTY BBICTaBIIsieTcsl 15-12 0ayuioB, eciy BBIMOJHEHBI BCe TPEOOBAaHWS K HAINMCAHWIO W 3aIIHUTE
pedepara: obo3HaueHa TpodIeMa U 000CHOBaHA €€ aKTyallbHOCTb, ClIeJaH KPaTKU aHAJIU3 Pa3IMYHbIX TOYEK
3peHusi Ha paccMaTpUBaeMylo MpoOJeMy M JIOTUYHO H3JI0KE€HA COOCTBEHHas MO3UIUS, CHOPMYIUPOBAHBI
BBIBOJIBI, TEMA PACKPBITA MMOJTHOCTHIO, BBIJCPXKAH 00bEM, COOII0IEHBI TPeOOBaHMS K BHEITHEMY O()OPMIICHUIO,
JTaHbl IPABUJIbHBIE OTBETHI HA IOMIOJHUTENbHBIE BOIIPOCHI;

J CTyIeHTy BbIcTaBisieTcsi 11-8 0amioB, eciau OCHOBHbIE TpeOoBaHMs K pedepaTy M €ro 3aiiure
BBITIOJTHEHBI, HO TIPY 3TOM JIOMYIIEHBI HEA0YETHl. B 4aCTHOCTH, UMEIOTCS HETOYHOCTHU B M3JI0KCHUHM MaTepHaa;
OTCYTCTBYET JIOTMYECKas IOCIEOBATEIbHOCTh B CYXKICHHSIX; HE BBIIEpKaH o0beM pedepaTa; HUMEIOTCS
yrIymieHus B 0OpMIICHUH; Ha JTOTIOTHUTEIbHBIC BOIPOCHI TIPH 3aIIUTE IaHbI HETIOJIHBIC OTBETHI;

J CTYJCHTY BBICTaBisieTCss 7-4 Oalia, €CliM UMEIOTCS CYHICCTBEHHBIE OTCTYIUICHUS OT TpeOOBaHUU K
pedepupoBanuio. B uacTHOocTH: TeMa OCBElIeHA JIMIIb YaCTUYHO; JOMYILICHbl (pakTHueckue OMHOKH B
coJiep>kaHuu pedepaTa WU IPU OTBETE HA JIOMOJIHUTEILHBIC BOIIPOCKHI; BO BPEMSI 3alIUTH OTCYTCTBYET BBIBOJI;
o CTYJICHTY BbICTaBIIsIeTCs 3-1 OaioB, eciu TemMa pedepara He pacKpbITa, OOHAPYKHBACTCS CYIIECTBEHHOE
HEMOHUMAaHUE TIPOOIEMBI.

KonTposabHbIe 3a1aHus
Tema I «Stylistics as a science. Stylistic differentiation of the English vocabulary».
Bapuanr 1
Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:
1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her favor." (T.C.)
2. "You know Brooklyn?" "No. I was never there. But I had a buddy at Myer was from Brooklyn." (J.)
3. I didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn't swim. Well,
the fellow was sort of grateful about it. Hung around like a dog. About six months later he died of fever. I was
with him. Last thing, just as he was pegging out, he beckoned me and whispered some excited jargon about a
secret (Ch.)
4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)
5. "What's the dif," he wanted to know. (Th.S.)
6. Going down the stairs he overheard one beanied freshman he knew talking to another. "Did you see that black
cat with the black whiskers who had those binocks in front of us? That's my comp prof." (B. M.)
7. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she replied, "I'd want to think about
that. A woman-artist is in a d - of a position anyway," using the letter d only to indicate the word "devil". (Dr.)
8. "There we were... in the hell of a country - pardon me - a country of raw metal.
...It's like a man of sixty looking down his nose at a youth of thirty and there's no such God-darned - pardon me -
mistake as that. (G.)
9. "All those medical bastards should go through the ops they put other people through. Then they wouldn't talk
so much bloody nonsense or be so damnably unutterably smug." (D. C.)
10. "I thought of going to the flicks," she said. "Or we could go for a walk if it keeps fine." (J.Br.)
11. "Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now, folks, shake a leg. Let's have some
stunts or a dance or something." (S.L.)
12. "Goddamn sonofabitching stool," Fishbelly screamed, raining blows on Bert's head. "Lawd Gawd in heaven,
I'll kill, kill every chink-chink goddamn chinaman white man on this sonofabitching bastard earth." (Wr.)
Bapuant 2
Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:
1. There was a fearful mess in the room, and piles of unwashed crocks in the kitchen. (A. T.)
2. "Of course I've spent nine years around the Twin Cities - took my B.A. and M.D. over at the U, and had my
internship in a hospital in Minneapolis." (S.L.)
3. "How long did they cook you?" Dongeris stopped short and looked at him. "How long did they cook you?"
"Since eight this morning. Over twelve hours." "You didn't unbutton then? After twelve hours of it?" "Me? They
got a lot of dancing to do before they'll get anything out of me." (T. H.)
4. "Nix on that," said Roy. "I don't need a shyster quack to shoot me full of confidence juice. I want to go through



on my own steam." (B. M.) 17. "Go in there, you slob. I hope you get a hell of a lot of fun out of it. He looks too
damned sick." (H.)

5. Just then Taylor comes down. "Shut up and eat," my mother says to him before he can open his mouth. In less
than five minutes my father is back. "Keep the kids home," he says. "My God," my mother says wearily, "them
under foot all day." (Sh. Gr.)

6. "Don't wanna sleep, Don't wanna die, just wanna go a-travelin' through the pastures of the sky." (T.C.)

7. "Never heard anything so bloody daft in all my life." (J.Br.)

8. "You know. The mummies - them dead guys that get buried in them toons and all." (S.) 9. His expenses didn't
go down... washing cost a packet, and you'd be surprised the amount of linen he needed. (S.M.)

10 . "We'll show Levenford what my clever lass can do. I'm looking ahead, and I can see it. When we've made ye
the head scholar of the Academy, then you'll see what your father means to do wi' you. But ye must stick in to
your lessons, stick in hard." (A. C.)

11. Wee modest crimson tipped flow'r, Thou's met me in an evil hour; For I maun crash amang the stoure Thy
slender stem: To spare thee now is past my pow'r Thou bonnie gem. (R. B.)

12. "That's so, my lord. I remember having tae du much the same thing, mony years since, in an inquest upon a
sailing vessel that ran aground in the estuary and got broken up by bumping herself to bits in a gale. The insurance
folk thocht that the accident wasna a'tegither straightforward. We tuk it upon oorsels tae demonstrate that wi' the
wind and tide setti' as they did, the boat should ha' been wellaway fra' the shore if they started at the hour they
claimed tae ha' done. We lost the case, but I've never altered my opeenion." (D.S.)

