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1. HEJIX OCBOEHUA JUCHUATIITUHBI

1.1 |Llenn: 03HAKOMHTH OOYYAIOIIMXCS C COBPEMEHHBIMH IPEACTABICHMSMH O CTIINCTHYECKHX pecypcax M (pyHKIHMOHATBHO-
CTUJIEBOH CHCTEME AaHIIMICKOTO #A3bIKa, C JIMHTBUCTMYECKUMM METOJAMH HX HCCIEJOBaHUs, Jarh YIIyOIeHHOe
IIPEJICTaBICHUE O XapaKTepe U 0COOCHHOCTIX ()YHKIMOHUPOBAHUS SI3bIKA KaK CPEJICTBA PEYEBOTO OOIICHNSL.

2. TPEBOBAHMUA K PE3YJIbBTATAM OCBOEHUA JUCHHUIIIMHBI

OIIK-1: CrnocofeH MNpPUMEHATH CHCTEMY JHHIBUCTHYECKMX 3HAHHUH 00 OCHOBHBIX (OHETHYECKHX, JIEKCHYECKHX,
rpaMMaTH4YeCKHX,  CJ0B000Opa30BaTe/IbHbIX  fIBJeHHAX, opdorpaguu ¥  OYHKTyaud, O  3aKOHOMEPHOCTSIX
(pyHKIMOHNPOBAHUSA M3y4aeMOr0 HHOCTPAHHOIO S13bIKA, €ro yHKIHOHAJIBHBIX PA3HOBHIHOCTHAX;

OIIK-3: Cnoco06eHn mnopoxkIaThb M TOHUMATH YCTHble W MNHCbMEHHbIE TEKCTHI HAa H3y4YaeMOM HHOCTPAHHOM sI3bIKe
NPUMMEHUTEJIBLHO K OCHOBHBIM (DYHKIMOHAJIBHBIM CTHJISIM B 0pHIMAIBHON H HeopHIHAJILHOM cepax o0IeHHs;

B pe3yabraTe 0CBOCHHS JUCHHMILINHBI 00yYaIOIUICS JOJIKEH:

3HaTh:

(oHeTHUECKHME, JIEKCHYECKHe, TpaMMaTHYecKhe, CIOBOOOpa3oBaTeIbHBIC SBICHHS W 3aKOHOMEPHOCTH (DYyHKIHMOHHMPOBAHUS
AHTJIMHCKOTO S3BIKA, €T0 (PyHKIIMOHATBHEIE PA3SHOBUAHOCTH (CooTHeceHO ¢ mHankaropom OITK-1.1)

OCHOBHBIC TEOPETHYCCKUE [MOJOKCHUS (PYHKIMOHATBHONH CTWIACTHKH; (YHKUIMI s3bIKa Kak cpeicTtBa (OPMHUPOBaHHS U
TPaHCIIIMA MBICITH; OCOOCHHOCTH YHOTPEONCHHS JIEKCHYECKUX, TIPaMMATHYCCKHX M CHHTAKCHYCCKUX KOHCTPYKIHMH S3BIKa;
HanboJee yHoTpeOUTENbHBIC BRIPA3UTEIBHBIE CPENICTBA M CTHIMCTUYECKHE IIPHUEMbI; KOHTEKCT W CHUTYalliH, B KOTOPBIX MOTYT OBITh
WCTIOJIb30BaHBI T€ WIHM UHBIE S3BIKOBBIE €MHUIIBI (cooTHEceHO ¢ nHaukaTropoMm OITK-3.1)

YMmeTh:

HCTIONB30BaTh METOABI aHAIN3a W CHHTE3a IPH H3YYCHHH CTPYKTYPHI M3YYAaeMBIX S3BIKOB; TPAMOTHO (HA METas3blKe CTHIMCTHKU C
WCTIOJIb30BAaHUEM CIIOKUBIINXCS TIOHATUH- TEPMUHOB) M3JIaraTh TEOPHIO BoIpoca (cooTHeceHo ¢ uuaukaropom OITK-1.2)

NPUMEHATh Ha INPaKTHUKEe (YHKIMOHAIbHBIE BO3MOXKHOCTH CTHWJIMCTHYECKHX CPEJCTB SA3bIKa B HX CHCTEME; CBOOOIHO BBIp@XaTb
CBOM MBICIIH, a[IeKBATHO WCIONB3YsI pa3HOOOpPa3HBIE S3BIKOBBIC CPENCTBA; JOTMYHO W CBS3HO IPENCTABIATH MH(OPMAINIO B YCTHOH
U MICBMEHHOU (opMe (cooTHeceHo ¢ uHaukaropom OITK-3.2)

Bnajgern:

KaTerOpHATIbHBIM aIIapaTOM CTHJINCTUKH, METOHOJIOTHYECKIMH OCHOBAMH CTIIMCTHYECKOTO OIMCAHMS M aHaIn3a (COOTHECEHO C
unaukaropom OIIK-1.3)

HabOpOM pEYEBBIX CPEICTB W KOMMYHHMKATHBHBIX TakKTHK JUIS OOIICHUS B TEMAaTMYECKUX MONAX B Pa3IMYHBIX ‘kaHpax (YCTHOH M
MICBMEHHOH (opMax, B JkKaHpax - Oeceibl, CTaTbH, NMHChMa, IPE3CHTAUN, dCce, JIEKIHUH | Jp.) (cooTHeceHO ¢ mHamkaropom OIIK-
3.3)

3. CTPYKTYPA U COAEP KAHUE JUCHUIIJINHBI

Pa3,[[e.l'l 1. HpeuMeT H 331a4YM1 CTUJIUCTUKH. Bblpa3l/lTeJlI)H]>Ie cpeacTBa A3bIKA U CTUWINCTUYECKHE NTIPUEMBI.

Ne HaumeHnoBanue Tembl / Bua 3anatus Cemecrp Yacos Komneren- Jlutepartypa
/ Kype 10107
«Linguistic basis of stylistics" The subject of Stylistics. Stylistics of
the language. Stylistics of speech. Levels of Stylistics. Stylistics and OTIK-1 JI.1, JI1.2, JI2.1,

1.1 |other linguistic disciplines. Approaches to the analysis of text. Basic 5 2 OHK-3’ J12.2, J12.3, J12.4,
notions of stylistics J12.5,J12.6, J12.7
/ Jlex /

"Expressive means (EM) and stylistic devices (SD)" The notion of
expressive means. Morphological expressive means. Word-building JI.1, JI1.2, J12.1,
. . . . X OIIK-1,

1.2 |expressive means. Lexical expressive means. Syntactical expressive 5 2 OIK-3 JI2.3,J12.4, J12.6,
means. The notion of a stylistic device. Classification of expressive J2.7
means (EM) and stylistic devices (SD)

/ Jlex /
"Phonetic Expressive Means and Stylistic Devices" Onomatopoeia.
Two varieties of onomatopoeia: direct and indirect. Example of usage.
Its functions. Alliteration. Its functions. The notion of initial rhyme.
. JI1.1, J11.2, J12.1,
Rhyme. Two types of rhyme: full rthymes and incomplete rhymes. OIIK-1,

1.3 o . 5 2 JI12.3,J12.4, J12.6,
Division of incomplete rhymes. Compound or broken rhymes. Eye- OIIK-3 .7
rhyme. The models of arranging the rhymes. Its functions. Rhythm. Its '
functions.

/ Jlex /
"Lexical expressive means and stylistic devices." Part 1 Metaphor. OTIK-1 JI1.1, JI1.2, JI2.1,

1.4 |Simple and extended (prolonged, sustained). Genuine metaphors and 5 2 OHK-3’ J12.3, J12.4, J12.6,
trite or dead metaphors. Metonymy. Contextual metonymy. Different J2.7




types of metonymy. Synechdoche/ Irony. Two kinds of irony. Humour.
Zeugma and Pun. Interjections and exclamatory words. Primary and
derivative interjections. Epithet. Emotive and figurative epithets.
Structure of the epithet

/ Jlex /

1.5

"Lexical expressive means and stylistic devices". Part 2 Periphrasis.
Trite periphrasis. Original periphrasis. Logical periphrasis.

Figurative periphrasis. Euphemism. Hyperbole. Understatement.
Litotes. Oxymoron. Types. Simile. Genuine similes. Lexical similies.
Syntactical forms of similies.

/Cp/

OIIK-1,
OIIK-3

J1.1, J11.2, 7121,
J12.3, J12.4, 712.6,
2.7

1.6

"Syntactical Expressive Means and Stylistic Devices" The principal
criteria for classifying syntactical stylistic. 1) The juxtaposition of the
parts of an utterance; 2) The type of connection of the parts; 3) The
peculiar use of colloquial constructions; 4) The transference of
structural meaning. Inversion (several types). Detached construction.
Parenthesis. Parallel construction. There may be a) complete
parallelism - typical of poetry. Partial parallelism, i.e. structural
similarity of some parts of successive units. Chiasmus. Repetition
(reiteration). Anaphora. Epiphora. Framing. Anadiplosis (catch
repetition). Chain repetition. Synonymical repetition. Morphological
repetition. Tautological repetition and pleonasm. Enumeration.
Suspense (retardation). Climax (gradation). Anticlimax (bathos).
Particular ways of combining Parts of the Utterance (types of
connection) a) Polysyndeton b) Asyndeton. c¢) The ‘Gap-Sentence’
Link. Peculiar Use of Colloquial Constructions. Ellipsis. Break-in-the-
narrative  (aposiopesis) Question -in-the-narrative. Represented
speech. 3 ways of reproducing actual speech. Represented speech
exists in 2 varieties. Uttered represented speech. Unuttered or inner
represented speech. Inner represented speech. Rhetorical Question /
Jlex /

OIIK-1,
OIIK-3

JI.1,J11.2, JI2.1,
JI12.3, J12.4, J12.6,
J2.7

1.7

"Stylistics as a Branch of Linguistics" The subject matter of stylistics.
Its basic notions and trends. Different approaches to the problem.
Expressive means and stylistic devices. General notes on functional
styles of language. A brief outline of the development of the English
literary language. Varieties of language. Meaning from a stylistic point
of view. The theory of information and stylistics. / ITp /

OIK-1,
OIIK-3

JI1.1, J11.2, 2.1,
J12.3, 712.4, 712.6,
2.7

1.8

"Phonetic Expressive Means and Stylistic Devices" The subject-
matter of stylistic phonetics. Paradigmatic phonetics. Syntagmatic
phonetics. Phonetic expressive means: onomatopoeia; alliteration;
assonance (vocalic alliteration); paronomasia; dissonance, cacophony.
Rhythm: meter, feet. Rhyme, its types. The structure of verse.
Graphical expressive means. Practical tasks.

/Tp /

OIK-1,
OIIK-3

J.1, J11.2, J12.1,
J12.3, J12.4, J12.6,
J2.7

1.9

Lexical Expressive Means and Stylistic Devices. Syntagmatic and
paradigmatic lexicology. The components of lexical meaning:
denotation, connotation; emotional, expressive; evaluative stylistic
components. Intentional mixing of the stylistic aspect of words —
bathos. Interaction of different types of lexical meaning: metaphor
(genuine, trite, sustained); metonymy; irony. Stylistic devices based
on polysemantic effect: zeugma; pun. Practical tasks / IIp /

OIK-1,
OIIK-3

J1.1, J11.2, J12.1,
JI12.3, J12.4, J12.6,
J2.7

1.10

"Lexical Expressive Means and Stylistic Devices" Interaction of
logical and emotive meanings: interjections and exclamatory words;
the epithet; oxymoron. Interaction of logical and nominal meanings:
antonomasia. Interaction of a certain feature of a thing or
phenomenon: simile; periphrasis; euphemism; hyperbole. Peculiar
use of set expressions: the cliché; proverbs and sayings; epigrams;
quotations; allusions; decomposition of set phrases. Practical tasks /
Ip /

OIIK-1,
OIIK-3

1.1, J11.2, 121,
J12.3, J12.4, 112.6,
2.7

"Syntactical Expressive Means and Stylistic Devices" Paradigmatic
and syntagmatic syntax. Supra-phrasal units. The paragraph.
Compositional patterns of syntactical arrangement: stylistic inversion;
detached constructions; parallel constructions; chiasmus; apokoinu
construction. Practical tasks. Reports and presentations using
LibreOffice. / TIp /

OIIK-1,
OIIK-3

JI.1,J11.2, JI2.1,
JI12.3, J12.4, J12.6,
2.7

1.12

Background of the style. Rhetoric is the forerunner of modern
stylistics. Its purpose is to teach the art of oratory. Interpretations of

OIIK-1,
OIIK-3

JI.1, J11.2, J12.1,
JI12.3, J12.4, J12.6,




style in antiquity. Aristotle - founder of the theory of style. / Cp /

J2.7

Syntactical Expressive Means and Stylistic Devices Compositional
patterns of syntactical arrangement: repetition, enumeration;

J1.1, J11.2, J12.1,

suspense; climax (gradation); antithesis. 2. Particular ways of OIIK-1,
113 combining parts of the utterance (linkage): asyndeton; polysyndeton; 3 6 OIIK-3 2.3, JJ'%A;, 2.6,

the gap sentence link. Practical tasks. Use Cambridge Dictionary / '

Cp/

Syntactical Expressive Means and Stylistic Devices. Particular use of

colloquial constructions: ellipsis; break-in-the-narrative (aposiopesis); 1.1 7112, T2.1

question-in-the-narrative; represented speech (uttered represented OIIK-1, DS
1.14 ; - 5 4 J12.3, J12.4, J12.6,

speech, unuttered or inner represented speech). Stylistic use of OIIK-3 .7

structural meaning: rhetorical questions; litotes. Practical tasks. Use '

Cambridge Dictionary / Cp /

Stylistic Analysis Analyze the extracts according to the following

plan, answer the questions after the text and do the tasks. Give some OIK-1 JI1.1, J11.2, J12.1,
1.15 [information about the author and his style of writing. 1. Speak about 5 4 OHK-3’ JI12.3, J12.4, J12.6,

the general atmosphere of the extract. 2. Speak about the narrative 2.7

techniques used. 3. Dwell upon the stylistic devices. / Cp /

Graphical means. Graphical arrangement of a word. What is graphon?

Give examples. Stylistic function of punctuation. OIK-1 JI.1, JI1.2, J12.1,
1.16 | What is the stylistic potential of changes of the type (italics, 5 6 OHK-3’ J12.3, J12.4, J12.6,

capitalization)? Read the text and dwell on the stylistic function of 2.7

graphical means. / Cp /

Expressive means at the morphological level. The repetition of OIK-1 JI1.1, J11.2, J12.1,
1.17 [morphemes, occasional words. Stylistically, techniques based on the 5 20 OHK-3’ JI12.3, J12.4, J12.6,

use of nouns / verbs / adjectives / adverbs / articles / pronouns. / Cp / J2.7

Semantic structure of the word, interaction of denotative and

connotative  components.Descriptive, evaluative, and emotive OIK-1 JI1.1, J11.2, JI2.1,
1.18 | components of meaning. Expressiveness as an effect of actualization 5 4 OHK-3’ J12.3, J12.4, J12.6,

of the emotive, figurative component and the component of stylistic 2.7

reference. Stylistic differentiation of the English vocabulary. / Cp /

Paznen 2. « ®yHKIIMOHAJIBHASA CTHJINCTHKA))

Ne HaumenoBanue Tembl / Buja 3ansitust C/ell\g;;:p Yacos KONII::/Ie“TEH- Jlutepartypa

"Stylistic classification of the English vocabulary" Words of the

neutral layer. Words of literary layer. Words of the colloquial layer.

Common literary words. Terms and learned words. Poetinisms or

poetic words. Archaisms or archaic words. Historical words. Foreign OIK-1 JI.1, JI1.2, J12.1,
2.1 |words and barbarisms. Stylistic neologisms. Colloquialisms or 5 2 OHK-3’ J12.3, J12.4, J12.6,

common colloquial words. Slangisms. Jargonisms (cantisms). J2.7

Professionalisms. Vulgarisms. Regional dialectisms or dialectal

words.

