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1. HEJIX OCBOEHUSA TUCIUITJINHBI

1.1| enn: o3HaKOMUTH OOYYAIOIIMXCS C COBPEMEHHBIMH IIPEACTABICHUSMU O CTHIMCTHYECKHX pecypcax M (DyHKIMOHAIBHO-
CTUJIEBOM CHUCTeMe AaHIIMICKOrO s3bIKa, C JIMHTBUCTUYECKMMU METOJAaMU HUX HCCIENOBaHMA, JaTh YIIyOIeHHOE
IpeiCTaBICHHUE O XapaKTepe U 0COOCHHOCTSIX (D)YHKIMOHUPOBAHUS s3bIKa KaK CPE/ICTBA PEYEBOTO OOIICHHMSI.

2. TPEBOBAHMUA K PE3YJIBTATAM OCBOEHUA JUCHUIIJTMHBI

OIIK-1. CpnocofeH nNpUMEHSATH CHCTEMY JIMHIBHCTHYECKMX 3HAHUH 00 OCHOBHBIX (POHETHYECKHUX, JIEKCHMYECKHX,
rpaMMaTHYecKHX, CJIOBOOOPA30BATEIbHBIX ABJIEHUAX, opdorpaduu U MYHKTYalMH, 0 3AKOHOMEPHOCTAX (PYHKIIMOHUPOBAHUS
HM3Y42eMOro HHOCTPAHHOIO SI3bIKA, €ro (PYHKIMOHAIbHBIX PA3HOBHIHOCTSX;

OIIK-3. Cnoco0eH mnopoxkaarb W MNOHUMATH YCTHbIE M INHCbMEHHbIE TEKCTbl HAa H3Yy4YaeMOM HMHOCTPAHHOM SI3bIKe
NPUMEHUTEJIBHO K OCHOBHBIM (DYHKIMOHAJIbHBIM CTHJISIM B 0UIMaJILHON 1 HeopuuuanbHoil chepax oOmeHus;

B pe3ysbTaTte 0CBOCHHS JUCHMILIUHBI 00y4AIOIMIICS NOJIAKEH:

3HaTh:

(oHeTHUECKME, JIEKCHYECKHE, TpaMMaTHYecKHe, CIIOBOOOpa3OBaTEIbHBIC SBICHHS W 3aKOHOMEPHOCTH (QYHKIMOHHPOBAHUS
AHITIMHCKOTO SI3BIKa, €T0 (PyHKIIMOHATIBHBIE PA3HOBHIHOCTH (cooTHEeceHO ¢ nHaukaTopom OITK-1.1)

OCHOBHBIE TEOPETUUECKHE TMOJOKEHHUS (PYHKLUMOHAIBHON CTUIMCTUKH; QYHKUMI s3bIKa Kak cpeAcTBa (YOPMHUPOBAHUS U TPAHCIALUU
MBICITH; OCOOCHHOCTH YNOTpPEONEHHs JIEKCHYCCKHX, TIPAMMATHYCCKHMX M CHHTAaKCHYECKMX KOHCTPYKIMH s3bIKa; Hamboiee
YIOTPEOUTENBHBIC BBIPA3UTENBHBIE CPEICTBA W CTIJIMCTHYECKHE NPHEMBI; KOHTEKCT M CHUTYallid, B KOTOPBIX MOTYT OBITH
WCTIOJIb30BAaHbI T€ WM WHBIE SI3BIKOBBIE €AMHUIIBI (cOOTHECeHO ¢ nHankaTtopom OITK-3.1)

Ymern:

HCTIONB30BaTh METOIBI aHANHM3a M CHHTE3a NMPH HM3YyYEHUH CTPYKTYpPHI M3yYaeMBIX SI3BIKOB; TPAMOTHO (HAa METas3bIKEe CTHIIUCTHUKH C
WCTIOJIb30BaHUEM CIIOKMBIIMXCS MOHATHI- TEPMUHOB) U3JaraTh TEOPHUIO BOIpoca (cooTHeceHo ¢ nuaukatopom OIIK-1.2)

NPUMEHATH HA NPAaKTHKE (PyHKIMOHAIBHBIE BO3MOXKHOCTH CTHJIMCTHYECKUX CPEACTB S3bIKA B UX CHUCTEME; CBOOOIHO BBIPaXKaTh CBOM
MBICITH, aJIeKBATHO WHCIIONB3YSI Pa3HOOOpAa3HBIE SA3BIKOBBIC CPEACTBA; JIOTHYHO W CBA3HO IIPEICTABIATh MH(OPMAIMIO B yCTHOM H
HNHCBMEHHOH (opme (cooTHeceHo ¢ nHaukaropom OIIK-3.2)

Baanernb:

KaTCropuaJIbHbIM aNmapaTtoM CTUIUCTUKHA, METOMOJIOTHUYCCKMMU OCHOBaMHU CTHIMCTHYCCKOTO OIMMCAaHUA WU aHalin3a (COOTHeCGHO C
unaunkaropom OIIK-1.3)

HA0OPOM PEUYEBBIX CPEICTB M KOMMYHHKATHBHBIX TAKTHUK Ui OOIICHUS B TEMAaTHYECCKHX TOJSIX B Pa3IMIHbIX KaHpax (YCTHOH U
MUCBMEHHON opMax, B )kaHpax - Oecelbl, CTaThH, HChMa, TPE3CHTAINH, 3CCe, JEKIUU U 1p.) (cooTHeceHO ¢ nHankatopom OITK-3.3)

3. CTPYKTYPA U COAEP)KAHUE JUCIUIIJIMHBI

Pa3nen 1. [Ipenmer u 3agaum cTHIMCTHKA. BoIpasuTeIbHbIe cCpeicTBA A3bIKA H CTUJINCTHYECKHE IPHEMBI.