Tema II Lexical Stylistic Devices.

BapuanTt 1

3ananue 1. Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring prairie
beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on the summit
of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil scars. (S.)
4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther - lithe and
quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

3ananme 2 Indicate metonymies, state the type of relations between the object named and the object
implied, which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays, asking after the
creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church approved.
Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break, but no Catholic
breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book. "What's the matter?"
"Your satin. The skirt'll be a mass of wrinkles in the back." (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among strangers; indeed,
each face, on entering, had straggled to conceal dismay at seeing others there. (T.C.)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered cheeks, cold,
hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

3ananme 3. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1.After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things I look for jn a man. A sympathetic character and full lips. (I.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(Jn.B.)

4. I believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)

5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right; because she shows her topsides,



hides her bottom and when coming into port, always heads for the buyos." (N.)

Bapuant 2

3ananune 1 Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1. Wisdom has reference only to the past. T-he future remains for ever an infinite field for mistakes. You can't
know beforehand. (D.H.L.)

2. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

3. At the last moment before the windy collapse of the day, I myself took the road down. (Jn. H.)

4. The man stood there in the middle of the street with the deserted dawnlit boulevard telescoping out behind him.
(T.H.)

5. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

3ananue 2 Indicate metonymies, state the type of relations between the object named and the object
implied, which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

2. The man looked a rather old forty-five, for he was already going grey. (K. P.)

3. The delicatessen owner was a spry and jolly fifty. (T. R.)

4. "It was easier to assume a character without having to tell too many lies and you brought a fresh eye and mind
to the job." (P.)

5. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if I am not mistaken, a
Velasquez. I am interested in pictures."(Ch.)

3ananue 3. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1. When I am dead, I hope it may be said: "His sins were scarlet, but his books were read." (H. B.)

2. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and French
novels. (O.W.)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (H )

4. "Bren, I'm not planning anything. I haven't planned a thing in three years... I'm - I'm not a planner. I'm a liver."
"I'm a pancreas," she said. "I'm a —" and she kissed the absurd game away. (Ph. R.)

5. "Someone at the door," he said, blinking. "Some four, I should say by the sound," said Fili. (A. T.).

Tema III Interpretation of a text

Bapmuanr 1

Text for Complex Stylistic Analysis

Premium Harmony By Stephen King

They’ve been married for ten years and for a long time everything was O.K.—swell—but now they argue. Now
they argue quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When
they argue, they’re like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time,
but you don’t see it. You see the rabbit.

He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the
doctor said. It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz.
She’d spell it for people who asked. She loves that dog, but now they argue anyway.

They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but
Mary says they won’t get far until they do something about the plumbing and get the lawn fixed. She says those
bald patches make it look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain
to speak of. Ray tells her grass seed won’t grow without rain no matter how good it is. He says they should wait.
“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be
bankrupts.”

When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but
not always. Mostly he looks at Mary.

“What do you think?” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”
“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead.
What Ray calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of
town, near the high school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.
“Penny wise and pound foolish,” he says. “You ever hear that one?”

“A million times, from you.”



He grunts. He can see the dog in the rearview mirror, watching her. He sort of hates the way Biz does that. It
occurs to him that neither of them knows what they are talking about.

“And pull in at the Quik-Pik,” she says. “I want to get a kickball for Tallie’s birthday.” Tallie is her brother’s little
girl. Ray supposes that makes her his niece, although he’s not sure that’s right, since all the blood is on Mary’s
side.

“They have balls at Wal-Mart,” Ray says. “And everything’s cheaper at Wally World.”

“The ones at Quik-Pik are purple. Purple is her favorite color. I can’t be sure there’ll be purple at Wal-Mart.”
“If there aren’t, we’ll stop at the Quik-Pik on the way back.” He feels a great weight pressing down on his head.
She’ll get her way. She always does on things like this. He sometimes thinks marriage is like a football game and
he’s quarterbacking the underdog team. He has to pick his spots. Make short passes.

“It’ll be on the wrong side coming back,” she says—as if they are caught in a torrent of city traffic instead of
rolling through an almost deserted little town where most of the stores are for sale. “I’ll just dash in and get the
ball and dash right back out.”

At two hundred pounds, Ray thinks, your dashing days are over.

“They’re only ninety-nine cents,” she says. “Don’t be such a pinchpenny.”

Don’t be so pound foolish, he thinks, but what he says is “Buy me a pack of smokes while you’re in there. I’'m
out.”

“If you quit, we’d have an extra forty dollars a week. Maybe more.”

He saves up and pays a friend in South Carolina to ship him a dozen cartons at a time. They’re twenty dollars a
carton cheaper in South Carolina. That’s a lot of money, even in this day and age. It’s not like he doesn’t try to
economize. He has told her this before and will again, but what’s the point? In one ear, out the other.

“I used to smoke two packs a day,” he says. “Now | smoke less than half a pack.” Actually, most days he smokes
more. She knows it, and Ray knows she knows it. That’s marriage after a while. The weight on his head gets a
little heavier. Also, he can see Biz still looking at her. He feeds the damn dog, and he makes the money that pays
for the food, but it’s her he’s looking at. And Jack Russells are supposed to be smart.

He turns into the Quik-Pik.

“You ought to buy them on Indian Island if you’ve got to have them,” she says.

“They haven’t sold tax-free smokes on the rez for ten years,” he says. “I’ve told you that, too. You don’t listen.”
He pulls past the gas pumps and parks beside the store. There’s no shade. The sun is directly overhead. The car’s
air-conditioner only works a little. They are both sweating. In the back seat, Biz is panting. It makes him look like
he’s grinning.

“Well, you ought to quit,” Mary says.

“And you ought to quit those Little Debbies,” he says. He doesn’t want to say this—he knows how sensitive she
is about her weight—but out it comes. He can’t hold it back. It’s a mystery.

“I don’t eat those no more,” she says. “Any, I mean. Anymore.”

“Mary, the box is on the top shelf. A twenty-four-pack. Behind the flour.”

“Were you snooping?” A flush rises in her cheeks, and he sees how she looked when she was still beautiful.
Good-looking, anyway. Everybody said she was good-looking, even his mother, who didn’t like her otherwise.
“I was hunting for the bottle opener,” he says. “I had a bottle of cream soda. The kind with the old-fashioned cap.”
“Looking for it on the top shelf of the goddam cupboard!”