/ Jlex /

"Functional stylistics" The notion of style in functional stylistics

Correlation of style, norm and function in the language. Language OIK-1 JI.1, JI1.2, J12.1,
2.2 |varieties: regional, social, occupational. Distinctive linguistic features 5 2 OHK-3’ J12.3,J12.4, J12.6,

of the major functional styles of English J2.7

/ Jlex /

"Functional styles" 1) Style of official documents. Morphological

features. Syntactical features. Lexical features. Compositional

features. 2) Scientific/academic style. Morphological features.

Syntactical features. Lexical features. Compositional features. 3)

Publicist (media) style. Morphological features. Syntactical features.

Lexical features. Compositional features. 4) Literary colloquial style. 1.1 9712 021
73 Morphological features. Syntactical features. Lexical features. 5 ) OIIK-1, H2.3’ HZI 4’ HZ- 6’
"~ | Compositional features. 5) Familiar colloquial style. Morphological OIIK-3 o J'[2. 7’ "

features. Syntactical features. Lexical features. Compositional )

features. 6) The style of official documents

Morphological features. Syntactical features. Lexical features.

Compositional features.

/ Jlex /

"Stylistic Differentiation of the English Vocabulary" Special Literary OIK-1 JI.1, JI1.2, J12.1,
2.4 |[Vocabulary. Neutral, common literary and common colloquial 5 2 OHK-3’ J12.3,J12.4, J12.6,

vocabulary. Special literary vocabulary: terms; poetic and highly 2.7




literary words; archaic, obsolescent and obsolete words; barbarisms
and foreignisms; literary coinages (including nonce-words). Practical
tasks. Reports and presentations using LibreOffice. / IIp /
Functional Styles of the English Language. The Belles-Lettres Style.
The language of poetry (lexical and syntactical features of verse). OIK-1 JI.1, JI1.2, JI2.1,
2.5 |Emotive prose (the history of its development). Language of the 5 2 OHK-3’ JI12.3, J12.4, J12.6,
drama (its most characteristic features). Practical tasks. J12.7
/Tp /
Functional Styles of the English Language. Publicistic and Newspaper
Styles. Publicistic style, is features. The substyles of publicistic style:
oratory and speeches; the essay; the journalistic article. The history of OIK-1 JI.1, JI1.2, J12.1,
2.6 |the development of newspaper style. Essential features of newspaper 5 2 OHK-3’ J12.3, J12.4, J12.6,
style. The structural organization of a newspaper. Brief news items. 2.7
Advertisements and announcements. The headline and its function.
The Editorial. Practical tasks. / IIp /
Functional Styles of the English Language. Scientific Prose Style. The
history of the development of scientific prose style. The aim of 1.1 1.2, 2.1
27 scientific prose style. The peculiarities of scientific prose style. The 5 5 OIIK-1, J'I2.3’ H2. 4’ HZ. 6’
" | differences in the syntactical design of utterances in the exact sciences OIIK-3 " J'[2' 7’ "
and the humanities. Practical tasks. '
/Cp/
Functional Styles of the English Language The Style of Official
Documents. The aim of the style of official documents. The OTIK-1 JI1.1, J11.2, J12.1,
2.8 |[peculiarities of this style. The language of business documents 5 4 OHK-3’ J12.3, J12.4, J12.6,
(contracts, letters, etc.). Practical tasks. Use Cambridge Dictionary 2.7
/Cp/
Functional Styles of the English Language. The Style of Official
Documents. The language of legal documents (laws, treaties, etc.). OIK-1 JI.1, JI1.2, J12.1,
2.9 |The language of diplomacy (pacts, acts, charters, etc.). The language 5 4 OHK-3’ J12.3, J12.4, JI2.6,
of military documents. Practical tasks. Use Cambridge Dictionary 2.7
/Cp/
Stylistic Analysis Analyze the extracts according to the following
plan, answer the questions after the text and do the tasks. Give some OIK-1 J1.1,J11.2, JI2.1,
2.10 |information about the author and his style of writing. 1. Speak about 5 4 OHK-3’ J12.3, J12.4, J12.6,
the general atmosphere of the extract. 2. Speak about the narrative 2.7
techniques used. 3. Dwell upon the stylistic devices. / Cp /
Stylistic Differentiation of the English Vocabulary. Special Colloquial 1.1 J11.2. 72,1
211 Vocabulary. Slang. Jargonisms. Professionalisms. Dialectal Words. 5 3 OIIK-1, J'I2.3’ J'[2' 4’ J'I2'6’
’ Vulgar Words. Colloquial Coinages. Practical tasks. OIIK-3 " JI2. 7’ "
/Cp/ )
Complex linguostylistic and philological analysis of the text. What are 1.1 J11.2. 72,1
5 1p |text categories? Analysis of the text. What is author’s narrative? 5 4 OIIK-1, J'I2.3’ J'[2' 4’ J'IZ' 6’
’ Dialogue. Interior speech. Represented speech. Compositional forms. OIIK-3 " JI2. 7’ "
Do linguostylistic and philological analysis of the given text. / Cp / )
J1.1, J11.2, J12.1,
2.13 | / Ox3amen / 5 36 (())lI_I]If{-li JI12.3,J12.4, J12.5,
JI12.6, J12.7

4. POHJ OHIEHOYHBIX CPEJACTB

CprKTypa n COACPIKAHUEC (bOH}la OICHOYHBIX CPCACTB JIA MPOBCACHUSA Tekymeﬁ n HpOMe)I(yTOqHOﬁ arreCTaluu MpEeACTaBJICHbBI

IIpunoxennn 1 k pabodeit mporpaMmMe AUCIUTUIHEL.

5. YAEBHO-METOJHUYECKOE 1 THO®OPMAIIMOHHOE OBECIIEYEHHUE JUCHHUIIIMHBI

5.1. OcHoBHas qUTEpaTypa

ABTOpBI, 3arnasue

H3parenscTBO, TOI

Komnua-Bo

IlIumanosckas, JI. A.,
Mudraxosa, H. X.

English Stylistics for Translators. Ctunuctuka
AHITIMHCKOTO SI3bIKA IS IEPEBOAYHMKOB: ydeOHOe
nocobue

Kazann: Kazanckuii
HaIlMOHAIbHBII

HCCJIEI0BATEIbCKUIA

TEXHOJOTUYECKUM

yHuBepcutet, 2008

https://www.iprbooksho

p.ru/61802.html
HEOTPaHUYEHHBIN
JOCTYTI JUTS

3aperuCTpUupOBaAHHBIX

MOJIE30BaTENICH




ABTODBI, 3arnaBue H3parenscTBO, 1O Komnnu-Bo
JI1.2 | Kpoxanera JI. C., CTHINCTHKA aHTTIMHCKOTO SI3bIKA: yueOHOe Mumnck: PUIIO, 2017 https://biblioclub.ru/inde
bypnak T. ®., Uncras | mocobue x.php?
C. ®., Kynuesuu C. page=book&id=487981
E., Hazunal. A. HEOTpaHUYECHHBIN
JOCTYTI JUTS
3aperucTPUPOBAHHBIX
T0JIb30Baresnen
5.2. lonoJHUTENBbHAS JJUTEPATYpPA
ABTODBI, 3araBsue W3 paTenscTBO, TONI Komnnu-Bo
JI2.1 | Conranuk I'. 51. CTuiucTrKa TekcTa: Yued. mocobue M.: ®nunTa, 2002 49
JI2.2 | Apuonsa U. B. Crunmuctrka. CoBpeMEHHbIH aHTTTHHCKUI S3bIK: M.: ®nunTa, 2002 44
VYu4eb. 1u1st By30B
JI2.3 | KoconoxkuHa JI. B. IMpakTHyecKas CTUIMCTHKA aHTITMHCKOTO S3bIKa: Poctos v//]: MapT, 2004 193
AHATN3 XyI0XKECTBEHHOTO TeKcTa: Yuel. mocodue
JUISL BY30B
J12.4 | Bpangec M. I1. CTHINCTHKA TEKCTA: TECOPETHUESCKHIA KypC: Mockga: [Iporpecc- https://biblioclub.ru/inde
yueOHHK Tpamunus, 2004 X.php?
page=book&id=45095
HEOTpaHUYEHHbIN
JOCTYII JUTS
3apETHCTPUPOBAHHBIX
T10JIb30Barenen
JI2.5 |Amnmaros B. M., Pedeparusnsrit xypaan. Cepust 6. S3pIK03HaHNKE: Mocksa: UnctutyT https://biblioclub.ru/inde
Jembsnkos B. 3., JKypHai Hay4IHOU MH(POPMAIHH 110 x.php?
Aunekcees M. E., 06IIIGCTB6HHI>IM HayKaM page=b00k&1d=226930
babenxo H. C., (MHUOH) PAH, 2013 HEOTpaHHYEHHBIH
bensiesckas E. I'. JIOCTYyH JUIsl
3aperucTpUpOBaHHBIX
T0JIb30BareNnen
JI2.6 | O6uauna, H. B. CrunucTrka: yuebHoe mocobue Mocksa: [Ipomereit, 2011 https://www.iprbooksho
p-ru/8314.html
HEOTpaHUYEHHBIN
JOCTYII JUTSE
3apEruCTPUPOBAHHBIX
NoJIb30Baresieit
JI2.7 |Montopakosa, A. B. OCHOBHOI SI3bIK (TEOPETHYECKHUI KYPC): Cumpeponons: https://www.iprbooksho
CTHIMCTHKA OCHOBHOT'O HHOCTPAHHOTO SI3bIKA: VHHUBEPCHUTET SKOHOMUKH p-ru/83935.html
yqe6H0—MeT0)1PI'-leCKOC rnocooue U YIIPaBJICHHUS, 2018 HeOl"paHl/I‘leHHblﬁ
JOCTYII JUTS
3aperucTPUpPOBaHHBIX
0JIb30Baresnen

5.3 IlpodeccuoHanbHbIe 0a3bI JAHHBIX U HH(OPMALMOHHBIE CTIPABOYHbIE CHCTEMBI

NCC "Koncynprantllioc"
NCC "T'apant"http://www.internet.garant.ru/
Cambridge Dictionary - On line cnoBaps u te3aypyc (http://dactionary.cambridge.org/ru/)

5.4. IlepeyeHb NPOrpaMMHOro odecreyeHust

Onepanuonnas cucrema PEJI OC
LibreOffice

5.5. YueOHO-MeTOAMYECKHE MATePHAJIbI /ISl CTYJIEHTOB C OTPAHMYEHHBIMHU BO3MOKHOCTSIMH 310POBbSI

Ilpn HEOOXOAMMOCTH MO 3asBICHHUIO OOYYAIOMIETOCS C OTPaHWYCHHBIMH BO3MOXHOCTSIMH 37I0pPOBBSI  y4eOHO-METOIUYECKHE
MaTepHaIbl MPEAOCTABIAIOTCA B (OpPMax, agaNTHPOBAHHBIX K OTPAHWYICHUSIM 3/0pPOBbS M BOCHpHATHS WHpopMmarmu. [ns mmi c
HapyLIeHUsIMUA 3peHus: B (opMme aynuodaiina; B medarHOH (opMme yBemHUeHHBIM mIpudToM. s TUI ¢ HapyLIIEHUSIMH CIyXa: B
(opMe 3NIEKTPOHHOTO JOKYMEHTa; B ITedarHoi Qopme. Jlns JuIl ¢ HapymIEHHSMH OIOpPHO-ABUTATENBHOrO amnmapara: B (opme
3NIEKTPOHHOTO TOKYMEHTa; B TIeYaTHOH (opme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHUME JUCIUITINHBI

ITomemienus: Ans BceX BHIOB pabOT, MPEAyCMOTPEHHBIX y4eOHBIM IUIAHOM, YKOMILJIEKTOBaHBI HEOOXOAMMOW CHEIHMATU3UPOBAHHOMN
y4eOHON MeOeIbI0 U TEXHUYECKUMH CPEe/ICTBAMH 00yYEHHUS:

- CTOJIBI, CTYJIbS;

- IEPCOHAITBHBIA KOMITBIOTEP / HOYTOYK (IIEPEHOCHOIT);

- IPOEKTOP;

- 9KpaH / THTEePaKTHBHAI JJOCKa.

7. METOAUWYECKHUE YKA3AHUSA JJIAA OBYYAIOIIIUXCA IO OCBOEHUIO JUCIHTUIIJIMHBI




Mertoauueckue yKa3aHus 10 OCBOCHUIO UCIMILIMHBI IPeACTaBNIeHbI B [Ipunoxkennn 2 x pabodei mporpamMmMe JUCIHUILUIAHEL




IMpuioxenue 1

®OH/J OINEHOYHBIX CPEJICTB
1 Onucanue nmokasareseil 1 KpUTepHeB OLeHUBAHMS KOMIIETEHIH HA Pa3JIMYHBIX 3Tanax ux popMupoBanms,
oNMCcAHME LIKAJ OL¢eHUBAHMSA

1.1 ITokazaTenu v KpUTEPHUH OIEHUBAHNUS KOMITCTCHITH
3VH, cocrasmstomue TlokazaTenu olieHUBaHUS Kputepuu onieHuBanus Cpencrsa
KOMIICTCHIIUIO OIICHUBaHUS

OIIK-1 cmocoben MNPpUMCHATL CUCTEMY JIMHIBUCTHYCCKUX 3HAHUH 00 OCHOBHBIX Q)OHGTH‘ICCKI/IX, JICKCUYCCKUX, T'paMMaTU4YCCKUX,
CﬂOBOO6p330BaTeJ'ILHI>IX SIBJICHUAX, opq)orpa(bml U IMYHKTyalluu, O 3aKOHOMCPHOCTIX (byHKHI/IOHI/II)OBaHI/IH HN3y4a€Moro HHOCTPaHHOI'O
A3BIKa, €TI0 (byHKIlI/IOHaJ'ILHLIX Pa3HOBUAHOCTIX

3HaHue: (oHEeTHYECKUX,
JIEKCUYECKHUX, I'PaMMaTHYECKHX,
CJIOBOOOPa30BATEIILHBIX
SBJICHUH M 3aKOHOMEpPHOCTEH
(YHKIIMOHUPOBAHUS
aHTIIMHACKOTO SI3BIKA,
(hyHKIIMOHATIHHBIX
Pa3HOBUAHOCTEM.