Bun 3ansitus / Cemectp /| KonmuectBo

pabotsl / popma ITA Kypc 4acoB Komnerenuuu

Ne HaumeHnoBaHue TeMbl, KPAaTKOe colep:KaHue

«Linguistic basis of stylistics" The subject of Stylistics. Stylistics of the
language. Stylistics of speech. Levels of Stylistics. Stylistics and other TleKLOHHbIE 3AHSTHS 5 2 OIlK-1
linguistic disciplines. Approaches to the analysis of text. Basic notions of 1 OIIK-3
stylistics

1.1

"Expressive means (EM) and stylistic devices (SD)" The notion of
expressive means. Morphological expressive means. Word-building JIeKIHOHHbIE 3AHATHA 5 ) OIIK-1
expressive means. Lexical expressive means. Syntactical expressive OIlIK-3
means. The notion of a stylistic device. Classification of expressive means
(EM) and stylistic devices (SD)

"Phonetic Expressive Means and Stylistic Devices" Onomatopoeia. Two
varieties of onomatopoeia: direct and indirect. Example of usage. Its
functions. Alliteration. Its functions. The notion of initial rhyme. Rhyme. P — 5 5 OIlIK-1
Two types of rhyme: full thymes and incomplete rhymes. Division of OIIK-3
incomplete thymes. Compound or broken rhymes. Eye-rhyme. The models
of arranging the rhymes. Its functions. Rhythm. Its functions.

1.3

"Lexical expressive means and stylistic devices." Part 1 Metaphor. Simple
and extended (prolonged, sustained). Genuine metaphors and trite or dead
metaphors. Metonymy. Contextual metonymy. Different types of
1.4 | metonymy. Synechdoche/ Irony. Two kinds of irony. Humour. Zeugma and| Jlekunonusie 3ausitus 5 2
Pun. Interjections and exclamatory words. Primary and derivative
interjections. Epithet. Emotive and figurative epithets. Structure of the
epithet

OIIK-1
OIIK-3

"Lexical expressive means and stylistic devices". Part 2 Periphrasis. Trite

. . . . . . . . CamocrosiTesbHast OIIK-1
1.5 | periphrasis. Original periphrasis. Logical periphrasis. aGora 5 2 OIK-3
Figurative periphrasis. Euphemism. Hyperbole. Understatement. Litotes. p




Oxymoron. Types. Simile. Genuine similes. Lexical similies. Syntactical
forms of similies.

1.6

"Syntactical Expressive Means and Stylistic Devices" The principal criteria
for classifying syntactical stylistic. 1) The juxtaposition of the parts of an
utterance; 2) The type of connection of the parts; 3) The peculiar use of
colloquial constructions; 4) The transference of structural meaning.
Inversion (several types). Detached construction. Parenthesis. Parallel
construction. There may be a) complete parallelism - typical of poetry.
Partial parallelism, i.e. structural similarity of some parts of successive
units. Chiasmus. Repetition (reiteration). Anaphora. Epiphora. Framing.
Anadiplosis (catch repetition). Chain repetition. Synonymical repetition.
Morphological repetition. Tautological repetition and pleonasm.
Enumeration. Suspense (retardation). Climax (gradation). Anticlimax
(bathos). Particular ways of combining Parts of the Utterance (types of
connection) a) Polysyndeton b) Asyndeton. ¢) The ‘Gap-Sentence’ Link.
Peculiar Use of Colloquial Constructions. Ellipsis. Break-in-the-narrative
(aposiopesis) Question -in-the-narrative. Represented speech. 3 ways of
reproducing actual speech. Represented speech exists in 2 varieties.
Uttered represented speech. Unuttered or inner represented speech. Inner
represented speech. Rhetorical Question

JIex1MoHHbIE 3aHATHSA

OIIK-1
OIIK-3

"Stylistics as a Branch of Linguistics" The subject matter of stylistics. Its
basic notions and trends. Different approaches to the problem. Expressive
means and stylistic devices. General notes on functional styles of language.
A brief outline of the development of the English literary language.
Varieties of language. Meaning from a stylistic point of view. The theory of
information and stylistics.

IpaxTHyeckue
3aHATHA

OIIK-1
OIIK-3

1.8

"Phonetic Expressive Means and Stylistic Devices" The subject-matter of
stylistic phonetics. Paradigmatic phonetics. Syntagmatic phonetics.
Phonetic expressive means: onomatopoeia; alliteration; assonance (vocalic
alliteration); paronomasia; dissonance, cacophony. Rhythm: meter, feet.
Rhyme, its types. The structure of verse. Graphical expressive means.
Practical tasks.

[Ipaxtuyeckue
3aHATHSA

OIIK-1
OIIK-3

1.9

Lexical Expressive Means and Stylistic Devices. Syntagmatic and
paradigmatic lexicology. The components of lexical meaning: denotation,
connotation; emotional, expressive; evaluative stylistic components.
Intentional mixing of the stylistic aspect of words — bathos. Interaction of
different types of lexical meaning: metaphor (genuine, trite, sustained);
metonymy; irony. Stylistic devices based on polysemantic effect: zeugma;
pun. Practical tasks

IIpakTyeckue
3aHATHSA

OIIK-1
OIIK-3

"Lexical Expressive Means and Stylistic Devices" Interaction of logical
and emotive meanings: interjections and exclamatory words; the epithet;
oxymoron. Interaction of logical and nominal meanings: antonomasia.
Interaction of a certain feature of a thing or phenomenon: simile;
periphrasis; euphemism; hyperbole. Peculiar use of set expressions: the
cliché; proverbs and sayings; epigrams; quotations; allusions;
decomposition of set phrases. Practical tasks

[Ipaxtuyeckue
3aHATHS

OIIK-1
OIIK-3

"Syntactical Expressive Means and Stylistic Devices" Paradigmatic and
syntagmatic syntax. Supra-phrasal units. The paragraph. Compositional
patterns of syntactical arrangement: stylistic inversion; detached
constructions; parallel constructions; chiasmus; apokoinu construction.
Practical tasks. Reports and presentations using LibreOffice.

IpaxTHyeckue
3aHATHSA

OIIK-1
OIIK-3

1.12

Background of the style. Rhetoric is the forerunner of modern stylistics. Its
purpose is to teach the art of oratory. Interpretations of style in antiquity.
Aristotle - founder of the theory of style.