“Go in and get the ball,” he says. “And get me some smokes. Be a sport.”

“Can’t you wait until we get home? Can’t you even wait that long?”

“You can get the cheap ones,” he says. “That off-brand. Premium Harmony, they’re called.” They taste like
homemade shit, but all right. If she’ll only shut up about it.

“Where are you going to smoke, anyway? In the car, I suppose, so I have to breathe it.”

“I’1l open the window. I always do.”

“I’11 get the ball. Then I’ll come back. If you still feel you have to spend four dollars and fifty cents to poison your
lungs, you can go in. I’ll sit with the baby.”

Bapmuanr 2

Text for Complex Stylistic Analysis

The Sparrows — Short Story of Family

By J. Jayashree

Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins
from the Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I'm
flaunting my connections with the Lark family, though it really is something to be proud of, for us humble House
Sparrows!

Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin



the Sky Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.
We live scattered all over the length and breadth of the world. I for one, live in the Indian Sub continent, the South
of India to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.

We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the
human beings around us.

We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around
the huge tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy
leathery leaves fanning and rustling in the early morning air. I love the feel of its elliptically shaped velvety leaves
and brush my feathers upon it.

“I love your dark cool shade, Banyan™ I said to him one day, to which he replied amicably, “Do you now know
why I spread my arms so wide Sparrow? So I could embrace all you creatures!”

At this I snuggled close into one of his swaying slim aerial prop roots, as I have watched children, snuggle into
their mother’s sari pallu for comfort and refuge.

“There were times, Sparrow, in the days gone by” (he seemed inclined to reminisce) “when traders with their
ware stopped to rest and make or finalize transactions here at the sheltered base of my trunk!”

“Really?” said I, swinging upon the aerial root, my soft feather rustling in the breeze the movement made. Other
Sparrows joined me and we felt like flying trapeze performers as we swung faster and faster around Banyan’s
trunk.

“Did they come often, Banyan?”

“Oh, yes, Sparrow! Almost every day! And at times many times in a day, too! Yes, yes, swing away, you
flouncing Sparrows! You’re cooling the air around me!”

“Yes, they were called ‘banias’ or traders and how some of them argued and quarrelled! Oh there was so much
noise and activity about me! Anyway, thanks to the banias, I have been called Banyan ever since! Hailing from
the fig family basically, I might have been called Figgy if it hadn’t been for the banias! Ha!Ha!”

He laughed away quite overcome by his own humour.

“Figgy,Figgy!” I chanted happily enjoying the joke as much as the swing.

At this point he suddenly said, “I do have a Fig name, Sparrow! But one which makes me a little ashamed!”

I was quite surprised at this declaration by my friend Banyan. “I’m called ‘Strangler Fig’ by some! Yes, |
remember now, but I don’t like being referred to by that name, Sparrow!”

“Oh no, Banyan, did you strangle someone! How terrible! But it’s a treacherous name!”

“Nothing sinister about it, Sparrow. I remember my seed was dropped into the crevice of a stately Neem by a
Mynabh, after he had eaten his fill of a red juicy banyan fruit. There I germinated and grew and soon my roots
growing downwards clawed into the Neem’s trunk and subdued my host. As a thriving youngster my roots grew
quickly until the Neem now stays within my heart and all you can see is me! Do you think I have done a terrible
thing, Sparrow?”” he asked dolefully, all the elation of a while ago having vanished.

For an instant [ was at a loss for words. I almost stopped swinging and said softly,

“Is he really in there?”

I hopped close to the Banyan’s trunk and peered in. The Neem smiled feebly at me through the thick woody
curtains of Banyan.

“He has given food and shelter for thousands of birds,” said the Neem, our silent listener.

“And a multitude of insects nest in him! Tell him that. Tell him we are all a part of the ecological balance! I'm
fine in here though a bit sapped, but very happy to be a part of his benevolence. It feels good to live in his heart!”
“Wow”, said I, and loved the Neem’s docile spirit.

The Banyan seemed to shed dewy tears of maybe remorse or relief and joy at the hidden Neem’s tender words, |
really couldn’t tell.

I thought to myself that I will set about taking a census of the residents of Banyan straight away. Even as I flew to
start my new assignment as a censor, a swarm of fig wasps whizzed past to feed upon Banyan’s clusters of red
figs. They half hummed and half buzzed a mid- summer tune.

Tema IV EXPRESSIVE RESOURCES OF THE LANGUAGE

Bapmuanr 1

Read the following excerpt and decide what is in common and what is different in the expressive means
(EMs) of the language and the stylistic devices (SDs). How are they tied up with such categories as
expressiveness and emotiveness?

In linguistics there are different terms to denote particular means by which utterances are foregrounded, i.e. made
more conspicuous, more effective and therefore imparting some additional information. They are called
expressive means, stylistic means, stylistic markers, stylistic devices, tropes, figures of speech and other names.



All these terms are used indiscriminately and are set against those means which are conventionally called neutral.
Most linguists distinguish ordinary (also: substantial, referential) semantic and stylistic differences in meaning. In
fact all language means contain meaning - some of them contain generally acknowledged grammatical and lexical
meanings, others besides these contain specific meanings which may be called stylistic. Such meanings go
alongside primary meanings and, as it were, are superimposed on them.

Stylistic meanings are so to say de-automatized. As is known, the process ofautomatization, i.e. a speedy and
subconscious use of language data, is one of the indispensable ways of making communication easy and quickly
decodable. But when a stylistic meaning is involved, the process of de-automatization checks the reader's
perception of the language. His attention is arrested by a peculiar use of language media and he begins, to the best
of his ability, to decipher it.

What then is a stylistic device? Why is it so important to distinguish it from the expressive and neutral means of
the language? To answer these questions it is first of all necessary to elucidate the notion 'expressiveness”. The
category of expressiveness has long been the subject of heated discussions among linguists. In its etymological
sense expressiveness may be understood as a kind of intensification of an utterance or of a part of it depending on
the position in the utterance of the means that manifest this category and what these means are.

But somehow lately the notion of expressiveness has been confused with another notion, viz. emotiveness.
Emotiveness, and correspondingly the emotive elements of language, are what reveal the emotions of writer or
speaker. But these elements are not direct manifestations of the emotions — they are just the echoes of real
emotions, echoes which have undergone some intellectual recasting. They are designed to awaken co-experience
in the mind of the reader.

Expressiveness is a broader notion than emotiveness and is by no means to be reduced to the latter. Emotiveness
1s an integral part of expressiveness and, as a matter of fact, occupies a predominant position in the category of
expressiveness. But there are media in language which aim simply at logical emphasis of certain parts of the
utterance. They do not evoke any intellectual representation of feeling but merely serve the purpose of verbal
actualization of .the utterance.