€ro

MOJrOTOBKA K TPAKTUYECKUM H
JIEKIIMOHHBIM 3aHATHAM,
MOJTrOTOBKA  KOHCIIEKTOB  C
UCIIONIb30BAaHMEM  CCBUIOK — Ha
PEKOMEHIIOBaHHYI0 OCHOBHYIO U
JOIIOJIHUTENBHYIO  JTUTEPaTypy,
aHanmu3 u 0TOOp MH(pOpPMAINK U3
HUHTEPHET-UCTOYHHKOB

IlonHoTa M CONEPKATENBHOCTh OTBETA; YMEHUE
NIPUBOJUTH IPUMEPHI; yYMEHUE OTCTauBaTh
CBOI0  IO3ULHUI; YMEHHE  II0JIb30BATHCA
JIOTIOJIHATEIbHOU JIUTEPaTypou npu
NOATOTOBKE K  3aHATHUSAM; COOTBETCTBUE
OTBETOB MaTepuajiaM JIEKIUH | y4eOHOH
JIUTEPATYPhl, CBEACHUAM U3 HHPOPMAIMOHHBIX
pecypcoB VHTEpHET, 3HAHHE HOPM U NPAaBHI
CO3JaHUsI HAYYHOT'O COOOIIEHNUS

YO - ycrHBIH
onpoc  (BOMPOCHI
1-20)

B3 — Bompocsl k
sk3ameny (1-48)
K3 — xoHTpONBEHOE
3agaHue

Ymenne wucnons3oBath Metozsl | OcymecTBieHue noucka u cobopa | CoorBercTBHE CoJepKaHus teme | P — pedepar (Tembr
aHamM3a W CHHTE3a  IpH | HEOOXOIUMOU JUTEPaTypHl, | UcCIeIOBaHNS, riryouHa npopabotku | 1-19)
U3y9ICHUH CTPYKTYpHI | HCTIONb30BAaHUE PA3IMYHBIX 0a3 | MaTepwana, TPaBUIBHOCTH M MOJHOTA | IIpakTmdeckue
M3y9aeMbIX S3BIKOB; TI'DaMOTHO | IaHHBIX, COBPEMCHHBIX | UCIIOIb30BaHMU HCTOYHHKOB, COOTBETCTBHE | SK3aMEHAIMOHHbIC
(Ha MeTas3bIKe CTWINCTUKH C | HH()OPMALMOHHO- oopmiieHns pedepara craHmaprTam, ymenue | samanust Ne 1-9
WCIIOJIb30BAHUEM CJIOXKUBIIUXCS | KOMMYHUKAaLIMOHHBIX oopMIISITh TMCHMEHHBII HAYYHBII TEKCT AIl — npoknan ¢
NOHATUI- TEPMUHOB) U3JAraTh | TEXHOJIOTHH U rI00albHBIX npe3eHTanue
TEOPHIO BOIPOCA. UH(POPMAIIMOHHBIX pecypcoB, (1-25)
MpoBeieHHue coopa U 00padOTKU
JIAHHBIX
Brianenue: KaTeropHaJIbHBIM | ocylIecTBiIeHne noucka u coopa | CootBercTBHe  mpoOiieme  uccienoBanus; | JAIT  —nokmax ¢
anmnapaTom CTWJIUCTHKH, | HEOOXOANMOM nHpopmanuy, | MOIHOTA U COAEPKATEIFHOCTh OTBETA; YMEHHUE | Ipe3eHTalueH
METOJIOJIOTUYECKHMMH OCHOBaMH | MCIOJB30BAHUE  COBPEMEHHBIX | IPUBOIHUTH MIPUMEPBI; cootBerctBHe | (1-29)
CTWIMCTHYECKOTO ONHCaHHus | | MHYOPMALMOHHO- NpeACTaBICHHON B oTBeTax wuHGpopManuu | [Ipakruueckue
aHaIM3a. KOMMYHUKaIIMOHHBIX MaTepualiaM JICKIIMA U y9eOHOU JMTEepaTypsl, | SK3aMEHAIIOHHBIC
TEXHOJIOTUHI CBEJICHMSIM W3 MHGOPMAIMOHHBIX pecypcoB | 3amanust Ne 1-9

I/IHTepHeT; BJIaACHHUEC HaBbIKaMHU O6pa6OTKI/I nu

IPpE3CHTAlU JIMHTI'BUCTUYCCKUX I/ICCJ'IG,Z[OBaHI/Iﬁ

OIIK-3 criocoGeH nopoxaaTh U IOHUMATh YCTHBIE M MUCbMEHHBIC TEKCTHI Ha H3y4aeMOM HHOCTPAHHOM S3bIKE IPUMEHU
(hYHKIIMOHATBHBIM CTIIIIM B O(QHUIHATBHON 1 HeopUIHaIbHOH chepax oOmeHus

TCJIBbHO K OCHOBHBIM

3HaHue: ocHOBHbIE |[M3yueHne nexkuuit u yueOHoi|[lonHoTa U conmepxarenbHOCTh oTBeTa; ymeHue|[l — Tect (Tect Ne 1,
TEOpeTHYECKHE TIOJIOXKEHHS [TUTepaTyphl; MOJATOTOBKA  K[IPUBOIUTH TpHUMEpHl;  yMeHHe oTcranBaTh|Ne2, Ne3)
(YHKIIMOHAIBHOW  CTWJINCTUKH; [IPAKTHIECKUM 3aHATHSM,[CBOIO  TO3MIMIO;  YMEHHE  TI0JIb30BaTheAlBD — Bompocsl K
¢yHKIMHA SA3BIKA Kak CcpeicTBa |o0ydaromuiics OTIEPHUPYET|IONOJIHUTEIILHON JIUTEPaTypoi NPH MOATrOTOBKePK3aMeny (1-48)
(opMHpOBaHUS W TPAHCIALMHU [0a30BBIMU TOHATHAMHU[K 3aHATHSAM; COOTBETCTBHE OTBETOB Marepuaiam

MBICITH; 0COOCHHOCTH |TMHI'BHCTHYECKUX HAyK, 3HACTPICKIMM W y4eOHOH JHMTepaTyphl, CBEICHUSIM M3

ynotpeoeHus JEKCUYECKUX, [IPUHIUITBI TEOPHUH[UH(POPMAITIOHHBIX pecypcoB Wnrepner;

rpaMMaTHYeCKUX U [MEXKKYJIbTYPHOH KOMMYHHUKALIUH. [[IPABHILHOCTD BBIIIOJIHEHHUS TECTOBOTO 3aaHHsl.

CUHTAKCUYECKUX  KOHCTPYKLUUI

SI3bIKA; HauboJee

yIOTpeOUTENbHBIE

BBIPA3UTENbHBIE  CPEICTBA U

CTHJINCTHYECKHUE TIPUEMBI;

KOHTEKCTa W  CUTyaluH, B

KOTOPBIX MOTYT OBITH

UCIIONIb30BaHbl T€ WJIM HHBIC

SI3bIKOBBIC €TMHUIIBI.

Ymenue: PUMEHSTH Ha |[[I[ppMeHeHne OTAeNbHBIX MeTo0B/COOTBETCTBHE COJlepKaHMs TeMe nccienoBanus,|P — pedepar (Temsl
MpaKTUKe (yHKIMOHAIbHBIE [00IIEHAYYHOTO HrryOrHa MpopabOTKKM MaTepuaa, NpaBUIbHOCTH{1-19)

BO3MOXKHOCTH ~ CTHJIMCTUYECKHMX |TMHIBUCTUYECKOTO HMCCIEJOBAHMAM  IOJHOTA  HCIOJB30BaHUS  MCTOYHUKOB,[[IpakTrueckue
CPE/ACTB sI3bIKa B HMX CHCTEME; [[IpY M3YYCHHH SI3BIKOBBHIX €JMHUIL|COOTBETCTBUE odopmiteHns pedeparajpkzaMmeHaIMOHHbIE
CBOOOZIHO  BBIp@XaThb  CBOW [peepupoBaHKe W MHTEPIpETALMs(CTaHAapPTaM. Bamanns Ne 1-9
MBICIIH, aJIeKBaTHO HCIOJb3Ysl [HAYYHOH JIUTEPATyphl 10 TEMATHKE

pa3HooOpa3Hble SI3BIKOBBIC |[TUCUMIUIMHBI,  (DOPMYJIHUPOBAHHE

CpEe/CTBa; JIOTUYHO M CBSI3HO |BBIBOJIOB 0 peMeTe

NpPE/CTaBIATh HMHGOPMAIMIO B [MCCIENOBaHMUS ©  OQOPMIICHHE

YCTHOW ¥ TIMICBMEHHOH (opme

PE3YJIbTATOB NCCIICAOBAHUA B BUJIC




pedepara.

Bnanenne: HaOopoMm peueBbIX
CPEACTB M KOMMYHHKAaTHBHBIX
TaKTMK 1 oOmeHus B
TEeMaTHYECKUX HOJIAX B
pa3IMYHBIX JKaHpax (YCTHOH
MUCEMEHHON opMax, B )KaHPaX -
Oecenpl, CTaThH, MMMChMa,
NpEe3eHTAln, dcce, JEKIUH U

Ip.).

BrInmosiHEeHHE 3aJaHni 1719 OLICHKH
BHAHMI, XapaKTePU3YIOLUX dTallb]
(hopMHUPOBAHUS KOMIICTCHIIUU

Bcectoponnue, CHCTEMaTHU3HPOBaHHBIE,
ryOOKMe 3HAHWS, yMEHHWE IPUMEHSATh UX Ha
[PAaKTHKE IPU PELICHUM KOHKPETHBIX 33/1ad,
CBOOOZHOE M IIpaBWJIbHOE  0OOCHOBaHHE
MPOOJIEMHBIX CHUTYalnit

K3 — KkoHTpombHBIE
ananus (Temsr I-V)
[TpaxTiueckue
K3aMEeHALMOHHBIC
3agarmst Ne 1-9

1.2 IIkanel OLIEHUBAHUS:

Texyuuii KOHTPOJIb YCIEBAEMOCTH M IIPOMEKYTOUYHASI aTTECTALUS OCYIIECTBISICTCS B PaMKaX HAKOIUTEIbHOM
OaymbHO-pedTHHTOBOM crcTeMbl B 100-0anmpHOM mIKae.

s sx3amena

84-100 6aioB (OIIEHKA «OTIUIHO)

67-83 6aToB (OLIEHKA «XOPOIIO0»)

50-66 6amI0B (OLIEHKA «YIOBIETBOPUTEIHHO)
0-49 GamnoB (OIIEHKA «HEYIOBIECTBOPUTEIHHO)
2 TunoBble KOHTPOJIbHBIE 32/IaHUSI UM MHbIE MaTePUAJIbl, HEO0OX0IMMbIe /ISl OLeHKH 3HAHUH, YMeHHid,
HABBIKOB W (WJIM) ONbBITA JESTEJbHOCTH, XapaKTePH3YIOUIMX 3Tanbl (OpPMUPOBAHUSA KOMIETEHIUH B
npoiecce 0CBOEHHs 00pa30BaTeIbHON MPOrpaMMbl
Bomnpocs! Kk 3xk3aMeny

O©CoOoO~NO Ol WDN P

Rhetoric questions.

The features of the newspaper style.
Stylistics of language and speech.
Stylistic neutrality and stylistic coloring.
The language of the journalistic articles.
Expressive means and stylistic devices. Different classifications of expressive means.
The language of verse (poetry).

The language of the Emotive prose.
The English literary language.
Alliteration and its stylistic functions.
Foreign words and barbarisms.

Jargon words and their stylistic value.
Convergence of stylistic devices.
Suspense and its stylistic value.
Transference and transferred meaning.
Irony and its stylistic value.
Hyperbole and its stylistic value.
Euphemisms and their stylistic value.
Oxymoron and its stylistic value.
Onomatopoeia (Sound imitation).

Problems of stylistic research.

Inversion and its stylistic value.

Types of stylistic research and branches of stylistics.
Antithesis and its stylistic value/

Stylistics and other linguistic disciplines.

The types and properties of rhyme and rhythm.
Stylistic function notion.

Climax, anticlimax and their stylistic value

The category of expressiveness and the category of emotiveness
Repetition (parallelism, chiasmus, anaphora, epiphora, anadiplosis, framing, syntactic tautology).
Metonymy and its stylistic value
Orator’s speech and its specific features
Anadiplosis and its stylistic functions
The concepts of style, functional style
Simile and its stylistic value

The language of official documents




37 Metaphor.

38 The Publicist style and its features
39 Represented speech.

40 The language of the Essay

41 Epithet.

42 The language of the Drama

43 Archaisms.

44 The language of the scientific prose
45 Slang.

46 Parenthesis and its stylistic functions
47 Terms, poetic diction.

48 The question-in-the narrative

HpaKaneCKne IK3aMEHAIlUOHHbBIE 3a/IaHNA .

Read, translate and analyze stylistic devices in the given pieces of the text.

Sample 1
Premium Harmony By Stephen King
They’ve been married for ten years and for a long time everything was O.K.—swell—but now they argue. Now
they argue quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When
they argue, they’re like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time,
but you don’t see it. You see the rabbit.
He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the
doctor said. It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz.
She’d spell it for people who asked. She loves that dog, but now they argue anyway.
They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but
Mary says they won’t get far until they do something about the plumbing and get the lawn fixed. She says those
bald patches make it look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain
to speak of. Ray tells her grass seed won’t grow without rain no matter how good it is. He says they should wait.
“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be
bankrupts.”
When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but
not always. Mostly he looks at Mary.
“What do you think?” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”
“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead.
What Ray calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of
town, near the high school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.
“Penny wise and pound foolish,” he says. “You ever hear that one?”
“A million times, from you.”

Sample 2
The Sparrows — Short Story of Family
By J. Jayashree
Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins
from the Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I'm
flaunting my connections with the Lark family, though it really is something to be proud of, for us humble House
Sparrows!
Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin
the Sky Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.
We live scattered all over the length and breadth of the world. | for one, live in the Indian Sub continent, the South
of India to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.
We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the
human beings around us.
We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around
the huge tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy
leathery leaves fanning and rustling in the early morning air. | love the feel of its elliptically shaped velvety leaves
and brush my feathers upon it.
“I love your dark cool shade, Banyan™ I said to him one day, to which he replied amicably, “Do you now know
why I spread my arms so wide Sparrow? So I could embrace all you creatures!”



At this | snuggled close into one of his swaying slim aerial prop roots, as | have watched children, snuggle into
their mother’s sari pallu for comfort and refuge.

Sample 3
The Semplica-Girl Diaries
By George Saunders
SEPTEMBER 3rd
Having just turned forty, have resolved to embark on grand project of writing every day in this new black book
just got at OfficeMax. Exciting to think how in one year, at rate of one page/day, will have written three hundred
and sixty-five pages, and what a picture of life and times then available for kids & grandkids, even
greatgrandkids, whoever, all are welcome (!) to see how life really was/is now. Because what do we know of
other times really? How clothes smelled and carriages sounded? Will future people know, for example, about
sound of airplanes going over at night, since airplanes by that time passé? Will future people know sometimes
cats fought in night? Because by that time some chemical invented to make cats not fight? Last night dreamed of
two demons having sex and found it was only two cats fighting outside window. Will future people be aware of
concept of “demons”? Will they find our belief in “demons” quaint? Will “windows” even exist? Interesting to
future generations that even sophisticated college grad like me sometimes woke in cold sweat, thinking of
demons, believing one possibly under bed? Anyway, what the heck, am not planning on writing encyclopedia, if
any future person is reading this, if you want to know what a “demon” was, go look it up, in something called an
encyclopedia, if you even still have those!
Am getting off track, due to tired, due to those fighting cats.
Hereby resolve to write in this book at least twenty minutes a night, no matter how tired. (If discouraged, just
think how much will have been recorded for posterity after one mere year!)