CamocTosTeIbHAS
pabora

OIIK-1
OIIK-3

1.13

Syntactical Expressive Means and Stylistic Devices Compositional
patterns of syntactical arrangement: repetition; enumeration; suspense;
climax (gradation); antithesis. 2. Particular ways of combining parts of the
utterance (linkage): asyndeton; polysyndeton; the gap sentence link.
Practical tasks. Use Cambridge Dictionary

CamocTosTeIbHAS
pabora

OIIK-1
OIIK-3

1.14

Syntactical Expressive Means and Stylistic Devices. Particular use of
colloquial constructions: ellipsis; break-in-the-narrative (aposiopesis);
question-in-the-narrative; represented speech (uttered represented speech,
unuttered or inner represented speech). Stylistic use of structural meaning:
rhetorical questions; litotes. Practical tasks. Use Cambridge Dictionary

CamocrosiTenbHas
pabora

OIIK-1
OIIK-3

Stylistic Analysis Analyze the extracts according to the following plan,
answer the questions after the text and do the tasks. Give some information
about the author and his style of writing. 1. Speak about the general
atmosphere of the extract. 2. Speak about the narrative techniques used. 3.
Dwell upon the stylistic devices.

CamocTosTeNnbHas
pabora

OIIK-1
OIIK-3

Graphical means. Graphical arrangement of a word. What is graphon?
Give examples. Stylistic function of punctuation.

What is the stylistic potential of changes of the type (italics,
capitalization)? Read the text and dwell on the stylistic function of
graphical means.

CamMocTosTenbHast
pabora

OIIK-1
OIIK-3

Expressive means at the morphological level. The repetition of
morphemes, occasional words. Stylistically, techniques based on the use of
nouns / verbs / adjectives / adverbs / articles / pronouns.

CamMocTosTenbHast
pabora

20

OIIK-1
OIIK-3




1.18

Semantic structure of the word, interaction of denotative and connotative
components.Descriptive, evaluative, and emotive components of meaning.
Expressiveness as an effect of actualization of the emotive, figurative
component and the component of stylistic reference. Stylistic
differentiation of the English vocabulary.

CamocrosiTenbHast
pabora

OIIK-1
OIIK-3

Pazneu 2. « @yHKIIHOHAJIbHAS CTHJINCTHKA)

HaumeHoBanue TEMbI, KpaTKo€ CoJiepKaHue

Buj 3austus /
pabotsl / popma ITA

Cemectp /
Kypc

KosmmuecTBo
4acoB

KomnereHuuu

2.1

"Stylistic classification of the English vocabulary" Words of the neutral
layer. Words of literary layer. Words of the colloquial layer. Common
literary words. Terms and learned words. Poetinisms or poetic words.
Archaisms or archaic words. Historical words. Foreign words and
barbarisms. Stylistic neologisms. Colloquialisms or common colloquial
words. Slangisms. Jargonisms (cantisms). Professionalisms. Vulgarisms.
Regional dialectisms or dialectal words.

JIexIMoHHbIE 3aHATHS

OIIK-1
OIIK-3

2.2

"Functional stylistics" The notion of style in functional stylistics
Correlation of style, norm and function in the language. Language
varieties: regional, social, occupational. Distinctive linguistic features of
the major functional styles of English

JIeKIMOHHBIE 3aHATHS

OIIK-1
OIIK-3

2.3

"Functional styles" 1) Style of official documents. Morphological features.
Syntactical features. Lexical features. Compositional features. 2)
Scientific/academic style. Morphological features. Syntactical features.
Lexical features. Compositional features. 3) Publicist (media) style.
Morphological  features.  Syntactical features. Lexical features.
Compositional features. 4) Literary colloquial style. Morphological
features. Syntactical features. Lexical features. Compositional features. 5)
Familiar colloquial style. Morphological features. Syntactical features.
Lexical features. Compositional features. 6) The style of official
documents

Morphological features.  Syntactical features. Lexical features.
Compositional features.

JIexIMoOHHbIE 3aHATHS

OIIK-1
OIIK-3

2.4

"Stylistic Differentiation of the English Vocabulary" Special Literary
Vocabulary. Neutral, common literary and common colloquial vocabulary.
Special literary vocabulary: terms; poetic and highly literary words;
archaic, obsolescent and obsolete words; barbarisms and foreignisms;
literary coinages (including nonce-words). Practical tasks. Reports and
presentations using LibreOffice.

[paxTHyeckue
3aHATUSL

OIIK-1
OIIK-3

2.5

Functional Styles of the English Language. The Belles-Lettres Style. The
language of poetry (lexical and syntactical features of verse). Emotive
prose (the history of its development). Language of the drama (its most
characteristic features). Practical tasks.

[Ipaxtuyeckue
3aHATHS

OIIK-1
OIIK-3

2.6

Functional Styles of the English Language. Publicistic and Newspaper
Styles. Publicistic style, is features. The substyles of publicistic style:
oratory and speeches; the essay; the journalistic article. The history of the
development of newspaper style. Essential features of newspaper style.
The structural organization of a newspaper. Brief news items.
Advertisements and announcements. The headline and its function. The
Editorial. Practical tasks.

[IpaxTugeckue
3aHATHA

OIIK-1
OIIK-3

2.7

Functional Styles of the English Language. Scientific Prose Style. The
history of the development of scientific prose style. The aim of scientific
prose style. The peculiarities of scientific prose style. The differences in
the syntactical design of utterances in the exact sciences and the
humanities. Practical tasks.

CamMocTosTenpHast
pabora

OIIK-1
OIIK-3

2.8

Functional Styles of the English Language The Style of Official
Documents. The aim of the style of official documents. The peculiarities of
this style. The language of business documents (contracts, letters, etc.).
Practical tasks. Use Cambridge Dictionary

CamocTtosTenbHas
pabora

OIIK-1
OIIK-3

29

Functional Styles of the English Language. The Style of Official
Documents. The language of legal documents (laws, treaties, etc.). The
language of diplomacy (pacts, acts, charters, etc.). The language of military
documents. Practical tasks. Use Cambridge Dictionary

CamocTosTenbHas
pabora

OIIK-1
OIIK-3

2.10

Stylistic Analysis Analyze the extracts according to the following plan,
answer the questions after the text and do the tasks. Give some information
about the author and his style of writing. 1. Speak about the general
atmosphere of the extract. 2. Speak about the narrative techniques used. 3.
Dwell upon the stylistic devices.