It must be noted that to draw a hard and fast distinction between logical and emotional emphasis is not always
possible. The fact is that the logical and the emotional frequently overlap. A too strong logical emphasis may
colour the utterance with emotional elements, thus causing a kind of expressiveness which is both logical and
emotive.

Bapuanr 2

Read about the analysis of the tropes and find out the mechanism of the analysis of the tropes proposed by
Jeoffrey Leech.

One of the first linguists who tried «to modernize» tradition al rhetoric system was a British scholar G. Leech. In
1967 his contribution into stylistic theory in the book «Essays on Style and Language» was published in London.
Paying tribute to the descriptive linguistics popular at the time he tried to show how linguistic theory could be
accommodated to the task of describing such rhetorical figures as metaphor, parallelism, alliteration,
personification and others in the present-day study of literature. Proceeding from the popular definition of
literature as the creative use of language Leech claims that this can be equated with the use of deviant forms of
language.

According to his theory the first principle with which a linguist should approach literature is the degree of
generality of statement about language. There are two particularly important ways in which the description of
language entails generalization. In the first place language operates by what may be called descriptive
generalization. For example, a grammarian may give descriptions of such pronouns as I, they, it, him, etc. as
objective personal pronouns with the following categories: first/third person, singular/plural, masculine,
non-reflexive, animate/inanimate. Although they require many ways of description they are all pronouns and
each of them may be explicitly described in this fashion. The other type of generalization is implicit and would be
appropriate in the case of such words as language and dialect. This sort of description would be composed of
individual events of speaking, writing, hearing and reading. From these events generalization may cover the
linguistic behavior of whole populations.

In this connection Leech maintains the importance of distinguishing two scales in the language. He calls them
«register scale» and «dialect scale». «Register scale» distinguishes spoken language from written language, the
language of respect from that of condescension, advertising from science, etc. The term covers linguistic activity
within society. «Dialect scale» differentiates language of people of different age, sex, social strata, geographical
area or individual linguistic habits (ideolect).

According to Leech the literary work of a particular author must be studied with reference to both — «dialect
scale» and «register scale». The notion of generality essential to Leech’s criteria of classifying stylistic devices
has to do with linguistic deviation.



He points out that it’s a commonplace to say that writers and poets use language in an unorthodox way and are
allowed a certain degree of «poetic licence». «Poetic licence» relates to the scales of descriptive and institutional
delicacy. Words like thou, thee, thine, thy not only involve description by number and person but in social
meaning have «a strangeness value» or connotative value because they are charged with overtones of piety,
historical period, poetics, etc. The language of literature is on the whole marked by a number of deviant features.
Thus Leech builds his classification on the principle of distinction between the normal and deviant features in the
language of literature.

Tema Ne V Stylistic classification of the English vocabulary

Bapmuanr 1

1. State the type and function of literary words in the following examples: 1. “I must decline to pursue this painful
discussion. It is not pleasant to my feelings; it is repugnant to my feelings.” 2. “I am not in favour of this modern
mania for turning bad people into good people at a moment’s notice. As a man sows so let him reap.” 3. Isolde the
Slender had suitors in plenty to do her lightest hest. Feats of arms were done daily for her sake. To win her love
suitors were willing to vow themselves to perdition. But Isolde the Slender was heedless of the court thus paid to
her. 4. “He of the iron garment,” said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord shall
be bounden also.” 5. If manners maketh man, then manner and grooming maketh poodle.

2. Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words: 1. “She’s engaged. Nice guy, too. Though there’s a slight
difference in height. I’d say a foot, he favor.” 2. “You know Brooklyn?” “No. I was never there. But I had a buddy
at Myer was from Brooklyn.” 3. I didn’t really do anything this time. Just pulled the dago out of the river. Like all
dagos, he couldn’t swim. Well, the fellow was sort of grateful about it. Hung around like a dog. About six months
later he died of fever. I was with him. Last thing, just as he was pegging out, he beckoned me and whispered some
excited jargon about a secret 4. “Here we are now,” she cried, returning with the tray. “And don’t look so miz.” 5.
“What’s the dif,” he wanted to know.

Bapuanr 2

1. Compare the neutral and the colloquial (or literary) modes of expression: 1. “Also it will cost him a hundred
bucks as a retainer.” “Huh?” Suspicious again. Stick to basic English. “Hundred dollars,” I said. “Iron men. Fish.
Bucks to the number of one hundred. Me no money, me no come. Savvy?” I began to count a hundred with both
hands. 2. “...some thief in the night boosted my clothes whilst I slept. I sleep awful sound on the mattresses you
have here.” “Somebody boosted...?”” “Pinched. Jobbed. Swiped. Stole,” he says happily. 3. “Now take fried,
crocked, squiffed, loaded, plastered, blotto, tiddled, soaked, boiled, stinko, viled, polluted.” “Yes,” I said. 40
“That’s the next set of words I am decreasing my vocabulary by”, said Atherton. “Tossing them all out in favor
of-" “Intoxicated?” I supplied. “I favor fried,” said Atherton. “It’s shorter and monosyllabic, even though it may
sound a little harsher to the squeamish-minded.” “But there are degrees of difference,” I objected. “Just being
tiddled isn’t the same as being blotto, or-” “When you get into the vocabulary-decreasing business,” he
interrupted, “you don’t bother with technicalities. You throw out the whole kit and caboodle — I mean the whole
bunch,” he hastily corrected himself. 4. “Do you talk?”” asked Bundle. “Or are you just strong and silent?”” “Talk?”
said Anthony. “I, burble. I murmur. I gurgle — like a running brook, you know. Sometimes I even ask questions.”
5. “So you’ll both come to dinner? Eight fifteen. Dinny, we must be back to lunch. Swallows,” added Lady Mont
round the brim of her hat and passed out through the porch. “There’s a house-party,” said Dinny to the young
man’s elevated eyebrows. “She means tails and a white tie.” “Oh! Ah! Best bib and tucker, Jean.”