Sample 4
Wi-Fi is an important threat to human health
By Martin L. Pall
Repeated Wi-Fi studies show that Wi-Fi causes oxidative stress, sperm/testicular damage, neuropsychiatric
effects including EEG changes, apoptosis, cellular DNA damage, endocrine changes, and calcium overload. Each
of these effects are also caused by exposures to other microwave frequency EMFs, with each such effect being
documented in from 10 to 16 reviews. Therefore, each of these seven EMF effects are established effects of Wi-Fi
and of other microwave frequency EMFs. Each of these seven is also produced by downstream effects of the main
action of such EMFs, voltage-gated calcium channel (VGCC) activation. While VGCC activation via EMF
inter-action with the VGCC voltage sensor seems to be the predominant mechanism of action of EMFs, other
mechanisms appear to have minor roles. Minor roles include activation of other voltage-gated ion channels,
calcium cyclotron resonance and the geomagnetic magnetoreception mechanism. Five properties of non-thermal
EMF effects are discussed. These are that pulsed EMFs are, in most cases, more active than are non-pulsed
EMFs; artificial EMFs are polarized and such polarized EMFs are much more active than non-polarized EMFs;
dose-response curves are non-linear and non-monotone; EMF effects are often cumulative; and EMFs may
impact young people more than adults. These general findings and data presented earlier on Wi-Fi effects were
used to assess the Foster and Moulder (F&M) review of Wi-Fi. The F&M study claimed that there were seven
important studies of Wi-Fi that each showed no effect. However, none of these were Wi-Fi studies, with each
differing from genuine Wi-Fi in three distinct ways. F&M could, at most conclude that there was no statistically
significant evidence of an effect. The tiny numbers studied in each of these seven F&M-linked studies show that
each of them lack power to make any substantive conclusions. In conclusion, there are seven repeatedly found
Wi-Fi effects which have also been shown to be caused by other similar EMF exposures. Each of the seven should
be considered, therefore, as established effects of Wi-Fi.
(https://www.sciencedirect.com/science/article/pii/S0013935118300355)

Sample 5

Scientists Demonstrate Direct Brain-to-Brain Communication in Humans

Work on an “Internet of brains” takes another step By Robert Martone

We humans have evolved a rich repertoire of communication, from gesture to sophisticated languages. All of
these forms of communication link otherwise separate individuals in such a way that they can share and express
their singular experiences and work together collaboratively. In a new study, technology replaces language as a
means of communicating by directly linking the activity of human brains. Electrical activity from the brains of a
pair of human subjects was transmitted to the brain of a third individual in the form of magnetic signals, which
conveyed an instruction to perform a task in a particular manner. This study opens the door to extraordinary new



means of human collaboration while, at the same time, blurring fundamental notions about individual identity and
autonomy in disconcerting ways.
Direct brain-to-brain communication has been a subject of intense interest for many years, driven by motives as
diverse as futurist enthusiasm and military exigency. In his book Beyond Boundaries one of the leaders in the
field, Miguel Nicolelis, described the merging of human brain activity as the future of humanity, the next stage in
our species’ evolution. (Nicolelis serves on Scientific American’s board of advisers.) He has already conducted a
study in which he linked together the brains of several rats using complex implanted electrodes known as
brain-to-brain interfaces. Nicolelis and his co-authors described this achievement as the first “organic computer”
with living brains tethered together as if they were so many microprocessors. The animals in this network learned
to synchronize the electrical activity of their nerve cells to the same extent as those in a single brain.

Sample 6
Humans’ maternal ancestors may have arisen 200,000 years ago in southern Africa
But new DNA findings don’t offer a complete picture of how and when Homo sapiens emerged
By Bruce Bower
Humankind’s maternal roots extend back about 200,000 years to what was then a lush region of southern Africa,
a study suggests. But these results highlight how much remains unknown about human origins.
Examining variations in a type of maternally inherited DNA, scientists concluded that the founding maternal line
of Homo sapiens arose in what’s now northern Botswana. Then around 130,000 years ago, some members of that
group migrated in two waves to East Africa via a vegetated corridor created by increased rainfall, the researchers
report. Until then, that corridor was arid and sparsely vegetated. Those East African migrants may have
eventually given rise to early herding and farming groups there.
A second population pulse out of the maternal homeland moved southwest, all the way to the southern tip of
Africa, by around 110,000 years ago, while some members stayed behind, geneticist Vanessa Hayes and
colleagues report online October 28 in Nature.
As in the previous migration, climate data indicate that wetter conditions created a green pathway for people to
traverse. Southern migrants became specialists in hunting and gathering along the coast, the scientists speculate.

“Everyone alive today goes back genetically to one maternal starting point in southern Africa,” said Hayes, of

the Garvan Institute of Medical Research in Sydney, in an Oct. 24 news conference. Geologic and archeological
evidence suggest that the homeland was characterized by vast, ancient wetlands that allowed humans to thrive
there for about 70,000 years.
But the question of how, when and where H. sapiens originated remains far from settled.
That’s because Hayes’ team examined only mitochondrial DNA, which represents a tiny fraction of human
ancestry, says archaeologist

Sample 7
Steve Jobs: Commencement Address at Stanford University
Thank you.
I'm honored to be with you today for your commencement from one of the finest universities in the world. Truth
be told, I never graduated from college, and this is the closest I've ever gotten to a college graduation. Today, |
want to tell you three stories from my life. That's it. No big deal. Just three stories.
The first story is about connecting the dots. | dropped out of Reed College after the first six months, but then
stayed around as a drop-in for another 18 months or so before I really quit. So why did | drop out?
It started before | was born. My biological mother was a young, unwed graduate student, and she decided to put
me up for adoption. She felt very strongly that | should be adopted by college graduates, so everything was all set
for me to be adopted at birth by a lawyer and his wife -- except that when | popped out they decided at the last
minute that they really wanted a girl.
So my parents, who were on a waiting list, got a call in the middle of the night asking, "We've got an unexpected
baby boy; do you want him?" They said, "Of course.” My biological mother found out later that my mother had
never graduated from college and that my father had never graduated from high school. She refused to sign the
final adoption papers. She only relented a few months later when my parents promised that | would go to college.
This was the start in my life.
And 17 years later | did go to college. But I naively chose a college that was almost as expensive as Stanford, and
all of my working-class parents' savings were being spent on my college tuition. After six months, | couldn't see
the value in it. I had no idea what | wanted to do with my life and no idea how college was going to help me figure
it out. And here | was spending all of the money my parents had saved their entire life.

Sample 8
Boris Johnson: Saturday Parliament Address on Brexit



Thank you. Mr. Speaker, well, Mr. Speaker, I want to begin by echoing what you’ve just said about my gratitude
to all Members of the House for assembling on a Saturday for the first time in 37 years, and indeed to all Members
of [the] House of Commons staff who have worked to make this sitting possible.
And | know it's meant people giving up their Saturdays, breaking into their weekends at a time when families
want to be together, and of course it means missing at least the end of England’s World Cup quarter final.
And | apologize to the House for -- for that and | wish | could watch it myself.
I know the Honourable Member for Cardiff West has postponed his 60th birthday party -- if not his 60th birthday
-- to be here.
So, Mr. Speaker, the House has gone to a great deal of trouble to assemble here on a Saturday for the first time in
a generation. And | do hope that in assembling for the purposes of a meaningful vote that we will indeed be
allowed to have a meaningful vote this evening. And with -- with permission, Mr. Speaker, | shall make a
statement on the new Agreement with our European friends.
And the House will need no reminding that this is the second deal and the fourth vote, three and half years after
the nation voted for Brexit. And during those years, friendships have been strained, families divided, and the
attention of this House consumed by a single issue that has at times felt incapable of resolution. But | hope, Mr.
Speaker, that this is the moment when we can finally achieve that resolution and reconcile the instincts that
compete within us.
Many times in the last 30 years I've heard our European friends remark that this country is half-hearted in its EU
Membership. And it is true that we in the UK have often been a backmarkerl -- opting out of the single currency,
not taking part in Schengen, very often trying to block some collective ambition.

Sample 9
You do not do, you do not do
Any more, black shoe
In which | have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.
Daddy, I have had to kill you.
You died before I had time
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe
Big as a Frisco seal
And a head in the freakish Atlantic
Where it pours bean green over blue
In the waters off beautiful Nauset.
I used to pray to recover you. Ach, du.
HNHCTPpYKIUSA 10 BBINOJTHEHUIO:
DK3aMeH MPOXOJUT B YCTHOW (popme. DK3aMEHAITMOHHBIA OWJIET BKIJIIOYAET JIBA TECOPETUUYECKUX BOIpOCa U
MMPAKTUYCCKOC 3alaHUC. BpeM}I Ha MOATOTOBKY K OTBCTY COCTABJISCT 30 MUHYT. I[aﬂee CTYACHT BBITIOJHACT
IMPAKTUYCCKOC 3adaHUC, YHUTACT q)paFMeHT TCEKCTa, MEPCBOJUT. CTyI[GHT JOJI’KEH HalTH B MPAKTUYICCKOM
3alaHu BCC BUJBI CTUJIMCTUYCCKUX INMPUCMOB U BBIPABUTCIIBHBIX CPCEACTB A3bIKA, UCIIOJB3YEMbIX aBTOPOM,
0XapaKTCPU30BaTh UX HA NPEAMCT NPHUHAAICIKHOCTU K TOU WJIH WHOU rpymnme nmpueMoB U 00BsCHUTH ICJIb UX
yIOTpeOIeHHUS.
Kpurepun oueHnBanus:
. OLleHKa «OoTIu4HO» 84-100 GayIoB — MOJHO PACKPBITO COJAEp’KAaHHE BOIPOCOB OMiIeTa; MaTrepHhai
H3JI0KEH TI'paMOTHO, B OHpeJIGJ'IeHHOI\/II JIOTHYECKOU MOCJICAOBATCIIBHOCTH, IIPABUJIBHO HCIOJB3YCTCSA
TCPMHUHOJIOTHUSA; TOKa3aHO YMCHHUEC NIUIIOCTPUPOBATH TCOPECTHICCKUC ITOJIOKCHUSA KOHKPCTHBIMU ITPAKTHYCCKUMHA
IpUMepamMy, NPUMEHATH KX B HOBOW CHUTyallud; IPOJEMOHCTPUPOBAHO YCBOEHUE paHEE HN3Y4EHHBIX
CONMYTCTBYIOIIIUX BOIIPOCOB, C(bOpMI/IpOBaHHOCTB n yCTOfI‘-IPIBOCTL KOMHCTCHHHﬁ, yMeHI/Iﬁ 1 HaBBIKOB, OTBECT
IMpO3BYyYaJl CaMOCTOATCIIBHO, oe3 HaBOAANIUX BOITPOCOB,
° OIICHKA XOpOo1Io» 67-83 OamoB BBICTABJIACTCA, CCJIM OTBCT B OCHOBHOM Y OBJICTBOPSACT TpC6OBaHI/I}IM Ha
OLICHKY «5 », HO ITPH 9TOM B U3JIOKCHHUU OJONMYIICHBI HeOOJIBIIINE np06em>1, HC MCKAa3UBIIHEC COACPIKAHUC OTBCTA,
HCIIPABJICHHELIC 11O 3aMCYAHUIO 3K3aMCHATOPA; JAOIMYHICHBI OIINOKU UK Ooee ABYX HCAOYCTOB IIPH OCBCILICHUN
BTOPOCTCIICHHBIX BOITPOCOB, KOTOPLIC JICTKO UCIIPABIIAKOTCA 10 3aMCYaHUIO OK3aMCHATOpa
° OICHKA «YOOBJICTBOPUTCIIBHO» 50-66 GamioB BBICTABJIACTCs, €CJIM HCIIOJIHO HMJIM HCIIOCICIOBATCIBHO
PacKpbITO Co/iepKaHHe MaTepuasa, HO MoKa3aHo ollee MOHUMaHUe BOIIPOca U MPOIEMOHCTPUPOBAHBI YMEHUS,
JOCTAaTOYHbIC OJIA I[aJ'IBHefIIlIeFo YCBOCHHUA MaTcpHaia; UMCIIMCh 3aTPYAHCHUA HIIN OOITYHICHLI OlINOKK B
OMpeaAcCICHUU HOH?ITHI;'I, HCIIOJIB30BAHUU TCPMUHOJIOTHH, HCIIPABIICHHBIC IIOCJIC HCECKOJBKUX HaBOAAIIHNX



BOIIPOCOB; MPHU HETIOJTHOM 3HAHUU TEOPETHUYECKOTO MaTepHhaia BHISIBICHA HEJOCTATOYHAs CPOPMUPOBAHHOCTH
KOMIIETEHIINH, YMEHUW U HABBIKOB.

. OIICHKa «HEYyIOoBIeTBOpUTETHHO» 0-49 OayyioB BBICTABISETCS, €CIM OTBETHI HE CBSI3aHBI C BOTIPOCAMH,
Haju4yue rpyobix omIMOOK B OTBETE, HEMOHMMAHUE CYIIHOCTH M3JIaraeMoro BOIPOCa, HEYMEHHE MPUMEHSThH
3HaHUS HA IPAKTUKE, HEYBEPEHHOCTh U HETOYHOCTh OTBETOB HA JIOTIOJHUTEIbHBIE U HABOJISAIIME BOIIPOCHI

TecTnl
TECT 1.
BriOepuTe npaBUIIbHBINA BapUaHT

1. a shadow of a smile; a flower of a girl; a brute of a brother.
a) metaphor b) metonymy c) epithet d) pun
2. Being let go. Passed away.
a) metaphor b) euphemism c) epithet d) cliché
3. Broken heart. The light of my life.
a) metaphor b) euphemism c) pun d) metonymy
4. Countryman,friends, land me your ears.
a) metaphor b) metonymy c) synecdoche d) pun
5. Did you miss my lecture? — Not at all...
a) metaphor b) metonymy c) synecdoche d) pun
6. He has a heart of stone.
a) metaphor b) euphemism c) pun d) metonymy
7. He looked at them in animal panic.
a) metaphor b) metonymy c) epithet d) pun
8. He was fond of a bottle.

a) metaphor b) metonymy c) epithet d) pun
9. Her life was a real Cinderella Story. a) metaphor b) euphemism c) epithet d) allusion
10. I can resist anything but temptation.
a) metaphor b) euphemism c) paradox d) allusion
11. I purchased my dream car online with a click of a mouse.
a) alliteration b) assonance c) onomatopoeia d) metaphor
12. My Dear Simplicity.
a) zeugma b) metonymy c) oxymoron d) antonomasia

13. My father’s father. A fair sex. My better half.
a) zeugmab) periphrasis ¢) metonymy d) euphemism
14. Out of sight out of mind.
a) cliché b) proverb c) periphrasis d) euphemism
15. rosy dreams of youth, growing awareness;
a) cliché b) proverb c) periphrasis d) euphemism
16. She smiled a sweat smile of an alligator.
a) zeugma b) irony c¢) antonomasia d) oxymoron
17. Shelly Sherman shivered in a sheer, short shirt.
a) alliteration b) assonance ¢) onomatopoeia d) metaphor
18. Speaking silence, cold fire, living death.

a) zeugma b) irony c) antonomasia d) oxymoron
19. The sun smiled.
a) metaphor b) personification c) epithet d) pun
20. There are millions of other things we could do.
a) paradox b) metonymy c) hyperbole d) oxymoron
TECT 2

BriOepuTe npaBUIIbHBINA OTBET:

1. The concept “style”
a) isso broad that it is hardly possible to regard it as a term; b) has just one appropriate definition; ¢) has never
been investigated before. €) doesn’t exist
2. The intensifying forms of the language which have been fixed in grammars and dictionaries and some of
which are normalized are called
a)stylistic devices b)expressive means c)styles d)functions.
3. The repetition of consonants, usually in the beginning of words is the case of:



a) alliteration b) assonance c) onomatopoeia d) graphon

4. A sense of strain and discomfort in pronouncing or hearing is the effect of:

a) alliteration b) cacophony c) euphony d) assonance

5. The intentional violation of the graphical shape of a word (or word combination) used to reflect its authentic
pronunciation is called:

a) grapheme b) gradation c¢) graphis d) graphon

6. All changes of the type, spacing of graphemes and of lines we should refer to:

a) Lexical SDs b) Phonetic EMs c¢) Syntactical Ems d) Graphical EMs

7. Words imitating natural sounds that immediately bring to mind whatever it is that produces the sound are the
cases of:

a) straight onomatopoeia b) indirect onomatopoeia c)strict onomatopoeia d) direct onomatopoeia 6.The repetition
of identical or similar terminal sound combination of words generally placed at a regular distance from each other
is:

a) rhyme b)assonance c)rhythm d)alliteration

7. Lexical EMs in which a word combination is used figuratively are called:

a) tracks b) tropes c) metaphor d)metonymy

8. According to the degree of unexpectedness stylistic devices which are commonly used in speech and are fixed
in dictionaries as EMs of language are called:

a) tracks b)tropes c)trite d)genuine

9. Stylistic device based not on affinity, but on some kind of association connecting the two concepts which these
meanings represent on a proximity (the proximity may be revealed between the symbol and the thing it denotes or
the instrument and the action performed with this instrument) is called:

a)metaphor b) metonymy c)irony d)zeugma

10. SD which makes a word materialize distinct dictionary meanings, based on the interaction of two well-known
meanings of a word or a phrase, depending on a context is called: a) metaphor b) metonymy c) irony d) pun

11 A combination of two words in which the meaning is opposite in sense is called:

a) epithet b) metonymy c¢) oxymoron d) pun ¢

12.A stylistic device based on the simultaneous realization of two logical meanings - dictionary and contextual,
but the two meanings are in opposition to each other and the literal meaning is the opposite of the intended
meaning (One thing is said and the other opposite is implied) is called:

a) epithet b) pun ¢) oxymoron d) irony

13. round - about way of speaking used to name some object or phenomenon, when longer-phrase is used instead
of a shorter one is called:

a) periphrasis b) similie c) epigram d) irony

14. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
question to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole c) epigram d) irony

15. Short, well-known, supposedly wise sayings, usually in simple language, expressions of culture that are
passed from generation to generation, words of wisdom of culture- lessons that people of that culture want their
children to learn and to live by are called:

a) clichés b) hyperboles ¢) proverbs d) quotations

16. A phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a
point or support an idea and usually marked graphically (by inverted commas, dashes, italics) is called:

a) cliché b) quotation c¢) epigram d) proverb

17.A kind of metonymy in which a part of something is used to signify the whole is called:

a) epithet b) antonomasia ¢) oxymoron d) synecdoche

18.A mild or indirect word or expression for one too harsh or blunt when referring to something unpleasant or
embarrassing is called:

a) euphemism b) quotation c) epigram d) proverb

19. Her mother is perfectly unbearable. Never met such a Gorgon.

* Hyperbole ¢ Irony * Antonomasia

20. Did you miss my lecture? — Not at all...

a) metaphor b) metonymy c) synecdoche d) pun

TECT 3

Say what stylistic device is used in the sentence:

1. Still watching the student nurse, Mc. Neil saw that two were deathly white, a third had gasped, second
turned away; the other three were stoically watching.