CamocTosTeIbHAS
pabora

OIIK-1
OIIK-3

2.11

Stylistic Differentiation of the English Vocabulary. Special Colloquial
Vocabulary. Slang. Jargonisms. Professionalisms. Dialectal Words. Vulgar
Words. Colloquial Coinages. Practical tasks.

CamocTosTeIbHAS
pabora

OIIK-1
OIIK-3

2.12

Complex linguostylistic and philological analysis of the text. What are text
categories? Analysis of the text. What is author’s narrative? Dialogue.
Interior speech. Represented speech. Compositional forms. Do
linguostylistic and philological analysis of the given text.

CamocTosTenbHas
pabora

OIIK-1
OIIK-3




2.13

ITonroroBka K MPOMEKYTOUHOU aTTECTAIIHA

DK3aMeH 5

OIIK-1

36 OITK-3

4. ®OH/I OLIEHOYHbBIX CPEJICTB

Crpykrypa M cozmepxaHne ()OHIA OLICHOYHBIX CPEICTB JUIS IIPOBENCHUS TEKYIIETO KOHTPOIS W IIPOMEKYTOYHOH aTTeCTaluH
npencTasieHs! B [Ipmtoxennn 1 x pabodeit mporpaMMe TUCITUTIIHHEL

5. YYHEBHO-METOAUYECKOE 1 TH®OPMAIIMOHHOE OBECIIEYEHUE JUCHUIIJIMHBI

5.1. Y4eOHble, HayYHbIe U MEeTOAMYECKHE U3TAHUS

ABTODBI, bubnuoreka /
3amiaBue W3narenscTBO, roxg
COCTaBUTEIN KonmuuectBo
1 Conranuk T 4. CrunucTuka Tekcra: Yueb. mocobue M.: ®nunTa, 2002 bubnuoreka PI'DY
(PMHX) / 49 5x3.
2 Apuonsa U. B. Crusuctuka. COBpeMEHHBIN aHTTHACKHUIN SI3bIK: M.: @nunra, 2002 bubmnuorexa PI'DY
Yu4e6. ans By30B (PUHX) / 44 ox3.
3 Kocounoxkuna JI. B. IMpakTryeckast CTHIMCTHKA aHIIMHCKOTO SI3bIKA: Pocros v/[1: MapT, 2004 bubmnuorexa PI'DY
aHaU3 Xy[JO)KECTBEHHOTO TeKCTa: Y4el. mocodue (PUHX) / 193 oKk3.
JUISL BY30B
4 Bpanngec M. I1. CTuincTHKa TeKcTa: TeopeTudecKkuii Kype: yuedbnuk | Mocksa: IIporpecc- OBC «YHuBepcurerckas
Tpanumus, 2004 OuOIMOTEKA OHIAHY
5 AnmatoB B. M., Pedeparunsrii xxypran. Cepus 6. SI3pIko3HaHHE: OBC «YHuBepcureTckas
Jembsankos B. 3., JKypHa OubMmoTeKa OHIANH
AnexceeB M. E.,
Bbabenxo H. C.,
bensieckas E. I
Oo6uauHa, H. B. Crunmuctrka: yaeOHoe mocobue Mockaa: IIpomereit, 2011 3BbC «IPR SMART»
[lumanoBckas, JI. A., | English Stylistics for Translators. CtunucTrka Kazans: Kazanckuii DBC «IPR SMART»
Mudraxosa, H. X. AHIIIMICKOTO SI3bIKA TS IEPEBOUMKOB: YIeOHOE HALlMOHAJIbHBIN
nocobue HCCIIEI0BATEIbCKUI
TEXHOJIOTHYECKUH
yHuBepcuter, 2008
8 Ionropaxosa, A. B. OcHoOBHO}1 s13bIK (TeopeTnyeckuit Kype): Crunucruka | Cumdeporob: 9BC «IPR SMART»
OCHOBHOTO HHOCTPAHHOTO sI3bIKa: y4eOHO- YHUBEpPCUTET SKOHOMUKH U
METOAMYECKOE TTOCO0Ue yIIpaBIeHUS, 2018
9 Kpoxanesa JI. C., CruincTHKA aHIIHICKOTO si3bIKa: yuebHoe nmocobue | Munck: PUIIO, 2017 OBC «YnuBepcureTckas
Bypnak T. ®., Yucras OMOIMOTEeKa OHIIAIHY»
C. ®@., Kynuesunu C. E.,
Hazuna I'. A.

5.2. IlpodeccnonanbHbie 6a3bl JAHHBIX U HH(POPMAINMOHHBIE CIPABOYHBIE CUCTEMbI

NCC "Koncynwrantllntoc"
UCC "Tapant"http://www.internet.garant.ru/
Cambridge Dictionary - On line cioBaps u Te3zaypyc (http://dactionary.cambridge.org/ru/)

5.3. IlepeueHsb NpOrpaMMHOro odecrneyeHus

Onepanuonsas cucrema PEJ[ OC

LibreOffice

5.4. YueOHO-MeTOANYECKHE MATEPUAJIBI IJIS1 00yYAIOIIUXCH ¢ OrPAHNYEHHBIMH BO3MOKHOCTSMH 3/10POBbSI

[Tpr HEOOXOIMMOCTH IO 3asBICHUIO 00YYarOMErocsi ¢ OrpaHMYEHHBIMH BO3MOXKHOCTSMH 3[J0POBbSI y4eOHO-METOANUECKHE MaTepHaIIbl
MPEIOCTABIAIOTCA B (OpMax, aJaiTHPOBAHHBIX K OTPAHHYCHHAM 3IO0POBBS M BOCHPHUATHSA MH(popMarwd. [ Wl ¢ HApyIIeHHSIMH
3peHus: B (opme ayauodaiina; B nedaTHoi Gopme yBenHUeHHBIM mpupToM. IS NI ¢ HapyLIIEHUSIMHU CiIyXa: B (hOpMe DIEKTPOHHOTO
JOKYMEHTa; B reyaTHol ¢opme. [list IHIl ¢ HApyILICHUSIMH OIIOPHO-/IBUraTeIbHOIO armapara: B (opMe 3JIeKTPOHHOTO JIOKYMEHTa; B
neyaTHoOU (opme.