2. Speak about the difference between the contextual and the dictionary meanings of italicized words: 1. Mr.
James Dufty lived in Chapelizod because he wished to live as far as possible from the city of which he was the
citizen and because he found all the other suburbs of Dublin mean, modern and pretentious. 2. He does all our
insurance examining and they say he’s some doctor. 3. He seemed prosperous, extremely married and
unromantic. 4. “What do you think?” The question pops their heads up. 5. We tooled the car into the street and
eased it into the ruck of folks. 6. He inched the car forward. 7. “Of course it was considered a great chance for me,
as he is so rich. And — and — we drifted into a sort of understanding — I suppose I should call it an engagement.”
“You may have drifted into it; but you will bounce out of it, my pettikins, if I am to have anything to do with it.”
HNHcTpyKUus MO0 BHITIOJTHEHHIO

BpeMsi BBINONHEHHS KaXIOrO KOHTPOJBbHOTO 3amaHus cocraBisier 30 muHyT. KonmdecTBo BapHaHTOB
KOHTPOJIBHBIX 33/1aHui - 2. MakcuMallbHOE KOJMYECTBO 0AJIOB, KOTOPOE CTYACHT MOXKET HAaOpaTh 3a KaXIyro
Temy — 5. MakcumanbHOE KOIMYeCTBO OAIOB 3a Kypc - 25

Kpurtepuu onennBaHusi:

. CTY/ICHTY BbICTaBJsieTcst 25-20 6aioB, eciy U3JI0KEHHBIH MaTepran (GaKTUIeCKH BEpEeH, MPUCYTCTBYET
HaJIM4Ke TITyOOKUX MCUEPIIBIBAIOIINX 3HAHHUN MO MOJATOTOBIEHHOMY BOIIPOCY, B TOM YHCIIE OOIIMPHBIC 3HAHUS B



LIEJIOM 110 AMCLUIUIMHE; TPAMOTHOE U JIOTMYECKU CTPOMHOE U3JI0KEHHE MaTepUaa, IMPOKOe UCTIOIb30BAHUE HE
TOJIBKO OCHOBHOM, HO U JIOTIOJTHUTENIBHOM JINTEPATYpHI;

. CTyIEHTy BbIcTaBisiercs 19-14 OanyoB - M3J0XKEHHBIM MaTepuana BEpeH, HaJUuue TBEPAbIX 3HAHUU B
o0beMe MpOHIEHHON MpOrpaMMbl IO TOATOTOBICHHOMY BONPOCY; HW3JI0KEHHE MaTepHuaiga C OTICIbHBIMU
olKOKaMy, yBEPEHHO UCIPABIEHHBIMU HCIIOJIb30BAaHUE OCHOBHOM JIMTEPATYPHI;

J CTyI€HTY BbICTaBIsieTcs 13-8 Oama — mokas3aBIIEeMy HE JOCTaTOYHO TINTyOOKOE€ 3HAaHHE TEOpUU
MEXKYJIbTYpHOH KOMMYHHUKAIIMHM, HE YMEIOLIEMY B IIOJIHOW Mepe apryMEHTHPOBAHO OOOCHOBATH pELICHUE
KOHKPETHBIX 33]a4

o CTY/IEHTY BBICTABIIsIETCSl MeHee 7-1 OaioB — CTYAEHT He 3HaeT 00JIbllIeil YacTH OCHOBHOTO COAEP KaHUS
yueOHOI TporpamMMbl MOJTYJISI, IOMTYyCKAET IpyOble OIMOKH B ()OPMYITHPOBKAX OCHOBHBIX MOHITUN TUCIUILIIMHBI
U HE YMeEeT UCII0NIb30BaTh ITOJIyYCHHBIC 3HAHUS IIPU PEIICHUH IPAKTUYECKUX 3a/1a4.

TeMbl 10KJIA10B € NPe3eHTanuel
. Expressive syntax.
. A newspaper-style metaphor.
. Metaphor in the popular science style.
. Evaluation in the style of an English newspaper.
. Phonetic stylistic techniques.
. Stylistic techniques in the advertising text.
. Denotative and connotative meaning of words.
. Official-business functional style.
. The litter of business and commercial documents and business correspondence.
. The litter of business (government) documents.
. Scientific style.
. Texts of the scientific and pedagogical substyle.
. The influencing function of the journalistic text.
. The language and style of the essay text.
. Features of the language of public speeches.
. Lexical and syntactic features of the editorial article.
. Irony in the language of an English newspaper.
. Education in the literary text.
. Euphemisms in newspaper and magazine articles.
. The ratio of logical and emotional in the journalistic style.
. Stylistic technique of oxymorone in different functional styles.
. An epithet in a literary text.
. Hyperbole and litota as a means of influence in the newspaper text (in the mass media).
. Build-up and culmination as a category is not only structural, but also meaningful.
25. Repetition in a poetic text.
HNHcTpyKIus MO0 BHITIOJTHEHHIO
Crynent rotoBut 1 goKIana B Te4eHUU Kypca. MeToanyeckie peKOMEeH/Ialluy 110 HalTUCaHUIO U TpeOOBaHMS K
oopmMieHHIO coNlepKATCs B IPUIIOKEHUH 2. MakcuMallbHOE KOJIM4ecTBO 0ayutoB 3a 1 pokian — 20 6amios
Kpurtepuu onennBanus:
. - cTyAeHTy BoicTaBisieTcst 20-17 6aioB, eciii U3JI0KEHHBIA MaTepual (PaKTHUYECKH BEPEH, MPUCYTCTBYET
HAJIMYHE TITyOOKUX UCUEPITBIBAIOIIMX 3HAHUH IO MOJIrOTOBICHHOMY BOTIPOCY, B TOM YHCIIe OONIMPHBIC 3HAHUS B
LEJIOM IO AUCIUIUTHHE; TPAMOTHOE U JIOTUYECKH CTPOHHOE U3NI0KEHNE MaTepralia, ITUPOKOE UCIIOIb30BaHUE HE
TOJILKO OCHOBHOM, HO H JIOTIOJTHUTEIBHOM JTUTEPaTypHI,
o - CTyZeHTy BbIcTaBisieTcsi 16-13 OaJioB - M3JI0KEHHBIA MaTepHal BEPEH, HAJMUUE TIOJHBIX 3HAHUH B
o0beMe MPOiIEeHHOH MTPOrpaMMBI IO TIOATOTOBIEHHOMY BOIIPOCY; TPAaMOTHOE U JIOTHYECKH CTPOHHOE U3JI0KECHUE
MaTepHaia, MIUPOKOE UCIIOIb30BAHNE OCHOBHOM JIUTEPATYPHI;
o - CTYJCHTY BbICTaBisieTcsl 12-9 Oayia — M3JIOKEHHBIM MaTephall BEpCH, HAJMUWE TBEPIbIX 3HAHUU B
o0beMe MPOHIEHHON MpOrpaMMbl MO TOATOTOBICHHOMY BOIPOCY; H3JIOKECHHE MaTepHuaja C OTIACIbHBIMH
OLIMOKaMH, YBEPEHHO HCIPABICHHBIMH UCIIOJIb30BAHUE OCHOBHOM JINTEPATYPBI;
J - CTYJICHTY BBICTaBIICTCS MeHee 8 0ayuloB — paboTa He CBs3aHa ¢ BRIOpaHHOU TeMOil, HaIn4He rpyObIX
omurOOK, HEMOHUMaHKE CYITHOCTH U3JIaraéMoro BOIPOca.
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3 Meroanveckue MaTepuasbl, ONpeAesomue MPpoueAypbl OeHUBAHNS 3HAHMH, YMEHUH, HABBIKOB H
(1JIM) ONBITA IeATEIbHOCTH, XaPpAKTEPHU3YIOLIHUX ITANbl JOPMUPOBAHUSA KOMIIETECHIIHI
[Iponietypel oLleHUBaHMSI BKJIFOYAIOT B ¢€0sl TEKYIUI KOHTPOJIb U TPOMEXYTOUHYIO aTTECTALUIO.
Tekymmii KOHTPOJIb YCIIEBAEMOCTH ITPOBOJUTCS C UCIIOJIB30BAHUEM OLICHOYHBIX CPEJCTB, MPEACTABICHHBIX B
II. 2 JaHHOTO IpPWIOXKEHHs. Pe3ynbTaTel TEKyIIEro KOHTPOJIS JOBOISATCS 1O CBEIEHHUS CTYAEHTOB [0
MIPOMEKYTOYHON aTTECTALUN.