 Hyperbole * Repetition * Anaphora

2.The golden strain of Polynesia betrayed itself in the sun-guilt of his skin and cast up golden sheens, and lights
through the glimmering blue of his eyes.

* Hyperbole ¢ Epithet « Antithesis

3. He steeled himself to keep above the suffocating languor that lapped like a rising tide through all the wells of
his being.

* Hyperbole * Simile * Zeugma

4. Jim Cardegee awoke, choking, bewildered, starting down the twin wells of steel.

* Periphrasis « Metaphor * Climax

5.We talked and talked and talked, easily, sympathetically, wedding her experience with my articulation.

* Metonymy * Oxymoron ¢ Metaphor

6. At times his mind wandered farther afield, and he plodded on, a mere automation, strange conceits and
whimsicalities gnawing at his brain like worms.

* Inversion * Simile* Polysyndeton

7. He behaved pretty lousily to Jan.

* Oxymoron ¢ Chiasmus * Pun °

8.She was crazy about you. In the beginning.

* Detachment ¢ Suspense ¢ Climax

9. By the time ha had got all the bottles and dishes and knives and forks and glasses and plates and spoons and
things piled up on big trays, he was very hot, and red in the face, and annoyed.

* Polysyndeton ¢ Repetition * Parallel construction

10. He would make some money and then he would come back and marry his dream from Blackwood.

* Euphemism e Periphrasis * Alliteratin °

11.He’s a proud, haughty, consequential, turned-nosed peacock.

* Metaphor ¢ Epithet « Oxymoron

11. Her mother is perfectly unbearable. Never met such a Gorgon.

 Hyperbole * Irony * Antonomasia

12 He felt that his presence must, like a single drop of some stain, tincture the crystal liquid that was absolutely
herself.

* Simile ¢ Periphrasis ¢ Antithesis

13. Don’t use big words. They mean so little.

* Litotes * Antithesis * Metonymy

14. Except for a lack of youth, the guests had no common theme, they seemed strangers among strangers; indeed,
each face, on entering, had struggled to conceal dismay at seeing others there. « Metaphor * Metonymy ¢ Play on
words

15. The car which picked me up on that particular guilty evening was a Cadillac limousine about seventy-three
blocks long. ¢ Simile ¢ Inversion * Hyperbole

16. I might as well face facts: good-bye, Susan, good-bye a big car, goodbye a big house, good-bye power,
good-bye the silly handsome dreams.

* Repetition ¢ Parallelism ¢ Chiasmus

17. And a great desire for peace, peace of no matter what kind, swept through her.

* Play on words ¢ Repetition * Asyndeton

18. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

* Detachment ¢ Inversion ¢ Climax ¢

19.Then he said: “You think it’s so? She was mixed up in this lousy business?”

* Inversion ¢ Play on words ¢ Chiasmus

20. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
question to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole c) epigram d) irony

HNHCcTpYKIUA 10 BBHINOJTHEHUIO

B mponecce TECTUPOBAHUA CTYACHT JOJIPKCH OTBETUTH HAa BCC BOIIPOCHL. BpeMs[ BBIIIOJIHCEHUS KAXXKI0I'0 TECTA
coctaBirsteT 40 MUHYT. 3a Ka)i(,[[BIfI HpaBPIJ'IBHLIfI OTBET BBICTABJIACTCSA 0,5 Oaiuta. MakcuMalIbHOE KOJIMYECTBO
0aJIJIOB, KOTOPOE CTYAEHT MOXKeT HaOpaTh — 10 6aymioB 3a KaXKaelii TecT. B Teuenne cemectpa CTyaeHT
BBIITOJIHACT TPHU TCCTA U MAKCHUMAJIBHO Ha6I/IpaCT 30 GayuIoB.

YcrHblil onpoc
What does Stylistics study? What are the branches of Stylistics?



2. How can we differentiate the English VVocabulary? What do we call layers of the language?

3. What is neutral style?

4. What is colloquial style?

5. What is literary style?

6. What is translation equivalence? Analyze several definitions of this concept. What unites them?

7. Does the equivalence of the translation depend on the situation of the origin of the original text and its
reproduction in the target language?

8. How is treated reciprocity relations and the adequacy of V. N. Komissarov, R. Levitsky, C. Rice, G.
Vermeer, Ya.Leckerem?

9. Is an adequate translation always equivalent to the original? Is the opposite possible? Give examples
where the translation can be considered both adequate and equivalent.

10. What lexical meanings of a word can you name? Which of them, in most cases, is the most important one?

HNHcTpyKIus M0 BHINOJTHEHHIO
Bo Bpemst ycTHOTrO ompoca CTyIeHT AOKEH OTBETUTh Ha BCE BOIPOCHI U3 MEPEUHs BOIIPOCOB JJIsi YCTHOTO
ornpoca. Bpems oTBera Ha KaXX/1blil BOIIPOC COCTaBISAET 5 MUHYT. MakcUManbHOE KOJIMYECTBO OAIIIIOB, KOTOPOE
CTYJIEHT MOXeT HaOpaTh 3a cemectp — 10.

Kputepuu oneHuBaHus:
o cTyaeHty BbictaBnsiercss 10-8 OamnoB, 1) MoNHO U apryMEeHTHPOBAaHHO OTBEYAET MO COACPKAHHIO
3a/iaHus; 2) oOHapyKUBAET MOHUMAHUE MaTepralia, MOXKET 000CHOBATh CBOU CYXKJEHUS, IPUMEHUTH 3HAHUS Ha
MPAKTUKE, MOXKET MPHUBECTH HEOOXOAMMBIC MPHUMEPhI HE TOJIBKO MO YYEOHHUKY, HO M CaMOCTOSITEIHHO
COCTaBJICHHBIE; 3) U3NaraeT MaTepua MocjieJ0BaTeIbHO U MTPABUIIBHO.
o CTYJIEHTY BBICTaBIIACTCS 7-6 0ajioB; €CIU CTYAEHT IOJHO M apryMEHTHPOBAHHO OTBEYAET IIO
COJICPKaHUIO 33J]aHus; OOHAPY)KUBACT TOHMMAHHUE MaTepraa, MOKET 00OCHOBATh CBOH CYXKJCHHS, IPUMEHHUTH
3HAHUA Ha MPAKTHKE, MOKET MIPUBECTH HEOOXOIMMBbIE TPUMEPHI HE TOJBKO MO y4EOHUKY, HO U CAMOCTOSITENIEHO
COCTaBJICHHbIE; M3JIaracT MaTepuai MOCIeI0BATEIbHO U MIPaBUIIbHO, HO JONyCKaeT 1-2 ommOKu, KOTOphIE caM
KE UCIIPABIISIET.
o CTYJIEHTY BBICTaBIIsieTcsl 5-4 Oajuia, eciu CTyACHT OOHApYKMBAET 3HAHUE M MOHUMAHHE OCHOBHBIX
MOJIOKEHUN TAHHOTO 33JaHus, HO: 1) U3laraet Matepuall HEeMoJHO U JOMYCKaeT HETOYHOCTH B MPOU3HOLICHUH
CJIOB, OTIPEIEICHUH TTOHITHI WM (OPMYITHPOBKE MIPABWIL; 2) HE YMEET JOCTATOYHO ITYOOKO M JI0Ka3aTeIbHO
000OCHOBaTh CBOU CYXJCHHS W TNPUBECTU CBOU MPUMEpPHI; 3) H3JIaraeT MmaTepuan HEemocIelI0BaTeNIbHO H
JIOTYCKAET OMIMOKH.
o CTYJIEHTY BBICTaBiIsIeTCS 1-3 Oayuta BBICTABISIETCS CTYNIEHTY, €CIM OH OOHApy>KHMBAaeT HE3HAHUE
OTBETa Ha COOTBETCTBYIOIIIEE 33/1aHKe, TOMYCKAET OLTMOKH B YIIOTPEOIIEHUH CIIOB, ((OPMYIUPOBKE OMPEICTICHHIA
Y TIPaBUJI, UCKAXKAIOIIIKME UX CMBICI, O€CIIOPSAIOUHO U HEYBEPEHHO HU3JIaraeT MaTepuall.

Tembl pedepaToB

1. The belles - letters style.

2. Scientific prose style.

3. Newspaper style.

4. The style of official documents.

5. Publicistic style.

6. The stylistic device of metaphor.

7. Varieties of language (spoken and written ).
8. English poetic words.

9. The genre of essay.

10. The stylistic device of epithet.
11. The newspaper genre.

12. The genre of editorial.

13. Syntactical stylistic devices

14, English archaic words.

15. Language of the drama.

16. Forms of address in English.

17. The stylistic device of simile.
18. The stylistic device of inversion.

19. The stylistic device of metonymy.
HNHCTpYKIUA 10 BBINOJTHEHUIO



Crynent rotoBuT 1 pedepar B TeueHun ceMectpa. MeToauueckue peKoMEeH1alluy 10 HaMCaHUIo U TpeOOBaHUS
K 0(hOpMIICHHIO COIepKATCS B IPUIIOKEHNH 2. MakcuMaabHOE KOJIMYECTBO OaJTOB 3a pedepart -15.

Kpurepun onenuBanus:

o CTYJIEHTY BBICTaBisieTcss 15-12 GansioB, €ciiv BBINIOJHEHBI BCE TPEOOBAHMS K HAIMCAHWIO WU 3aITUTE
pedepara: obo3HaUeHa podiieMa U 000CHOBaHA €€ aKTYalbHOCTh, CIIEIaH KPAaTKUW aHallu3 Pa3IMYHbIX TOUEK
3peHHsT Ha pPacCMaTPUBAEMYIO MPOOJIEeMy M JIOTHYHO H3JI0KE€Ha COOCTBEHHAs MO3UIHSA, CHOPMYIUPOBAHBI
BBIBOJIbI, TEMa PACKPHITA MOJHOCTHIO, BbIAEpkKaH 00BEM, COOMIOIeHB TPEOOBAHUS K BHEUIHEMY O(OPMIICHUIO,
JIaHbI IPaBUJIbHBIC OTBETHI HA JOMOJHHUTEIbHbIE BOIIPOCHI,

o CTyIeHTy BbicTaBisercss 11-8 OamioB, eciau OcHOBHble TpeOoBaHMs K pedepaTy M €ro 3aiiure
BBITOJIHEHBI, HO TIPH 3TOM JIONYIIEHBI HEJOYETHI. B 4acTHOCTH, UMEIOTCS HETOUHOCTH B M3JI0KEHUH MaTepHara;
OTCYTCTBYET JIOTUYECKas MOCIEAOBATEIbHOCT, B CYXKICHHSX; HE BbLIEp:KaH o0BbeM pedepaTa; HUMEIOTCS
yryuieHus: B 0popMIIEHUH; Ha TOTOJHUTENbHBIE BOIIPOCHI IIPH 3aIIUTE JaHbI HETIOIHbBIE OTBETHI;

o CTYAEHTY BbICTaBisieTcss 7-4 Oajia, €Clli MMEIOTCS CYLIECTBEHHbIE OTCTYILIEHMSI OT TpeOOBaHUN K
pedepupoBanuio. B uacTHOocTH: TeMa OCBElIeHA JUIIb YAaCTUYHO; JIOMYHICHBI (haKTHUYeCKHe OIIMOKU B
cojiepkaHuu pedepaTta UK PH OTBETE HA JOMOJHUTEIbHBIE BOIPOCH]; BO BPEMs 3aIIUThI OTCYTCTBYET BBIBOJ;
o CTYIEHTY BbIcTaBisieTcs 3-1 OamoB, eciu Tema pedepara He pacKpbiTa, 0OHAPYKUBAETCS CYIIECTBEHHOE
HEMOHUMAaHUE IPOOJIEMBI.

KoHTpoJbHbIE 3a1aHUA
Tema | «Stylistics as a science. Stylistic differentiation of the English vocabulary».
Bapuanr 1
Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:
1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her favor.” (T.C.)
2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)
3. I didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn't swim. Well,
the fellow was sort of grateful about it. Hung around like a dog. About six months later he died of fever. | was
with him. Last thing, just as he was pegging out, he beckoned me and whispered some excited jargon about a
secret (Ch.)
4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)
5. "What's the dif," he wanted to know. (Th.S.)
6. Going down the stairs he overheard one beanied freshman he knew talking to another. "Did you see that black
cat with the black whiskers who had those binocks in front of us? That's my comp prof." (B. M.)
7."Don't you intend to get married?" asked Eugene curiously. "I don't know," she replied, "I'd want to think about
that. A woman-artist is in a d - of a position anyway," using the letter d only to indicate the word "devil". (Dr.)
8. "There we were... in the hell of a country - pardon me - a country of raw metal.
...It's like a man of sixty looking down his nose at a youth of thirty and there's no such God-darned - pardon me -
mistake as that. (G.)
9. "All those medical bastards should go through the ops they put other people through. Then they wouldn't talk
so much bloody nonsense or be so damnably unutterably smug.” (D. C.)
10. "I thought of going to the flicks," she said. "Or we could go for a walk if it keeps fine." (J.Br.)
11. "Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now, folks, shake a leg. Let's have some
stunts or a dance or something.” (S.L.)
12. "Goddamn sonofabitching stool,” Fishbelly screamed, raining blows on Bert's head. "Lawd Gawd in heaven,
I'll kill, kill every chink-chink goddamn chinaman white man on this sonofabitching bastard earth.” (Wr.)
Bapuant 2
Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words:
1. There was a fearful mess in the room, and piles of unwashed crocks in the kitchen. (A. T.)
2. "Of course I've spent nine years around the Twin Cities - took my B.A. and M.D. over at the U, and had my
internship in a hospital in Minneapolis.” (S.L.)
3. "How long did they cook you?" Dongeris stopped short and looked at him. "How long did they cook you?"
"Since eight this morning. Over twelve hours.” "You didn't unbutton then? After twelve hours of it?" "Me? They
got a lot of dancing to do before they'll get anything out of me." (T. H.)
4. "Nix on that,” said Roy. "I don't need a shyster quack to shoot me full of confidence juice. | want to go through
on my own steam.” (B. M.) 17. "Go in there, you slob. I hope you get a hell of a lot of fun out of it. He looks too



damned sick." (H.)