6. MATEPUAJIBHO-TEXHUYECKOE OBECIIEYEHME JUCHHUIIJIMHBI

ITomemenus A BceX BHUIOB PadoOT, MPEAyCMOTPEHHBIX YYEOHBIM IUIAHOM, YKOMIUICKTOBAaHBI HEOOXOMMUMOM CIENHalN3UpOBAaHHOM
y4eOHOI MeOEIbI0 U TEXHUYECKHMY CPEJICTBAMH O0Y4EHHUS:

- CTOJIBI, CTYJIBS;

- IEPCOHAIBHBIA KOMIIBIOTEP / HOYTOYK (TIePEeHOCHOH);

- IPOEKTOP;

- 9KpaH / UHTEPAaKTHBHAs JOCKa.




7. METOANYECKHUE YKA3ZAHUSA JJISA OBYYAIOIIUXCSA 11O OCBOEHHUIO JTUCITUITJINHBI

Meroandeckue yka3aHHs 0 OCBOSHHIO AUCUUILTHHEI IpecTaBieHs! B [Ipunoxennn 2 x paboueil mporpaMMe TUCIUIIIHHEL




1.1

IIpunoxenue 1

®OH/JI OEHOYHbBIX CPEJACTB
1 Onucanue noka3areieil 1 KpUTepreB OLeHUBAHUS KOMIIETEHIMI HA Pa3INYHBIX 3TAanax uxX (popMUpoBaHuUsl,
ONMcaHUe LIKAJ OLeHUBAHUSA

Iloka3aTenu u KPUTCPUN ONCHUBAHUSA KOMIICTCHIIN

3YH, cocraBnsronue IToka3aTenu onieHUBaHUSA Kpurepuu oneHnBanus CpenctBa
KOMIETEHIIHIO OIICHUBaHUS
OIIK-1: CpnocoGeH mNpUMEHATh CHUCTEMY JIMHIBHCTHYECKUX 3HAaHMH 00 OCHOBHBIX (DOHETHYECKHX, JICKCHUYECKHX,

rpaMMaTHYECKHX, CIOBOOOPA30BaTENbHEIX SBICHHUAX, Opdorpaduu M MyHKTyaluH, O 3aKOHOMEPHOCTIX (yHKIIMOHUPOBAHUS
M3y4aeMOT0 HHOCTPAHHOTO S3BIKA, €0 (PYHKIIMOHATHHBIX PA3HOBUIHOCTIX

3HaTh:
JICKCUYECKHE,
rpaMMaTHYeCcKue,
CJI0BOOOpAa30BaTEILHBIC
SIBIICHUS M 3aKOHOMEPHOCTH

(honeTHuecKue,

IMOATrOTOBKa K MPAKTHYCCKHUM
u JICKIMOHHBIM 3aHATHAM,
HNOATOTOBKA  KOHCIIEKTOB €
UCIIOJBb30BAaHUEM CCBUIOK Ha
PEKOMEHIOBAHHYIO OCHOBHYIO

IlosHOTa W CONEPIKATENILHOCTD OTBETA;
YMEHUE IPUBOJUTH IPUMEPBI; yMEHUE
OTCTaMBaThb CBOK IO3ULUIO; YMCHHE
MOJIB30BAThCS JOTIOJTHUTENTEHON
JIUTEPATYPOU IPU OATOTOBKE K 3aHATHSIM,;

Bonpocst K
sk3ameny (1-48),
NPaKTHYECKHE
9K3aMEHAIIOHH
ple 3amaHus (1-

(YHKITHOHUPOBAHUS u JIOTIOJTHUTENILHYIO | COOTBETCTBHE  OTBeTOB  Marepuanam | 9), tector (1-3),
aHTIIUIICKOTO  S3BIKA,  €rO0 | IUTepaTypy, aHauu3 W OoTOOp | Jexkmum w  y4eOHOW  JUTEpaTypshl, | yCTHBIH  OMpOC
(YHKIIOHATbHBIE nHpOpPMAIIMA W3 HHTEPHET- | CBeACHHSIM u3 urpopmarronssix | (1-10), TEMBI
Pa3sHOBUIHOCTH HUCTOYHHUKOB pecypcoB Hutepner, 3HaHue HOpM H [ pedepatoB  (1-
TIPaBHII CO3MIaHUS HAYIHOTO COOOIICHIS 19),
KOHTPOJIbHBIC
3agaHus (Tema 1-
5), TEeMBbI
JTOKJIaZIOB c
Mpe3eHTaluen
(1-25)
YMerTs: Ocymectnenue moucka u | CooTBeTCcTBUE COJIepIKaHUS teme | Bormpockt K
HCITOJIB30BaTh MeTOomHI | cOopa HeOOXOMMMOI | mccmemoBanus, TiyOmHa  mpopabotku | sx3ameny (1-48),
aHalM3a W CHHTE3a TIPH | INTEPaTypPHI, MarepHuana, NpPaBWIBHOCTh M TIOJIHOTA | IPAKTHYCCKHE
U3yYeHHUU CTPYKTYPHI | UCTIOJIb30BAHKE  PA3JIMYHBIX | HCIIOJIb30BaHUS HMCTOYHHKOB, | 3K3aMEHAIlMOHH
M3y4aeMbIX SI3BIKOB; | 6a3 JaHHBIX, COBPEMEHHBIX | COOTBETCTBUE odopmieHus pedepata | bie 3amanusa (1-
rpaMoTHO (Ha MeTas3bike | HHOOPMAIOHHO- CTaHJlapTam, YMEHHUE oopmisats | 9), tecter (1-3),
CTHIIICTUKH C | KOMMYHHUKAIIMOHHBIX MUCbMEHHBIM HAYYHBIH TEKCT YCTHBIA  OTIpOC
UCIIOJIb30BaHUEM TEXHOJOTMH H TI00aJbHBIX (2-10), TEMBI
CIIOKHBIIUXCS MIOHSTHH- | THPOPMAIIHOHHBIX PECYPCOB, pedeparoB  (1-
TEPMHHOB) H3JIaraTh TEOPHIO | MpOBEICHHE coopa u 19),
BOIpoca 00pabOTKH JaHHBIX KOHTPOJIbHBIC
3amanud (Tema 1-
5), TEMBI
JIOKJIaJIOB c
Mpe3eHTalren
(1-25)
Brnamers:  kareropmanbHbIM | ocymiecTBieHne Tnioncka u [ CooTrBercTBHE Tpobieme wuccienoBaHus; | Bompockr K
anmnapaToM CTHJIMCTHKH, | cOopa HEOOXOIMMOi1 | MOJTHOTAa M COMEepPIKATENIbHOCTh OTBETa; | ak3ameny (1-48),
METO/I0JIOTHYECKUMHU MH(QOPMAINH, UCTIONB30BAHUE | YMEHUE MPUBOIUTH NPUMEPHI; | IPaKTHYECKHE
OCHOBaMH CTHJIMCTUYECKOTO | COBPEMEHHBIX COOTBETCTBHE IPEJICTABICHHON B OTBETaX | 9K3aMEHAIINOHH
OIMCaHUS U AHATIN3A. nH(POPMAIOHHO- nHbOpMaIlK  MaTepuaiaM JIeKIuu o | ble 3amanms (1-
KOMMYHUKAIIHOHHBIX yueOHO#T nmTeparypbl, cBemeHusM u3 [ 9), tecter (1-3),
TEXHOJIOTUN WHGOPMAIIMOHHBIX pecypcoB HMHTepHET; | yCTHBIH  ompoc
BJaJeHre HaBBIKamMu  obOpaborkm  u | (1-10), TEMBI
MIpEe3eHTaluU JMHTBUCTHYECKUX | pedepaToB (-
HCCIIENOBaHMI 19),
KOHTPOIIbHBIC
3amanus (Tema 1-
5), TEMBI
JTOKJIaZIOB c
npe3eHTalren
(1-25)