IIpomekyTOYHAS aTTEeCTALMS IPOBOAUTCH B (pOpMe IK3aMeHa
DK3aMeH IPOBOJUTCS [0 PACHUCAHUIO IPOMEXKYTOUHOM aTTecTalu B ycTHOU popme. KonuuecTBo BOnpocos B
9K3aMEHAllMOHHOM 3anaHuu — 3. [IpoBepka OTBETOB U OOBSBIEHHE pE3yJIbTaTOB NPOU3BOIUTCA B JICHb
JK3aMeHa. Pe3yibTarhl aTTecTanyy 3aHOCATCS B 9K3aMEHALMOHHYIO BEIOMOCTh U 3a4E€THYIO KHWKKY CTY/ICHTA.
CryneHTbl, HE MpOUIeIINe MPOMEXKYTOUHYIO aTTECTAllMI0 MO TpaduKy CECCHUH, JOJIKHBI JIMKBUIUPOBATDH
3aJI0JDKEHHOCTD B yCTaHOBJIICHHOM IIOPSIKE.



[Ipunoxenue 2
METOAUYECKHUE YKA3AHMUS 11O OCBOEHUIO JUCHUITIJIMHBI

VY4eOHBIM MIaHOM NMPEAyCMOTPEHbBI CIICAYIOLINE BUABI 3aHITHHI:
- JICKINH;
- IPAaKTUYECKUE 3aHATUS.
B xoze NEeKIMOHHBIX 3aHATHI pacCMaTPHUBAIOTCS OCHOBHBIE TEOPETHUYECKHE BOIPOCH Kypca: HCTOPHUYECKHUE
IIPOLIECCHI B CUCTEME AHTTIMICKOTO S3bIKa, UCTOPUYECKHE U3MEHEHUH CTPOs aHIIMHCKOTO A3bIKa (MCTOPHUYECKas
(doHeTHKa, HUCTOpHYECKass TpaMMAaTHhKa, HMCTOPHYECKAs JICKCHKOJOTHS), IAlTCs  pPEKOMEHIAIWU IS
CaMOCTOSTENIbHON PabOThI U MOATOTOBKE K MPAKTHUECKUM 3aHATUSM.
B xoJ1e mpakTHYeCKUX 3aHATHHA YriyOJISIOTCS U 3aKPEIUIIOTCS 3HAHUS CTYJCHTOB TI0 PSIy PACCMOTPEHHBIX Ha
JEKIMAX BOIPOCOB, Pa3BUBAIOTCS HABBIKM TBOPUECKOT0 TEOPETUUECKOT0 MBIIIJICHUS, YMEHUE CAMOCTOATEIBHO
M3y4aTh JIUTEPATypPy, aHATU3UPOBATH MPAKTHKY.
[Ipu noAroTOBKE K MPAKTUYECKUM 3aHATHAM KaXKAbIH CTYIEHT JOJKEH:
— M3YYHUTh PEKOMEHIOBAaHHYIO YYEOHYIO JIUTEPATYPY;
— U3YYHUTh KOHCIIEKTHI JEKIIUH;
— MOATOTOBHUTH OTBETHI HA BCE BOTIPOCHI IO N3y4aeMOU TEME;
Ilo cornmacoBaHMio C TpeNnoAaBaTeieM CTYAEHT MOXKET IOATrOTOBUTH pedepart, JOKIaJ ¢ Mpe3eHTalen 110
TeMe 3aHATHS. B mporecce MOATOTOBKM K MPAKTHYECKHUM 3aHATHUSAM CTYJIEHTBI MOTYT BOCIIOJIB30BATHCS
KOHCYJIbTALlUSIMU ITPETI01aBaTeIs.
Bonpocel, He  pacCMOTpeHHBIE Ha JIGKIHMAX ©  MPAKTUYSCKUX 3aHATUAX, NOJDKHBI OBITh HM3YYCHBI
CTYACHTaMH B XOJI€ CAMOCTOSITENIbHONH paboThl. KOHTPOIIb CAaMOCTOSATENIHOW Pa0OThI CTYIEHTOB HaJl y4eOHOM
MIPOrpaMMOi Kypca OCYLIECTBIIIECTCS B X0/1€ 3aHSATUI METO/IOM YCTHOTO OIIPOCa U MOCPEJCTBOM TECTUPOBAHUSI.
B xone camoctosTensHOW paOOThl KaXIblid CTYJEHT OOs3aH MPOYMTAaTh OCHOBHYKO U IO BO3MOKHOCTH
JOTIOTHUTEIBHYIO JIUTEpaTypy IO H3Yy4aeMOW TeMe, JIOTOJHUTh KOHCHEKTHl JIEKIWH HEIOCTAIOIIUM
MaTepHaJioOM, BBIUCKAMHU U3 PEKOMEHJOBAaHHBIX MEPBOMCTOUHUKOB. BbIIEIUTh HEMOHATHBIE TEPMUHBI, HAUTH
WX 3HaYCHHE B SHIUKIONEINICCKHUX CIOBAPSIX.
JUis TOATOTOBKM K 3aHATHSM, TEKyIIEMY KOHTPOJIO W TPOMEXKYTOYHOM aTTeCTallMM CTYAEHTHl MOTYT
BOCIIOJIb30BAThCS  AJIEKTPOHHO-OMOIMOTEUHBIMU cucTeMaMu. Taxke oOyuaroluecss MOTYT B3ATh Ha JIOM
HE00XO0IUMYIO IUTepaTypy Ha aOOHEMEHTE YHHUBEPCUTETCKOM OMOIMOTEKH MIIM BOCIIOJIB30BATHCS YNTATbHBIMU
3ajamu.
TpeboBanus k oopmiieHHIO pedeparta.
TpeboBanust k ohopmiieHUIO pedepaTa U XapaKTep AeSITeIbHOCTU CTYEHTa MpU padoTe Haja pedepaTtom.
Pabora Hajg pedepaToM MPOBOIAUTCS B HECKOJIBKO ATAIIOB:
1. Ha mepBoM (BBOJHOM) CEMHHApCKOM 3aHATHUH CTYICHTHI 3HAKOMSTCS C OCOOEHHOCTSIMH Kypca, ee
npobaeMaTukoil M BBIOMPAIOT HMHTEPECYIOIIyI0 WX Mpobsiemy. CTyIeHTbl 3HAKOMSTCS C JIMTEpaTypod U
OTIpEIETISIOT TeMy pedepara.
2. Ilo BEIOpaHHBIM T€MaM B T€UEHHE Kypca CTYJJeHTaMH BeJeTcs HccieioBaTeabckas padoTa o pyKoBOJICTBOM
npenoaasatens. OmpenensieTcss CTPyKTypa paboThl (pa3BEepHYTHIM TUIaH): BBEJACHHE, OCHOBHAs YacCTh,
3aKJIIOYEHHE U CITUCOK HUCIOJIb3yEeMOM JIUTEPATYPHI.
Bo BBeneHMH 000CHOBBIBACTCS aKTYAIIbHOCTh TEMBI, 1a€TCsl 0030p JTUTEPATYPhl U HCTOYHUKOB, (POPMYITHPYETCS
UCCIIEZIOBATENIbCKUE  33Ja4yH, M3JAraloTcsi METOAOJOTMYECKHE IOAXOAbl K  PACKPBITUIO TEMBI, e
Hay4YHO-TIPAaKTHYECKasi 3HAYNMOCTb.
OcHOBHasi 4yacTh pacKpbIBaeT cojepkaHue TeMbl. OHa MOXXET COCTOSATh M3 HECKOJIBKMX MaparpadoB u
MOAMYHKTOB. Yepe3 Bce cozepkaHue OCHOBHOM YacTH J0JKHA MPOXOAUTH TJIaBHAs HJies aBTopa, KOTOPYIO OH
OTIpeJIeNINUI BO BBEICHUH.
B 3akimodeHnn NpoBOASTCS OCHOBHBIE UTOTH pabOoThI, JENat0TCsl 00001IaroIue BBIBOIBI IO TEME, BO3MOXKHO,
HEKOTOPbIE MPETOI0KEHUS aBTOPA O MEPCIEKTUBAX PACCMATPUBAEMOI UM TEMBI.
O06beM paboThI TOJKEH OBITH, KaK MpaBuiio, He MeHee 12 u He Oosee 20 cTpaHUII.
PaboTa 10mKHa BBITOIHATHCS Yepe3 OAMHAPHBIN HHTepBal 14 mpudTom, pazMepbl OCTaBISIEMbIX MOJICH: JeBOE -
25 MM, npaBoe - 15 mm, HEUxkHee - 20 MM, BepxHee - 20 mm. CTpaHUIIBI JOHKHBI OBITH IPOHYMEPOBAHBI.
PaccTosiHne Mexxy Ha3BaHHEM 4acTu pedepaTa MU ITIaBbl M OCIETYIOIUM TEKCTOM JOIKHO OBITh paBHO TPEM
uHTepBasaM. ®pasbl, HaUMHAKOIKECS ¢ "KpacHOM" CTpOKH, medararoTcs ¢ ad3alHbIM OTCTYHNOM OT Hadasa
CTpokH, paBHbIM | cMm. [Ipu nuTHpoBaHMM HEOOXOAMMO COOJIOAATH CIEAYIOIIME NMpaBWIA: TEKCT IUTAThI
3aKIII0YAeTCs B KaBBIYKM WM TMPHBOAMTCS 0€3 M3MEHEHHH, 0e3 NMPOW3BOJILHOTO COKPALICHHS LHUTHPYEMOTO
¢parmeHnTa (MpOMYyCK CJOB, MPEAJOKEHUH WM ab3aleB JOMYCKAETCs, €CAM HEe BJIEYEeT MCKAKEHUS BCEro
¢bparmenTa, 1 0003HaYAETCS MHOTOTOYHEM, KOTOPOE CTaBUTCS HA MECTE MPOMYCKa) U 03 UCKAKEHUSI CMBICIIA;



KaXk1as IUTara JIOJKHA COINPOBOXKIATHCS CCBUIKOM HAa MCTOYHHK, OMOIMorpaduyeckoe onucaHue KOTOPOro
JIOJDKHO TIPUBOAMTHCS] B COOTBETCTBHHU C TPEOOBAaHUAMHU OMOIMOTpaUIeCKUX CTaHAapTOB

3. 3ammra pedepara MPOBOAUTCS HA TEKYIIMX CEMHUHAPAX.

TpeboBaHMs K COIEPIKAHUIO:

- MaTepuaJl, UCII0JIb30BaHHbIHN B pedepare, J0KEH OTHOCUTCS CTPOTo K BEIOpaHHOU TeMe;

- HEOOXOJMMO M3JI0KHUTh OCHOBHBIE aCTIEKTHI IPOOIEMBI HE TOJIEKO TPAMOTHO, HO U B COOTBETCTBUU C TOW WIIH
WHOM JIOTUKOW (XPOHOJIOTMYECKOH, TEeMaTUYeCKOW, COOBITHIMHONW W JAp.) - MpH H3IOKEHHUH CIEAyeT
CIpYNIUPOBATh UJEU Pa3HBIX aBTOPOB MO OOLIHOCTH TOYEK 3PEHUS WM 110 HAYYHBIM LIKOJIAM;

- pedpepat HOKEH 3aKaHYMBATHCA MOJBEIEHUEM UTOTOB IIPOBEJICHHOM UCCIIEI0BATENIBCKOM paboThI: CollepKaTh
KpaTKUi aHaJIu3-000CHOBAaHKE MPEUMYIIIECTB TOM TOUKH 3pEHHS [0 pacCMaTPUBAEMOMY BOIIPOCY, C KOTOpoil Bbl
COJIMJAPHBI.