5. Just then Taylor comes down. "Shut up and eat,” my mother says to him before he can open his mouth. In less
than five minutes my father is back. "Keep the kids home," he says. "My God," my mother says wearily, "them
under foot all day.” (Sh. Gr.)

6. "Don't wanna sleep, Don't wanna die, just wanna go a-travelin' through the pastures of the sky." (T.C.)

7. "Never heard anything so bloody daft in all my life.” (J.Br.)

8. "You know. The mummies - them dead guys that get buried in them toons and all.” (S.) 9. His expenses didn't
go down... washing cost a packet, and you'd be surprised the amount of linen he needed. (S.M.)

10 . "We'll show Levenford what my clever lass can do. I'm looking ahead, and I can see it. When we've made ye
the head scholar of the Academy, then you'll see what your father means to do wi' you. But ye must stick in to
your lessons, stick in hard.” (A. C.)

11. Wee modest crimson tipped flow'r, Thou's met me in an evil hour; For I maun crash amang the stoure Thy
slender stem: To spare thee now is past my pow'r Thou bonnie gem. (R. B.)

12. "That's so, my lord. I remember having tae du much the same thing, mony years since, in an inquest upon a
sailing vessel that ran aground in the estuary and got broken up by bumping herself to bits in a gale. The insurance
folk thocht that the accident wasna a'tegither straightforward. We tuk it upon oorsels tae demonstrate that wi' the
wind and tide setti' as they did, the boat should ha' been wellaway fra' the shore if they started at the hour they
claimed tae ha' done. We lost the case, but I've never altered my opeenion.” (D.S.)

Tema Il Lexical Stylistic Devices.

Bapmuanr 1

3apanme 1. Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring prairie
beyond, wiped out the town's pretence of being a shelter. The houses were black specks on a white sheet. (S.L.)
2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on the summit
of each was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil scars. (S.)
4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther - lithe and
quick. (Ch.)

5. His voice was a dagger of corroded brass. (S.L.)

3ananme 2 Indicate metonymies, state the type of relations between the object named and the object
implied, which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays, asking after the
creator of this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church approved.
Then the little girl died. Nancy broke with Rome the day her baby died. It was a secret break, but no Catholic
breaks with Rome casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book. "What's the matter?"
"Your satin. The skirt'll be a mass of wrinkles in the back." (E. F.)

4. Except for a lack of youth, the guests had no common theme, they seemed strangers among strangers; indeed,
each face, on entering, had straggled to conceal dismay at seeing others there. (T.C.)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered cheeks, cold,
hard eyes, self-possessed arrogant faces, and insolent bosoms. (A.B.)

3ananme 3. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1.After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things | look for jn a man. A sympathetic character and full lips. (1.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum.
(In.B.)

4. | believed all men were brothers; she thought all men were husbands. I gave the whole mess up. (Jn.B.)

5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship" is
referred to as "she": Because there's always a bustle around her; because there's usually a gang of men with her;
because she has waist and stays; because it takes a good man to handle her right; because she shows her topsides,
hides her bottom and when coming into port, always heads for the buyos.” (N.)



Bapuanr 2

3apanme 1 Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the
manner in which two objects (actions) are identified: with both named or only one - the metaphorized one
— presented explicitly:

1. Wisdom has reference only to the past. T-he future remains for ever an infinite field for mistakes. You can't
know beforehand. (D.H.L.)

2. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

3. At the last moment before the windy collapse of the day, | myself took the road down. (Jn. H.)

4. The man stood there in the middle of the street with the deserted dawnlit boulevard telescoping out behind him.
(T.H)

5. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

3apanme 2 Indicate metonymies, state the type of relations between the object named and the object
implied, which they represent, Iso pay attention to the degree of their originality, and to their syntactical
function:

1. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

2. The man looked a rather old forty-five, for he was already going grey. (K. P.)

3. The delicatessen owner was a spry and jolly fifty. (T. R.)

4. "It was easier to assume a character without having to tell too many lies and you brought a fresh eye and mind
to the job." (P.)

5. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if | am not mistaken, a
Velasquez. | am interested in pictures.”(Ch.)

3ananme 3. Analyse various cases of play on words, indicate which type is used, how it is created, what
effect it adds to the utterance:

1. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read.” (H. B.)

2. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and French
novels. (O.W.)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (H )

4."Bren, I'm not planning anything. I haven't planned a thing in three years... I'm - I'm not a planner. I'm a liver."
"I'm a pancreas,” she said. "I'm a —" and she kissed the absurd game away. (Ph. R.)

5. "Someone at the door," he said, blinking. "Some four, I should say by the sound,” said Fili. (A. T.).

Tema III Interpretation of a text

Bapuanr 1

Text for Complex Stylistic Analysis

Premium Harmony By Stephen King

They’ve been married for ten years and for a long time everything was O.K.—swell—but now they argue. Now
they argue quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When
they argue, they’re like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time,
but you don’t see it. You see the rabbit.

He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the
doctor said. It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz.
She’d spell it for people who asked. She loves that dog, but now they argue anyway.

They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but
Mary says they won’t get far until they do something about the plumbing and get the lawn fixed. She says those
bald patches make it look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain
to speak of. Ray tells her grass seed won’t grow without rain no matter how good it is. He says they should wait.
“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be
bankrupts.”

When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but
not always. Mostly he looks at Mary.

“What do you think?” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”
“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead.
What Ray calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of
town, near the high school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.
“Penny wise and pound foolish,” he says. “You ever hear that one?”

“A million times, from you.”

He grunts. He can see the dog in the rearview mirror, watching her. He sort of hates the way Biz does that. It



occurs to him that neither of them knows what they are talking about.

“And pull in at the Quik-Pik,” she says. “I want to get a kickball for Tallie’s birthday.” Tallie is her brother’s little
girl. Ray supposes that makes her his niece, although he’s not sure that’s right, since all the blood is on Mary’s
side.

“They have balls at Wal-Mart,” Ray says. “And everything’s cheaper at Wally World.”

“The ones at Quik-Pik are purple. Purple is her favorite color. I can’t be sure there’ll be purple at Wal-Mart.”
“If there aren’t, we’ll stop at the Quik-Pik on the way back.” He feels a great weight pressing down on his head.
She’ll get her way. She always does on things like this. He sometimes thinks marriage is like a football game and
he’s quarterbacking the underdog team. He has to pick his spots. Make short passes.

“It’1l be on the wrong side coming back,” she says—as if they are caught in a torrent of city traffic instead of
rolling through an almost deserted little town where most of the stores are for sale. “I’ll just dash in and get the
ball and dash right back out.”

At two hundred pounds, Ray thinks, your dashing days are over.

“They’re only ninety-nine cents,” she says. “Don’t be such a pinchpenny.”

Don’t be so pound foolish, he thinks, but what he says is “Buy me a pack of smokes while you’re in there. I’'m
out.”

“If you quit, we’d have an extra forty dollars a week. Maybe more.”

He saves up and pays a friend in South Carolina to ship him a dozen cartons at a time. They’re twenty dollars a
carton cheaper in South Carolina. That’s a lot of money, even in this day and age. It’s not like he doesn’t try to
economize. He has told her this before and will again, but what’s the point? In one ear, out the other.

“I used to smoke two packs a day,” he says. “Now I smoke less than half a pack.” Actually, most days he smokes
more. She knows it, and Ray knows she knows it. That’s marriage after a while. The weight on his head gets a
little heavier. Also, he can see Biz still looking at her. He feeds the damn dog, and he makes the money that pays
for the food, but it’s her he’s looking at. And Jack Russells are supposed to be smart.

He turns into the Quik-Pik.

“You ought to buy them on Indian Island if you’ve got to have them,” she says.

“They haven’t sold tax-free smokes on the rez for ten years,” he says. “I’ve told you that, too. You don’t listen.”
He pulls past the gas pumps and parks beside the store. There’s no shade. The sun is directly overhead. The car’s
air-conditioner only works a little. They are both sweating. In the back seat, Biz is panting. It makes him look like
he’s grinning.

“Well, you ought to quit,” Mary says.

“And you ought to quit those Little Debbies,” he says. He doesn’t want to say this—he knows how sensitive she
is about her weight—but out it comes. He can’t hold it back. It’s a mystery.

“I don’t eat those no more,” she says. “Any, [ mean. Anymore.”

“Mary, the box is on the top shelf. A twenty-four-pack. Behind the flour.”

“Were you snooping?” A flush rises in her cheeks, and he sees how she looked when she was still beautiful.
Good-looking, anyway. Everybody said she was good-looking, even his mother, who didn’t like her otherwise.
“I was hunting for the bottle opener,” he says. “I had a bottle of cream soda. The kind with the old-fashioned cap.”
“Looking for it on the top shelf of the goddam cupboard!”

“Go in and get the ball,” he says. “And get me some smokes. Be a sport.”

“Can’t you wait until we get home? Can’t you even wait that long?”

“You can get the cheap ones,” he says. “That off-brand. Premium Harmony, they’re called.” They taste like
homemade shit, but all right. If she’ll only shut up about it.

“Where are you going to smoke, anyway? In the car, I suppose, so I have to breathe it.”

“I’ll open the window. I always do.”

“I’1l get the ball. Then I’ll come back. If you still feel you have to spend four dollars and fifty cents to poison your
lungs, you can go in. I’ll sit with the baby.”

Bapuanr 2

Text for Complex Stylistic Analysis

The Sparrows — Short Story of Family

By J. Jayashree

Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins
from the Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I'm
flaunting my connections with the Lark family, though it really is something to be proud of, for us humble House
Sparrows!

Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin
the Sky Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.



We live scattered all over the length and breadth of the world. | for one, live in the Indian Sub continent, the South
of India to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.

We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the
human beings around us.

We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around
the huge tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy
leathery leaves fanning and rustling in the early morning air. I love the feel of its elliptically shaped velvety leaves
and brush my feathers upon it.

“I love your dark cool shade, Banyan” I said to him one day, to which he replied amicably, “Do you now know
why I spread my arms so wide Sparrow? So I could embrace all you creatures!”

At this | snuggled close into one of his swaying slim aerial prop roots, as | have watched children, snuggle into
their mother’s sari pallu for comfort and refuge.

“There were times, Sparrow, in the days gone by” (he seemed inclined to reminisce) “when traders with their
ware stopped to rest and make or finalize transactions here at the sheltered base of my trunk!”

“Really?” said I, swinging upon the aerial root, my soft feather rustling in the breeze the movement made. Other
Sparrows joined me and we felt like flying trapeze performers as we swung faster and faster around Banyan’s
trunk.

“Did they come often, Banyan?”

“Oh, yes, Sparrow! Almost every day! And at times many times in a day, too! Yes, yes, swing away, you
flouncing Sparrows! You’re cooling the air around me!”

“Yes, they were called ‘banias’ or traders and how some of them argued and quarrelled! Oh there was so much
noise and activity about me! Anyway, thanks to the banias, | have been called Banyan ever since! Hailing from
the fig family basically, I might have been called Figgy if it hadn’t been for the banias! Ha!Ha!”

He laughed away quite overcome by his own humour.

“Figgy,Figgy!” I chanted happily enjoying the joke as much as the swing.

At this point he suddenly said, “I do have a Fig name, Sparrow! But one which makes me a little ashamed!”

I was quite surprised at this declaration by my friend Banyan. “I’m called ‘Strangler Fig’ by some! Yes, I
remember now, but I don’t like being referred to by that name, Sparrow!”

“Oh no, Banyan, did you strangle someone! How terrible! But it’s a treacherous name!”

“Nothing sinister about it, Sparrow. | remember my seed was dropped into the crevice of a stately Neem by a
Mynah, after he had eaten his fill of a red juicy banyan fruit. There | germinated and grew and soon my roots
growing downwards clawed into the Neem’s trunk and subdued my host. As a thriving youngster my roots grew
quickly until the Neem now stays within my heart and all you can see is me! Do you think | have done a terrible
thing, Sparrow?”” he asked dolefully, all the elation of a while ago having vanished.

For an instant | was at a loss for words. | almost stopped swinging and said softly,

“Is he really in there?”

I hopped close to the Banyan’s trunk and peered in. The Neem smiled feebly at me through the thick woody
curtains of Banyan.

“He has given food and shelter for thousands of birds,” said the Neem, our silent listener.

“And a multitude of insects nest in him! Tell him that. Tell him we are all a part of the ecological balance! I'm
fine in here though a bit sapped, but very happy to be a part of his benevolence. It feels good to live in his heart!”
“Wow?”, said I, and loved the Neem’s docile spirit.

The Banyan seemed to shed dewy tears of maybe remorse or relief and joy at the hidden Neem’s tender words, |
really couldn’t tell.

I thought to myself that I will set about taking a census of the residents of Banyan straight away. Even as | flew to
start my new assignment as a censor, a swarm of fig wasps whizzed past to feed upon Banyan’s clusters of red
figs. They half hummed and half buzzed a mid- summer tune.

Tema IV EXPRESSIVE RESOURCES OF THE LANGUAGE

Bapmuanr 1

Read the following excerpt and decide what is in common and what is different in the expressive means
(EMs) of the language and the stylistic devices (SDs). How are they tied up with such categories as
expressiveness and emotiveness?

In linguistics there are different terms to denote particular means by which utterances are foregrounded, i.e. made
more conspicuous, more effective and therefore imparting some additional information. They are called
expressive means, stylistic means, stylistic markers, stylistic devices, tropes, figures of speech and other names.
All these terms are used indiscriminately and are set against those means which are conventionally called neutral.



Most linguists distinguish ordinary (also: substantial, referential) semantic and stylistic differences in meaning. In
fact all language means contain meaning - some of them contain generally acknowledged grammatical and lexical
meanings, others besides these contain specific meanings which may be called stylistic. Such meanings go
alongside primary meanings and, as it were, are superimposed on them.

Stylistic meanings are so to say de-automatized. As is known, the process ofautomatization, i.e. a speedy and
subconscious use of language data, is one of the indispensable ways of making communication easy and quickly
decodable. But when a stylistic meaning is involved, the process of de-automatization checks the reader's
perception of the language. His attention is arrested by a peculiar use of language media and he begins, to the best
of his ability, to decipher it.

What then is a stylistic device? Why is it so important to distinguish it from the expressive and neutral means of
the language? To answer these questions it is first of all necessary to elucidate the notion 'expressiveness”. The
category of expressiveness has long been the subject of heated discussions among linguists. In its etymological
sense expressiveness may be understood as a kind of intensification of an utterance or of a part of it depending on
the position in the utterance of the means that manifest this category and what these means are.

But somehow lately the notion of expressiveness has been confused with another notion, viz. emotiveness.
Emotiveness, and correspondingly the emotive elements of language, are what reveal the emotions of writer or
speaker. But these elements are not direct manifestations of the emotions — they are just the echoes of real
emotions, echoes which have undergone some intellectual recasting. They are designed to awaken co-experience
in the mind of the reader.

Expressiveness is a broader notion than emotiveness and is by no means to be reduced to the latter. Emotiveness
is an integral part of expressiveness and, as a matter of fact, occupies a predominant position in the category of
expressiveness. But there are media in language which aim simply at logical emphasis of certain parts of the
utterance. They do not evoke any intellectual representation of feeling but merely serve the purpose of verbal
actualization of .the utterance.

It must be noted that to draw a hard and fast distinction between logical and emotional emphasis is not always
possible. The fact is that the logical and the emotional frequently overlap. A too strong logical emphasis may
colour the utterance with emotional elements, thus causing a kind of expressiveness which is both logical and
emotive.

Bapuanr 2

Read about the analysis of the tropes and find out the mechanism of the analysis of the tropes proposed by
Jeoffrey Leech.