OIIK-3: CniocoOeH moposkAaTh ¥ TOHUMATh YCTHBIE M IMChbMEHHBIE TEKCTHI HA N3y4aeMOM HHOCTPAHHOM SI3bIKE IIPUMEHUTEIHHO
K OCHOBHBIM (D)YHKLIIMOHAJIBHBIM CTHJISIM B O(HIMANbHON M HeoUIMaIbHOM chepax oOImeHus




3HaTh: ocHOBHBIC [M3yueHne nekmuii u ydeOHol|[lomHoTa ® comepkaTenbHOCTh OTBeTa;|BOmpock K|
TEOPETHYECKUE  TOJOKEHHs PIUTEPaTyphbl; TOArOTOBKA K[yMEHHE TPHBOIUTh MHpPUMEpbI,  yMeHuepk3ameny (1-48),
(YHKITMOHATEHOM [TPaKTHYECKUM 3aHATHAM,|JOTCTaUBaTh  CBOIO  TIO3WLMIO;  yMEHHE[IPaKTHYCCKHE
CTHIIMCTUKY; (YHKIMHA s3bIKa [00y9aromuiics OTIEPUPYET{IIOTB30BATHCS JIOTIOJTHUTENTLHOMPK3aMeHAIINOHHBIE
Kak cpeacTtBa (hOpMHUPOBAHUS [0a30BBIMH MTOHATHUAMUPTUTEPATY PO MPH MOATOTOBKE K 3aHATHSIM;[3aTaHMsI (1-9),
u TPaHCIISIUH MBICJIH; [THHTBHCTHUECKUX HAyK, 3HAET|ICOOTBETCTBHE OTBETOB MaTepHallaM JICKIIMHU[TECTHI (1-3),
0COOEHHOCTH  yMOTpeOIeHUs [IPHHLIUIIBI Teopuu[d Y4eOHOH JUTepaTyphl, CBEICHUSAM H3[yCTHBIH ompoc (1-
JIEKCUYECKUX, MEXXKYIBTYPHOU mHpOpMaIMOHHEIX  pecypcoB  UuTepHeT;|10), TEMBI
IrpaMMAaTHYECKHUX U [KOMMYHHKAaIUH. paBHJIBHOCTH  BBIMOJHEHHsS — TectoBoropedeparos (1-19),
CHUHTaKCHUYECKUX 3aganus. KOHTPOJIbHBIC
KOHCTPYKITU SI3BIKA; Bamanus (Tema 1-
HanOoJiee yIOTpeOUTEIIbHEBIE 5), TEMBI TOKJIAZ0B
BBIpa3UTEIbHBIE CPENCTBA U C  Tpe3eHTauuen
CTHIIUCTHYECKUE MIPUEMBI; (1-25)
KOHTEKCT ¥ CHTYyallld, B
KOTOPBIX MOTYT OBITh
WCIIOJIb30BaHbl T€ WJIH HWHBIE
SI3BIKOBBIC EIMHHUIIBI
YMeTh: MIPUMEHSATh Ha [[I[pumeneHMe oTJIeNnbHBIX[COOTBETCTBUE CoJIepIKaHUs TeMe[Bonpocsl K|
MpakTUKe (yHKIUOHAIBHBIC [METOMOB  OOIEHAYYHOTO  H[MCCIICIOBAHUA, rmybmHa — mpopaborkupk3zameny  (1-48),
BO3MOKHOCTH ITUHTBICTUYECKOTO MaTepuana, TPaBHIBHOCTb W TMOJHOTAIPAKTHUECKHE
CTHIIUCTHYECKUX CPEJICTB [UCCIEOBAaHUS TPU HW3YYCHUHU[MCIIONH30BAHUS MCTOYHHKOB, COOTBETCTBHE[PK3aMEHAIIMOHHBIE
S3bIKA B~ WX CHCTEME; [I3BIKOBBIX equHUILjohopMIIeHHS pedepaTa CTaHIapPTaM. 3aTaHus (1-9),
cBOOOIHO BBIpaXXaTh CBOH [pedepupoBaHue " TeCTBI (1-3),
MBICITH, aJI€KBATHO HCIIONB3YS [MHTEpIIpeTaus Hay4JHOMU lycTHBIH ompoc (1-
pa3Ho0OpasHbIe S3BIKOBBIE [TUTEpaTypsl [0  TEMAaTHKE 10), TEMBI
CpPENCTBA; JIOTUYHO U CBSI3HO [IUCLUIUIMHBI, pedepator (1-19),
npeAcTaBIsATs HHpopMaluio B (popMyIrpoBaHUe BBIBOJOB O KOHTPOJIbHBIC
YCTHOH ¥ MUCBMEHHOU opMe [mpenMere  HCCIeIoBaHUS | Bamanus (Tema 1-
odopmMIeHIE pe3yIbTaTOB 5), TEMBI TOKJIAJ0B
MCCIIEI0BAaHNUS B BUJIE C  Ipe3eHTauuei
edepara. (1-25)
Brnaners: HaOopoMm peueBbiX [BoimonHeHwe 3aganuii  ansBcecTopoHHHE, crcTeMaTU3upoBaHHbIe,[Bonpock! K
CPEICTB 1 KOMMYHHKATHBHBIX [OIICHKH 3HAHUIL[ITyOOKHE 3HAHUS, YMEHHUE MPUMEHATh UX Hapk3ameHy (1-48),
TaKTHUK JUIsi  OOIIEHHS B [XapaKTEPU3YIOIIUX ATAMBITPAKTUKE TIPU PEIICHUH KOHKPETHBIX 3a]1a4,IPAaKTHUECKHE
TEMaTH4YeCKUX  TOJMIX B |[pOPMUPOBAHMS KOMIIETCHIIMH |CBOOOJAHOE W TpaBHJIbHOE 00OCHOBaHUE[PK3aMEHAIIMOHHBIC
pa3IMYHBIX JKaHpax (YCTHOH U [TPOOIIEMHBIX CHTYyaIUi BataHus (1-9),
muchbMeHHON  Qopmax, B TECThI (1-3),
JKaHpax - Oecesbl, CTaTby, lycTHBIN ompoc (1-
MHUCbMa, NPE3EHTALUHU, 3CCE, 10), TEMBI
JIEKITUH | Jp.) pedepator (1-19),
KOHTPOJIbHBIC