[ToaroroBka moknaaa ¢ npe3eHTalUen

OnHoit 13 HopM caMOCTOSITENbHOM AEATEIBHOCTH CTY ICHTA SIBJISETCS HalMCaHue JOKJIa10B. BeImonHeHre Takux
BUJIOB paboT crocoOCTBYET (hOPMHUPOBAHUIO Y CTY/IEHTAa HAaBBIKOB CAMOCTOSATEIbHOW HAay4HOH IEATEIbHOCTH,
MOBBIIIEHUIO €r0 TEOPETUYECKOM U MPOPECCHOHATBHOMN MTOITOTOBKH, JYUIlIEMY YCBOCHHUIO y4eOHOr0o MaTepHuala.
Tembl 10KIa/10B OIIPEESAI0TCS PENoJaBaTeIeM B COOTBETCTBUHU C IIPOrpaMMOil quctumiinHel. KoHkperuzanus
TEMBbI MOXKET OBbITh CZeNIaHa CTYJJCHTOM CaMOCTOSTENIbHO.

CrnenyeT aklIeHTHPOBATh BHUMAHHUE CTYJIEHTOB Ha TOM, YTO (POPMYJIMPOBKA TEMbI (Ha3BaHUs) pabOThI JOJKHA
OBbITh:

- sICHOM 110 hopMe (HE CoepKaTh HEYA000UUTAEMBIX U ()pa3 ABOMHOTO TOJIKOBAHMS);

- coJiepKaTh KIFOUEBbIE CII0BA, KOTOPBIE PEIPE3CHTUPYIOT UCCIIE0BATEIBCKYIO paboTy;

- ObITH KOHKPETHOH (HE COJIEpKaTh HEOIIPEIETICHHBIX CJIOB «HEKOTOPBIE», «OCOObIE» U T.1I.);

- coJiepxathb B ce0e IeHCTBUTENbHYIO 331a4y;

- OBITH KOMITAKTHOM.

BriOpaB Temy, HE0OX0IMMO 1MOA00paTh COOTBETCTBYIOUIMA MH()OPMAIIMOHHBIN, CTATUCTUYECKUN MaTepuail U
IIPOBECTHU €ro IpeaBapUTeNbHbIN aHanu3. K Haubosnee 10CTyIHBIM HCTOYHUKAM JIUTEPATYpPbl OTHOCATCS (DOHIBI
OUOIMOTEKH, a TaK K€ MOTYT HCIIOJIb30BaThCsS DJIEKTPOHHbIE HCTOUYHUKU HHGpOpMAlMU (B TOM YHUCIE H
Wurepner).

BaxubiM TpeOoBaHMEM, MNPEABSBISIEMbIM K HANUCAHUIO JOKJIAJ0B Ha AaHIJIMHCKOM SI3bIKE, SBIISETCS
IrPaMOTHOCTh, CTUJIUCTHYECKAs aJIeKBaTHOCTb, COJIEPIKATEIbHOCTH (TIOJTHOTA OTPAXKEHUS U PACKPBITHS TEMBI).
Jloknan JOJDKEH BKIIIOYATh TAaKOM 3JEMEHT Kak BBIBOJIBI, MOJyYEHHBIE CTYAEHTOM B pe3yibTare padoThl C
HMCTOYHUKAMU UH(GOpMAIUH.

JlokJasibl TIPEJICTAaBIISIOTCS. CTPOTO B ONpe/eieHHOe rpaukoM y4eOHOro mpolecca BpeMs U UX BBINOJHEHHUE
ABIISIETCS 0053aTEIbHBIM YCIOBUEM [Tl IOMYCKa K MPOMEKYTOYHOMY KOHTPOJIIO.

IIpesenranust (B Power Point) mpeacraBiser coOoil myOauMuHOE BBICTYIJICHHME HA WHOCTPAHHOM S3BIKE,
OpUEHTHUPOBAHHOE Ha O3HAKOMJIEHHE, YOeXJeHue ciymiareaeili 1o OmpenereHHOH TeMme-Ipodieme.
ObecnieunBaeT BHU3YyaJbHO-KOMMYHHMKATUBHYIO TOAJIEPKKY YCTHOTO BBICTYIUIGHHS, CIOCOOCTBYET €ro
3¢ (HEeKTUBHOCTHU U PE3yIbTaTUBHOCTH.

KauecTBeHHas npe3eHTanus 3aBUCUT OT CIEIYIOIINX TapaMeTPOB:

- MMOCTAHOBKH TE€MBI, LIEJIM U TUIaHA BBICTYIUICHHUS;

- OIIpeeIEHUs IPOAOJKUTENBHOCTH MPEACTABICHUS MaTEpUAa;

- ydeTa 0COOEHHOCTEH ayUTOPHH, apeCHOCTH MaTepuara;

- MHTEPaKTUBHBIX JCHCTBUI BHICTYNAIOIIETO (BKIIOUEHHE B OOCYX/IEHUE CiIyIIaTeneil);

- MaHepbl MpPEICTaBICHHs TNPE3eHTAlUU: COOJIOJIEHUE 3PUTENHOTO KOHTAaKTa C ayJIuTOpHel,
BBIPA3UTEIBHOCTD, KECTUKYJISLUS, TEIOABUKCHUS;

- HaJU4Hs WUTIOCTpalnid (HE IEperpy’KaroIrX n300pakaeMoe Ha dKpaHe), KIIOUEBHIX CIIOB,

- HY>KHOT'O I0JJ00pa IIBETOBOM r'aMMBlI;

- HCIIOJIb30BAHUA YKa3KH.

[IpenonaBaTenb JOMKEH PEKOMEHI0BATh CTYACHTaM

- HE YATATh HAIIMCAHHOE HA DKPaHE;

- 00513aTeNIbHO HEOJHOKPATHO OCYIIIECTBUTH MPEACTABICHUE NPE3CHTALUH JI0OMA;

- MIPEeyCMOTPETh POOJIEMHBIE, CIIOKHBIC ISl TOHUMAaHUs (PparMEeHThI U IPOKOMMEHTHPOBATH HX;

- MPEIBUIETH BOZMOXKHBIE BOIIPOCHI, KOTOPBIE MOTYT OBITh 33JJaHbl 110 XOY U B pe3yJIbTaTe NpeAbsiBICHUS
MIpe3eHTaIIH.
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