One of the first linguists who tried «to modernize» tradition al rhetoric system was a British scholar G. Leech. In
1967 his contribution into stylistic theory in the book «Essays on Style and Language» was published in London.
Paying tribute to the descriptive linguistics popular at the time he tried to show how linguistic theory could be
accommodated to the task of describing such rhetorical figures as metaphor, parallelism, alliteration,
personification and others in the present-day study of literature. Proceeding from the popular definition of
literature as the creative use of language Leech claims that this can be equated with the use of deviant forms of
language.

According to his theory the first principle with which a linguist should approach literature is the degree of
generality of statement about language. There are two particularly important ways in which the description of
language entails generalization. In the first place language operates by what may be called descriptive
generalization. For example, a grammarian may give descriptions of such pronouns as I, they, it, him, etc. as
objective personal pronouns with the following categories: first/third person, singular/plural, masculine,
non-reflexive, animate/inanimate. Although they require many ways of description they are all pronouns and
each of them may be explicitly described in this fashion. The other type of generalization is implicit and would be
appropriate in the case of such words as language and dialect. This sort of description would be composed of
individual events of speaking, writing, hearing and reading. From these events generalization may cover the
linguistic behavior of whole populations.

In this connection Leech maintains the importance of distinguishing two scales in the language. He calls them
«register scale» and «dialect scale». «Register scale» distinguishes spoken language from written language, the
language of respect from that of condescension, advertising from science, etc. The term covers linguistic activity
within society. «Dialect scale» differentiates language of people of different age, sex, social strata, geographical
area or individual linguistic habits (ideolect).

According to Leech the literary work of a particular author must be studied with reference to both — «dialect
scale» and «register scale». The notion of generality essential to Leech’s criteria of classifying stylistic devices
has to do with linguistic deviation.

He points out that it’s a commonplace to say that writers and poets use language in an unorthodox way and are



allowed a certain degree of «poetic licence». «Poetic licence» relates to the scales of descriptive and institutional
delicacy. Words like thou, thee, thine, thy not only involve description by number and person but in social
meaning have «a strangeness value» or connotative value because they are charged with overtones of piety,
historical period, poetics, etc. The language of literature is on the whole marked by a number of deviant features.
Thus Leech builds his classification on the principle of distinction between the normal and deviant features in the
language of literature.

Tema Ne V Stylistic classification of the English vocabulary

Bapuanrt 1

1. State the type and function of literary words in the following examples: 1. “I must decline to pursue this painful
discussion. It is not pleasant to my feelings; it is repugnant to my feelings.” 2. “I am not in favour of this modern
mania for turning bad people into good people at a moment’s notice. As a man sows so let him reap.” 3. Isolde the
Slender had suitors in plenty to do her lightest hest. Feats of arms were done daily for her sake. To win her love
suitors were willing to vow themselves to perdition. But Isolde the Slender was heedless of the court thus paid to
her. 4. “He of the iron garment,” said Daigety, entering, “is bounden unto you, MacEagh, and this noble lord shall
be bounden also.” 5. If manners maketh man, then manner and grooming maketh poodle.

2. Think of the type of additional information about the speaker or communicative situation conveyed by the
following general and special colloquial words: 1. “She’s engaged. Nice guy, too. Though there’s a slight
difference in height. I’d say a foot, he favor.” 2. “You know Brooklyn?” “No. I was never there. But I had a buddy
at Myer was from Brooklyn.” 3. I didn’t really do anything this time. Just pulled the dago out of the river. Like all
dagos, he couldn’t swim. Well, the fellow was sort of grateful about it. Hung around like a dog. About six months
later he died of fever. | was with him. Last thing, just as he was pegging out, he beckoned me and whispered some
excited jargon about a secret 4. “Here we are now,” she cried, returning with the tray. “And don’t look so miz.” 5.
“What’s the dif,” he wanted to know.

Bapuant 2

1. Compare the neutral and the colloquial (or literary) modes of expression: 1. “Also it will cost him a hundred
bucks as a retainer.” “Huh?” Suspicious again. Stick to basic English. “Hundred dollars,” I said. “Iron men. Fish.
Bucks to the number of one hundred. Me no money, me no come. Savvy?” I began to count a hundred with both
hands. 2. “...some thief in the night boosted my clothes whilst I slept. I sleep awful sound on the mattresses you
have here.” “Somebody boosted...?” “Pinched. Jobbed. Swiped. Stole,” he says happily. 3. “Now take fried,
crocked, squiffed, loaded, plastered, blotto, tiddled, soaked, boiled, stinko, viled, polluted.” “Yes,” I said. 40
“That’s the next set of words I am decreasing my vocabulary by”, said Atherton. “Tossing them all out in favor
of-” “Intoxicated?” I supplied. “I favor fried,” said Atherton. “It’s shorter and monosyllabic, even though it may
sound a little harsher to the squeamish-minded.” “But there are degrees of difference,” I objected. “Just being
tiddled isn’t the same as being blotto, or-” “When you get into the vocabulary-decreasing business,” he
interrupted, “you don’t bother with technicalities. You throw out the whole kit and caboodle — | mean the whole
bunch,” he hastily corrected himself. 4. “Do you talk?”” asked Bundle. “Or are you just strong and silent?” “Talk?”
said Anthony. “I, burble.  murmur. I gurgle — like a running brook, you know. Sometimes I even ask questions.”
5. “So you’ll both come to dinner? Eight fifteen. Dinny, we must be back to lunch. Swallows,” added Lady Mont
round the brim of her hat and passed out through the porch. “There’s a house-party,” said Dinny to the young
man’s elevated eyebrows. “She means tails and a white tie.” “Oh! Ah! Best bib and tucker, Jean.”

2. Speak about the difference between the contextual and the dictionary meanings of italicized words: 1. Mr.
James Duffy lived in Chapelizod because he wished to live as far as possible from the city of which he was the
citizen and because he found all the other suburbs of Dublin mean, modern and pretentious. 2. He does all our
insurance examining and they say he’s some doctor. 3. He seemed prosperous, extremely married and
unromantic. 4. “What do you think?” The question pops their heads up. 5. We tooled the car into the street and
eased it into the ruck of folks. 6. He inched the car forward. 7. “Of course it was considered a great chance for me,
as he is so rich. And — and — we drifted into a sort of understanding — I suppose I should call it an engagement.”
“You may have drifted into it; but you will bounce out of it, my pettikins, if I am to have anything to do with it.”
HHCcTpyKIHs 110 BHINOJTHEHUIO

BpeMmsi BBINIONHEHHS KaXJOro KOHTPOJBHOrO 3amaHusi coctaiuser 30 muHyr. KonmmuecTBo BapuaHTOB
KOHTPOJIBHBIX 3aJJaHui - 2. MakCUMalIbHOE KOJIMYECTBO 0a/UIOB, KOTOPOE CTYJACHT MOXKET HA0paTh 3a KaXK Yo
Temy — 5. MakcuMallbHOE KOJIMYECTBO OaJIOB 3a cemecTp - 25

Kpurepun ouennBanus:

. CTyIeHTY BbIcTaBisieTcs: 25-20 6ayuioB, eciii U3JI0KEHHBIN MaTepuai (aKTUIeCKH BEPEeH, MPUCYTCTBYET
HaJIMYHME TIYOOKMX MCYEPIBIBAIOIINX 3HAHUH 10 MTOJrOTOBICHHOMY BOIIPOCY, B TOM YHCJIEe OOIIMPHBIC 3HAHUS B



L[EJIOM 110 AMCLHUIUIMHE; TPAMOTHOE U JIOTHYECKU CTPOMHOE U3JI0KEHUE MaTepraa, MMPOKOE UCIIOIb30BaHUE HE
TOJIBKO OCHOBHOM, HO M JIONIOJTHUTEIBHOM JIMTEPATYPHI;

o CTYyZEHTY BbICTaBisieTca 19-14 6anyoB - M3MI0KEHHBIM MaTepuan BEpPEeH, HaJIU4YHe TBEPAbIX 3HAHUU B
o0beMe MpOHIEHHOH MPOrpaMMbl IO TOATOTOBICHHOMY BOIPOCY; H3JIOKEHHE Marepuana C OTACIbHBIMU
omKrOKaMy, yBEPEHHO UCIPABIEHHBIMH HCIOIb30BaHUE OCHOBHOM JIUTEPATYPBHI;

o CTyIEHTY BbICTaBisiercs 13-8 Oamia — mokasaBIIEeMy HE JOCTaTOYHO TINIyOOKOE 3HaHUE TEOpUHU
MEXKYJIBTYPHOH KOMMYHHUKAIlMM, HE YMEIOLIEMy B IIOJIHOW Mepe apryMEHTHpPOBAHO OOOCHOBAaTh pPELICHUE
KOHKPETHBIX 33Ja4

J CTYZIEHTY BBICTaBJIsIeTCs MeHee 7-1 0almioB — CTyAEHT He 3HaeT 00JIbIIei YaCTH OCHOBHOI'O CO/IEP)KaHUS
yueOHOH IporpaMMbl MOAYJIsA, IONTyCKaeT IpyOble OMNOKY B (POPMYIMPOBKAX OCHOBHBIX IOHATHH AUCHUILINHBI
1 HE YMEET UCII0JIb30BaTh I1OJY4EHHbIE 3HAHUS NIPU PELICHUH TPAKTUYECKUX 3a]1a4.

TeMbI JOKJIAA0B € NPe3eHTanuen
. Expressive syntax.
. A newspaper-style metaphor.
. Metaphor in the popular science style.
. Evaluation in the style of an English newspaper.
. Phonetic stylistic techniques.
. Stylistic techniques in the advertising text.
. Denotative and connotative meaning of words.
. Official-business functional style.
. The litter of business and commercial documents and business correspondence.
. The litter of business (government) documents.
. Scientific style.
. Texts of the scientific and pedagogical substyle.
. The influencing function of the journalistic text.
. The language and style of the essay text.
. Features of the language of public speeches.
. Lexical and syntactic features of the editorial article.
. Irony in the language of an English newspaper.
. Education in the literary text.
. Euphemisms in newspaper and magazine articles.
. The ratio of logical and emotional in the journalistic style.
. Stylistic technique of oxymorone in different functional styles.
. An epithet in a literary text.
. Hyperbole and litota as a means of influence in the newspaper text (in the mass media).
. Build-up and culmination as a category is not only structural, but also meaningful.
25. Repetition in a poetic text.
HMHCcTpYKIUA 10 BBHINOJTHEHUIO
CTYILGHT rorosur 1 AOoKJiaga B TCHCHUHU CEMCCTpaA. MCTOI[I/ILIGCKI/IG PEKOMCHAAWH 110 HAITMCAHUTIO U TpC6OBaHI/I$I
K 0()OpMJICHHIO COJIEpIKATCS B MPUIIOKEHUH 2. MakcuManbHOe KoaudecTBo 6amioB 3a 1 noknan — 20 6annoB
Kpurepun oueHnBanus:
° - CTyAeHTY BoicTaBisgercs 20-17 6anioB, eciu 3I0XKEHHBIH MaTepuan GakTHYECKH BEPEH, TPUCYTCTBYET
HaJIMYHUeC FJ'Iy6OKI/IX HCUYCPIBIBAIOIITNX 3HAHUH 110 IMOATOTOBJICHHOMY BOIIPOCY, B TOM YHCJIC O6HII/IPHBI€ 3HAHUA B
ILI€JIOM IO JUCIIUITIJIUHE, IrpaMOTHOC U JIOTUYCCKHA CTpOﬁHOC H3JIOKCHHUEC MaTCprajia, MIMPOKOC UCIIOJIB30BAHUC HE
TOJIKO OCHOBHOM, HO M JIOTIOJIHUTEIIbHOM JINTEPaTypHI;
° - CTYACHTY BBICTABJIACTCA 16-13 GawioB - WU3IOKEHHBIIH Marepuall BEPCH, HAIINYUC ITOJIHBIX 3HAaHUH B
00BeMe HpOﬁI{CHHOﬁ IporpaMmesl 110 IMOAroTOBJICHHOMY Bonpocy; rpaMOTHOC U JIOTHYCCKU CTpOﬁHOC HN3JI0KCHUC
MaTrepHuaa, IIMPOKOE UCII0Ib30BAHNE OCHOBHOM JINTEPATYpHI;
° - CTYACHTY BBICTABJISACTCSA 12-9 Oamia — H3JI0KEHHBIA MaTtcpuall BEPCH, HAJIMYHUEC TBCPIbIX 3HAaHUU B
00BeMe HpOfI,Z[CHHOfI nporpammsbl 110 IMOATOTOBJICHHOMY Bonpocy; H3JIOKCHHUEC MaTcepuajia € OTACIbHBIMU
OHII/I6K3MH, YBEPCHHO HUCITPABJICHHBIMU HCITIOJIb30BAHUC OCHOBHOH JUTCPATYPBHI;
o - CTYACHTY BBICTABJIAACTCA MCHCC & 0amoB — pa60Ta HEC CBsA3aHa C BBI6paHHOI71 TeMOﬁ, HaJIM4ue pr6LIX
OI.HI/I6OK, HCIMOHNUMAaHUEC CYIIIHOCTH U3JIaracMoro BOIpoca.

P OO NO OIS, WN PR

NNONNNNNNRRRRRERRRE R
ERWNRPOOWONOUIAMAWNREO



3 MeToauyeckue MaTepuabl, onpeae/siomye NpoueIypbl ONeHNBAHUS 3HAHUI, YMeHHI, HABHIKOB H
(WIK) oNbITA 1eSATEJIbHOCTH, XapaAKTEePU3YIOIIHUX 3TANBI (POPMHUPOBAHUA KOMIIETEH UM
[Tporetypsl OLIeHUBaHMS BKIIFOYAIOT B C€0s TEKYLIUI KOHTPOJIb M IPOMEKYTOUHYIO aTTECTAIHIO.
Texkymmii KOHTPOJIb YCIIEBAEMOCTH IIPOBOAUTCS C MCIIOIH30BAaHUEM OLIEHOYHBIX CPEICTB, MPEACTABICHHBIX B
m 2 JaHHOT'O IIPHUIIOKCHUSA. Pe3yJILTaTLI TCKYHICTO KOHTPOJA HAOBOAATCA OO CBCACHUA CTYACHTOB 10
MIPOMEXYTOUHOM aTTecTaluu.

IIpoMe:xxyTouHasi aTTecTanus NpoBoaAUTCS B GopMe 3K3aMeHa
DK3aMeH MPOBOJUTCS MO PACIHCAHUIO MPOMEKYTOYHOM aTTecTaluu B ycTHOU hopme. KonruecTBo BOIpocoB B
SK3aMEHalMOHHOM 3ananuu — 3. IlpoBepka OTBETOB U OOBSIBICHUE PE3YJIHTATOB MPOU3BOAUTCS B JI€Hb
9K3aMeHa. Pe3ynbTarhl aTTecTally 3aHOCSATCS B 9K3aMEHALIMOHHYIO BEJOMOCTh U 3a4€THYIO0 KHIKKY CTY/ICHTA.
CTyneHThl, HE MPOIIEIIINE MPOMEKYTOUHYIO aTTECTAlMI0 MO TrpaduKy ceccuu, TOJKHBI JUKBHIAPOBATH
3aJI0JKEHHOCTh B YCTAHOBJICHHOM MOPSKE.