Bamanus (Tema 1-
5), TEMBI JOKJI4]I0B
C  Ipe3eHTaluen

(1-25)

1.2 IlIkans! OLlEHUBAHUS:

Texymuii KOHTPOJIb YCIEBAEMOCTH M IPOMEXYTOUHAS aTTECTALNs OCYIIECTBISETCS B paMKaX HaKOMMTEJILHON OayibHO-
pelituHTOBO¥ cuctemsbl B 100-0ayuipHO¥ mIKase.

Hns sx3amena

84-100 6am1oB (OIEHKA KOTIHIHOY)

67-83 OaymoB (OIIEHKA «XOPOIIIOY)

50-66 6aoB (OlEHKA «YAOBIECTBOPHTEIBEHOY )
0-49 GaytoB (OLEHKA «HEYAOBICTBOPHTEIBEHOY )
2 TunoBble KOHTPOJIbHBIE 32/IAHUS WM MHbIE MATEPUAJIBI, HEO0XOAMMbIE 1151 OLEeHKH 3HAHU, yMeHH i, HABBIKOB
U (WIH) ONbITA JeSITeIbHOCTH, XapaKTePU3yKIIUX 3Tanbl (OpMHPOBAHUSI KOMIIETEHIUIl B Mpouecce OCBOECHUs
o0pa3oBaTeJLHON NMPOrpaMMbl

Bomnpocel k 3k3aMeHy

1 The features of the newspaper style.
2 Stylistics of language and speech.



Stylistic neutrality and stylistic coloring.

The language of the journalistic articles.
Expressive means and stylistic devices. Different classifications of expressive means.
The language of verse (poetry).

The language of the Emotive prose.

The English literary language.

Alliteration and its stylistic functions.

Foreign words and barbarisms.

Jargon words and their stylistic value.
Convergence of stylistic devices.

Suspense and its stylistic value.

Transference and transferred meaning.

Irony and its stylistic value.

Hyperbole and its stylistic value.

Euphemisms and their stylistic value.
Oxymoron and its stylistic value.
Onomatopoeia (Sound imitation).

Rhetoric questions.

Problems of stylistic research.

Inversion and its stylistic value.

Types of stylistic research and branches of stylistics.
Antithesis and its stylistic value/

Stylistics and other linguistic disciplines.

The types and properties of rhyme and rhythm.
Stylistic function notion.

Climax, anticlimax and their stylistic value
The category of expressiveness and the category of emotiveness
Repetition (parallelism, chiasmus, anaphora, epiphora, anadiplosis, framing, syntactic tautology).
Metonymy and its stylistic value

Orator’s speech and its specific features
Anadiplosis and its stylistic functions

The concepts of style, functional style

Simile and its stylistic value

The language of official documents

Metaphor.

The Publicist style and its features
Represented speech.

The language of the Essay

Epithet.

The language of the Drama

Archaisms.

The language of the scientific prose

Slang.

Parenthesis and its stylistic functions

Terms, poetic diction.

The question-in-the narrative

HpaKanecxne JK3aMeHaAllMOHHbIE 3a1aHNA .

Read, translate and analyze stylistic devices in the given pieces of the text.

Sample 1

Premium Harmony By Stephen King

They’ve been married for ten years and for a long time everything was O.K.—swell—but now they argue. Now they argue
quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When they argue, they’re
like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time, but you don’t see it. You see

the rabbit.

He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the doctor said.
It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz. She’d spell it for people

who asked. She loves that dog, but now they argue anyway.

They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but Mary says
they won’t get far until they do something about the plumbing and get the lawn fixed. She says those bald patches make it
look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain to speak of. Ray tells her

grass seed won’t grow without rain no matter how good it is. He says they should wait.