IIpunoxenne 2
METOJUYECKHUE YKA3AHUSA 1O OCBOEHUIO JUCHUITJIMHBI
Y4eOHBIM MJIAHOM MPETyCMOTPEHBI CIIEAYIOIINE BUABI 3aHATHH:
- JIeKIHH;
- IPAKTUYECKUE 3aHATHSL.
B Xoze JeKIMOHHBIX 3aHATHIl paccMaTpUBAIOTCS OCHOBHBIE TEOPETUYECKHE BOIPOCHI Kypca: UCTOPUUYECKHE
IIPOLIECCHI B CUCTEME aHTJIMHCKOIO SI3bIKA, UCTOPUYECKUE U3MEHEHUM CTPOS aHTJIUIICKOTO sI3bIKa (MCTOpUYECKast
(doHeTHKa, HUCTOpUYECKAas TIpaMMAaTUKa, HCTOpPUYECKas JIEKCUKOJOIMA), HarioTcd  PEKOMEHAALuu Ui
CaMOCTOSITENTbHON pabOThI ¥ MOATOTOBKE K MPAKTHUECKUM 3aHATHUSIM.
B xolie npakTH4ecKux 3aHATHH YriayOJIstoTCS U 3aKPEeIUIAIOTCS 3HaHUS CTYACHTOB IO Psily PACCMOTPEHHBIX Ha
JIEKUHUSAX BOIPOCOB, Pa3BUBAIOTCS HABBIKM TBOPYECKOI'O TEOPETUUYECKOTO MBIIIJIEHHS, YMEHUE CAMOCTOSATENBHO
U3y4yaTh JUTEPATypy, AaHAIN3UPOBATh MPAKTHUKY.
IIpu moAroTOBKE K MPAKTUYECKUM 3aHATUSAM KaXKIbIH CTYACHT JOJDKEH:
— U3Y4YUTh PEKOMEHIOBAHHYIO YUEOHYIO JINTEPATYpY;
— U3YyYUTh KOHCIIEKTHI JIEKIHl;
— MOATOTOBUTH OTBETHI HA BCE BONPOCHI 10 N3y4aeMON TEME;
[To cornmacoBaHMIO C TpENoOAaBaTeNieM CTYAEHT MOXET IOATOTOBUTH pedepaT, TOKIa] C Mpe3eHTaluen mo
TeMe 3aHATUS. B mporecce MOATrOTOBKM K NMPAKTHMUECKUM 3aHATUSAM CTYJEHTBI MOIYT  BOCIIOJIb30BaThCS
KOHCYJIbTAIIUSIMU MIPEN0JIaBaTeNs.
Bonpochkl, HE paccMOTpeHHble Ha JIEKUMAX W HPAKTUYECKUX 3aHATHAX, JOJDKHBI — OBITh H3Yy4Y€HbI
CTY/ICHTaMH B XOJI€ CAMOCTOSITEIbHONH paboThl. KOHTPOJIb CAMOCTOSATENFHONH pabOTHI CTYICHTOB HaJI y4eOHOU
IIPOrpaMMOil Kypca OCYIIECTBIISIETCS. B XO/€ 3aHATUH METOA0M YCTHOI'O OIIpOca U MOCPEICTBOM TECTUPOBAHUS.
B xozme camocToATenbHONW pabOThl KaXIbli CTYJEHT OO0Sf3aH MPOYUTATh OCHOBHYIO U IO BO3MOKHOCTH
JONOJTHUTEIbHYIO JIUTEpaTypy II0 H3y4aeMOW TeMe, JOMOJIHUTh KOHCHEKTHl JIEKIUH HeJI0CTaIoLIM
MaTepUajIoM, BbIMMCKAaMHU U3 PEKOMEHOBAHHBIX NIEPBOUCTOUYHUKOB. BbIIEINTh HEIOHATHBIE TEPMUHBI, HAUTH
UX 3HaY€HHE B SHUUKIONEINYECKUX CIOBAPIX.
JUis TOATOTOBKM K 3aHATHSAM, TEKYIIEMY KOHTPOJIO M IPOMEXYTOYHOM AaTTeCTallMd CTYJEHThl MOTYT
BOCIIOJIb30BaThCsl  3JEKTPOHHO-OMOIMOTEUHBIMU cUCTeMaMH. Takxke oOydarolmiuecss MOTYT B3ATh Ha JOM
HEO0XO0IMMYIO TUTEPATypy Ha a0OHEMEHTE YHUBEPCUTETCKOW OMOIMOTEKH MM BOCIIONB30BAThCS YATATHHBIMH
3aJaMH.
TpeboBanus k odopmiieHuro pedepara.
TpeboBanus k opopmiieHHIO pedepaTa U XapakTep AesTeIbHOCTH CTYJeHTa Ipu paboTe Haj pedepaToMm.
Pabota nax pedepaTom mpoBOAUTCS B HECKOJIBKO ITAIOB:
1. Ha mepBoM (BBOAHOM) CEMHUHApCKOM 3aHATUU CTYACHTHl 3HAKOMATCS C OCOOCHHOCTSIMM Kypca, ee
npoOJIeMaTUKON M BBIOMPAIOT MHTEPECYIOUIYI0 MX mpobiieMy. CTyAeHTBl 3HAKOMSTCS C JIMTEPaTypoll H
OIIpeNIeIIAIOT TeMY pedepaTa.
2. Ilo BBIOpaHHBIM TeMaM B TEUEHHUE CEMECTpa CTYACHTaMHU BEAETCA HCCeAoBaTelbCcKas padoTa Moj
PYKOBOJICTBOM IipernojiaBaTens. Onpenensercss CTpyKTypa padoThl (pa3BepHYTHIN I1aH): BBEJIECHUE, OCHOBHAs
4acTb, 3aKJIFOUEHUE U CTIUCOK UCIIOIb3YEMON JIUTEPATYPHI.
Bo BBeneHNM 000CHOBBIBAETCS AKTYaJIbHOCTh TEMBI, 1aeTcst 0030p JIUTEPaTyphl U HCTOYHUKOB, POPMYIHUPYETCS
UCCIIEIOBATENbCKUE  3aJaud, U3JIAraloTcsl METOJOJIOTMYECKHE TMOAXOJbl K  PACKpBITUIO TEMBI, €€
Hay4YHO-IIPaKTU4eCKasi 3HaUUMOCTb.
OcHOBHasl 4acThb pacKpbIBaeT cojaepkaHue TeMbl. OHa MOXET COCTOSITh W3 HECKOJbKUX MaparpagoB H
MOANYHKTOB. Yepe3 Bce cozepikaHne OCHOBHOM 4acTH JI0JKHA MPOXOJAUTH IJIaBHAs UJES aBTOpa, KOTOPYIO OH
OTIpE/IeTUII BO BBEJICHUH.
B 3akimoyeHnn nMpoBOASTCS OCHOBHBIE UTOTH PalboOThI, AenaroTcs 0000IIaole BEIBOABI IO TEME, BO3MOXKHO,
HEKOTOpBIE MPEIOJIOKEHNS aBTOPa O NMEPCIEKTUBAX PACCMATPUBAEMON UM TEMBI.
O0Bem paboThl T0JKEH ObITh, Kak MPaBUIIO, HE MeHee 12 u He Oonee 20 cTpaHuIl.
PaGota nomKkHa BBIOIHATECS Yepe3 OAUMHAPHBINA HHTepBal 14 mpudTom, pa3Mepsl OCTaBIIEMbIX TOJIEH: JIeBOE -
25 mm, mpaBoe - 15 mm, HuxHee - 20 MM, BepxHee - 20 MM. CTpaHUIBI JOJKHBI ObITH MPOHYMEPOBAHHI.
PaccrosiHre Mexx 1y Ha3BaHWEM YacTH pedeparta Uil IVIaBbl U MOCIETYIOIIMM TEKCTOM JI0JKHO OBITH PAaBHO TPEM
uHTepBasiaM. dpaspl, HaunHarOmuKeECs ¢ "KpacHOH" CTPOKH, medararoTcss ¢ a03alHBIM OTCTYIIOM OT Haydaia
CTpoKH, paBHbIM 1 cm. Ilpu muTupoBaHMM HEOOXOIUMO COOJIOJATH CIEAYIOLIUE MpaBUiia: TEKCT LIUTATHI
3aKJII0YAaeTCsl B KaBBIUKM U MPHUBOAMUTCSH O€3 HM3MEHEHUH, 0e3 MPOM3BOJILHOTO COKPAIICHUS LUTHPYEMOTO
¢bparMeHTa (MPOIYCK CJOB, MPENJIOKEHUN WM ab3aleB AOMYCKAeTCs, €CIM HE BIIEYET HCKaXEHHsI BCEro
¢parmenTa, 1 0003HaYaeTCs MHOTOTOUYHEM, KOTOPOE CTaBUTCSI HA MeCTe MPOMYyCcKa) U 0e3 MCKaKEHUSI CMBICIIA;



KaXK/1asi IIUTaTa JIOJDKHA COMPOBOXKIATHCS CCHUIKOM Ha MCTOYHUK, OuOmmorpaduyeckoe OmMcaHue KOTOPOTO
JOJDKHO TIPUBOJIUTHCS B COOTBETCTBHUH C TPEOOBAHUSAMH OMOIHOrpaduIecKux CTaHAapTOB

3. 3amura pedeparta MPOBOAUTCS HA TEKYIIMX CEMUHAPAX.

TpebGoBaHuUs K COlEPKAHUIO:

- MaTepuall, UCIOJIb30BaHHbIN B pedepare, T0KEH OTHOCUTCSI CTPOTO K BBIOpaHHOU TeMe;

- HEOOXOAMMO U3JI0KUTh OCHOBHBIE aCMEKThI MPOOJIEMbl HE TOJIBKO IPAMOTHO, HO U B COOTBETCTBHH C TOW WJIH
WHOM JIOTUKOW (XPOHOJIOTMYECKOM, TEeMaTU4YEeCKOM, COOBITUMHOM U JAp.) - TMPU HU3JIOKEHUU CIEAYeT
CTPYIIUPOBATH UJEU PA3HBIX aBTOPOB MO OOIHOCTH TOYEK 3PEHUS MM MO HAYYHBIM LIKOJIaM;

- peepar HoKEH 3aKaHYMBATHCS TOBEICHUEM UTOTOB IIPOBEICHHON HCCIIEI0BATENILCKOM paboThI: ColepKaTh
KpaTKUi aHaIn3-000CHOBaHUE MPEUMYIIECTB TOM TOUKU 3PEHHSI [0 pacCMaTpUBAaEMOMY BOIIPOCY, ¢ KOTOPOii Bel
COJIUJAPHBI.

[ToaroroBka qokiaga C mpe3eHTanueit

OnHoii 13 HopM caMOCTOATENBHOM AEATEIBHOCTH CTY/ICHTA SABISETCS HalMCaHHUE TOKIa10B. BrimomHeHne Takux
BUJIOB paboT crocoOCcTByeT (POPMUPOBAHUIO Y CTY/IEHTA HABBIKOB CAMOCTOSATEIHHONW HAYYHOU NEATEIbHOCTH,
MOBBIIIEHUIO €r0 TEOPETUYECKOH U PO ECCHOHATHLHON MOATOTOBKH, JYYIIEMY YCBOSHHUIO yUeOHOTO MaTepHara.
Tembl TOKIa10B OIIPEIEISIOTCS MPENOoJaBaTeIeM B COOTBETCTBUHU C ITPOrPaMMOil TUCIUIUIMHBL. KoHKpeTu3arus
TEMBI MOXKeET OBITh C/leflaHa CTYJJCHTOM CaMOCTOSTEIBHO.

CrnenyeT aklleHTUPOBAaTh BHUMaHHUE CTYJEHTOB Ha TOM, 4TO (DOPMYIHPOBKA TeMbl (Ha3BaHUA) paOOThI JOKHA
OBITh:

- siCHOM 1o (opMe (He coepkaTh Hey1000UnTaeMbIX U (pa3 ABOWHOTO TOJIKOBAHHUS);

- COJIEpKaTh KIHOYEBBIE CII0BA, KOTOPbIE PEIIPE3CHTUPYIOT UCCIEA0BATEIbCKYIO paboTy;

- OBITH KOHKPETHOH (HE COJIepKaTh HEOMPEAETICHHBIX CIIOB «HEKOTOPBIE)», «OCOOBIE» U T.1.);

- coJiepkaTh B ce0e JeMCTBUTENBHYIO 331a4y;

- OBITH KOMIIAKTHOM.

BriOpaB Temy, HEOOXOIUMO 1MOI0OPATh COOTBETCTBYIOMINK WH(OPMAIIMOHHBIN, CTATUCTUYECKUI MaTepuall U
MIPOBECTH €ro MpeaBapuTenbHbli ananu3. K Hanbonee JOCTYIMHBIM UCTOYHUKAM JIUTEPATYPbl OTHOCSTCS (POHIBI
OMONIMOTEKH, a TaK K€ MOTYT HCIOJb30BaThCs OSJICKTPOHHBIE HMCTOYHHKH HHPOpManuyd (B TOM YHUCIE H
HHutepHer).

BaxxnpiM TpeOoBaHuEM, NPEIbSIBISIEMbIM K HAIMCAHUIO JOKJIAJOB Ha aHIVIMHCKOM S3bIKE, SBJISETCS
IPaMOTHOCTh, CTUJIUCTHYECKAsl aJIeKBaTHOCTb, COJIEPKATEIBHOCTH (TMIOJIHOTA OTPAXKEHUS U PACKPBITUS TEMBI).
Jloknag AOKEH BKJIKOYATh TaKOW 3JE€MEHT KaK BBIBOJbI, MOJIyYEHHBIE CTYAEHTOM B pe3yibTaTre paboThl C
MCTOYHHUKAMU UH()OPMAIIH.

JlokJiazpl MPECTaBISIOTCS CTPOTO B OMPEEIEHHOE rpakoM y4eOHOro mpolecca BpeMsl U X BbIIOJHEHHE
ABJIsIETCSA 0053aTENbHBIM YCIOBHUEM ISl IOMyCKa K MPOMEXKYTOYHOMY KOHTPOJIIO.

[IpesenTanus npencraBisieT co00il MyOIMYHOE BHICTYIUIEHHE Ha MHOCTPAHHOM SI3bIKE, OPMEHTHPOBAHHOE Ha
O3HAKOMJIEHHE,  yOeXJeHue  ciymareneidl 1o  ompeneneHHoW — Teme-mpoOieme.  ObecneunBaeT
BHU3YyaJIbHO-KOMMYHHUKATHUBHYIO MOJAJIEPKKY YCTHOI'O BBICTYIUIEHHS, CIOCOOCTBYET €ro 3(QQeKTHUBHOCTH H
pe3yIbTaTUBHOCTH.

KauecTBeHHast mpe3eHTanus 3aBUCUT OT CIIEIYIOIINX apaMeTpOB:

- MIOCTAHOBKH TEMBI, LI€JIH U TJIaHA BBICTYIICHHUS,

- orpezeNeHus MPOAOKUTEIBHOCTH NPEACTAaBICHUS MaTepuaa;

- y4yeTa 0COOEHHOCTEH ayIuTOPHH, aIPECHOCTH MaTepHaa;

- MHTEPAKTUBHBIX IEHCTBUI BBICTYNAIOMIETO (BKJIIOUEHUE B O0CYXACHUE CiTylIaTeseil);

- MaHepbl MpPEJCTABICHHUS MPE3CHTAlMN: COOJIOJACHUE 3PUTENBHOTO KOHTaKTa ¢ ayauTOpHeH,
BBIPA3UTENbHOCTb, KECTUKYIISIMS, TEIOBUKECHUS;

- HAJINYMS WUTIOCTPALU (He eperpyskaromx u300pakaeMoe Ha dKpaHe), KIIIOUEBBIX CIIOB,

- HYKHOTO M0100pa 1IBETOBOI raMMBl;

- HCIIOJIb30BAaHUs YKa3KH.

[IpenogaBaTens AOMKEH PEKOMEHI0BATh CTY/I€HTaM

- HE YUTaTh HallMCAaHHOE Ha DKPAHE;

- 00s13aTeIbHO HEOTHOKPATHO OCYIIECTBUTH MIPEJICTABICHNUE MTPE3EHTALIMH IOMA;

- MIPEyCMOTPETh IPOOJIEMHBIE, CIIOKHBIE IS TOHUMAaHUs (ParMeHThl U MPOKOMMEHTHPOBATH HX;

- MIpe/IBUJIETh BO3MOYKHBIE BOIIPOCHI, KOTOPbIE MOTYT OBITh 33J]aHbl 10 XOAY U B Pe3yJbTaTe NPEAbsIBICHUS
IIPE3EHTALNH.