“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be bankrupts.”
When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but not always.
Mostly he looks at Mary.
“What do you think?”” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”’
“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead. What Ray
calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of town, near the high
school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.
“Penny wise and pound foolish,” he says. “You ever hear that one?”
“A million times, from you.”

Sample 2
The Sparrows — Short Story of Family
By J. Jayashree
Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins from the
Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I'm flaunting my
connections with the Lark family, though it really is something to be proud of, for us humble House Sparrows!
Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin the Sky
Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.
We live scattered all over the length and breadth of the world. | for one, live in the Indian Sub continent, the South of India
to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.
We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the human
beings around us.
We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around the huge
tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy leathery leaves
fanning and rustling in the early morning air. | love the feel of its elliptically shaped velvety leaves and brush my feathers
upon it.
“T love your dark cool shade, Banyan” I said to him one day, to which he replied amicably, “Do you now know why | spread
my arms so wide Sparrow? So I could embrace all you creatures!”
At this | snuggled close into one of his swaying slim aerial prop roots, as | have watched children, snuggle into their mother’s
sari pallu for comfort and refuge.

Sample 3
The Semplica-Girl Diaries
By George Saunders
SEPTEMBER 3rd
Having just turned forty, have resolved to embark on grand project of writing every day in this new black book just got at
OfficeMax. Exciting to think how in one year, at rate of one page/day, will have written three hundred and sixty-five pages,
and what a picture of life and times then available for kids & grandkids, even greatgrandkids, whoever, all are welcome (!)
to see how life really was/is now. Because what do we know of other times really? How clothes smelled and carriages
sounded? Will future people know, for example, about sound of airplanes going over at night, since airplanes by that time
passé? Will future people know sometimes cats fought in night? Because by that time some chemical invented to make cats
not fight? Last night dreamed of two demons having sex and found it was only two cats fighting outside window. Will
future people be aware of concept of “demons”? Will they find our belief in “demons” quaint? Will “windows” even exist?
Interesting to future generations that even sophisticated college grad like me sometimes woke in cold sweat, thinking of
demons, believing one possibly under bed? Anyway, what the heck, am not planning on writing encyclopedia, if any future
person is reading this, if you want to know what a “demon” was, go look it up, in something called an encyclopedia, if you
even still have those!
Am getting off track, due to tired, due to those fighting cats.
Hereby resolve to write in this book at least twenty minutes a night, no matter how tired. (If discouraged, just think how
much will have been recorded for posterity after one mere year!)

Sample 4
Wi-Fi is an important threat to human health
By Martin L. Pall
Repeated Wi-Fi studies show that Wi-Fi causes oxidative stress, sperm/testicular damage, neuropsychiatric effects
including EEG changes, apoptosis, cellular DNA damage, endocrine changes, and calcium overload. Each of these effects
are also caused by exposures to other microwave frequency EMFs, with each such effect being documented in from 10 to
16 reviews. Therefore, each of these seven EMF effects are established effects of Wi-Fi and of other microwave frequency
EMPFs. Each of these seven is also produced by downstream effects of the main action of such EMFs, voltage-gated calcium
channel (VGCC) activation. While VGCC activation via EMF inter-action with the VGCC voltage sensor seems to be the
predominant mechanism of action of EMFs, other mechanisms appear to have minor roles. Minor roles include activation
of other voltage-gated ion channels, calcium cyclotron resonance and the geomagnetic magnetoreception mechanism. Five
properties of non-thermal EMF effects are discussed. These are that pulsed EMFs are, in most cases, more active than are
non-pulsed EMFs; artificial EMFs are polarized and such polarized EMFs are much more active than non-polarized EMFs;
dose-response curves are non-linear and non-monotone; EMF effects are often cumulative; and EMFs may impact young



people more than adults. These general findings and data presented earlier on Wi-Fi effects were used to assess the Foster
and Moulder (F&M) review of Wi-Fi. The F&M study claimed that there were seven important studies of Wi-Fi that each
showed no effect. However, none of these were Wi-Fi studies, with each differing from genuine Wi-Fi in three distinct
ways. F&M could, at most conclude that there was no statistically significant evidence of an effect. The tiny numbers
studied in each of these seven F&M-linked studies show that each of them lack power to make any substantive conclusions.
In conclusion, there are seven repeatedly found Wi-Fi effects which have also been shown to be caused by other similar
EMF exposures. Each of the seven should be considered, therefore, as established effects of Wi-Fi.
(https://www.sciencedirect.com/science/article/pii/S0013935118300355)

Sample 5
Scientists Demonstrate Direct Brain-to-Brain Communication in Humans
Work on an “Internet of brains” takes another step By Robert Martone
We humans have evolved a rich repertoire of communication, from gesture to sophisticated languages. All of these forms
of communication link otherwise separate individuals in such a way that they can share and express their singular
experiences and work together collaboratively. In a new study, technology replaces language as a means of communicating
by directly linking the activity of human brains. Electrical activity from the brains of a pair of human subjects was
transmitted to the brain of a third individual in the form of magnetic signals, which conveyed an instruction to perform a
task in a particular manner. This study opens the door to extraordinary new means of human collaboration while, at the
same time, blurring fundamental notions about individual identity and autonomy in disconcerting ways.
Direct brain-to-brain communication has been a subject of intense interest for many years, driven by motives as diverse as
futurist enthusiasm and military exigency. In his book Beyond Boundaries one of the leaders in the field, Miguel Nicolelis,
described the merging of human brain activity as the future of humanity, the next stage in our species’ evolution. (Nicolelis
serves on Scientific American’s board of advisers.) He has already conducted a study in which he linked together the brains
of several rats using complex implanted electrodes known as brain-to-brain interfaces. Nicolelis and his co-authors
described this achievement as the first “organic computer” with living brains tethered together as if they were so many
microprocessors. The animals in this network learned to synchronize the electrical activity of their nerve cells to the same
extent as those in a single brain.

Sample 6
Humans’ maternal ancestors may have arisen 200,000 years ago in southern Africa
But new DNA findings don’t offer a complete picture of how and when Homo sapiens emerged
By Bruce Bower
Humankind’s maternal roots extend back about 200,000 years to what was then a lush region of southern Africa, a study
suggests. But these results highlight how much remains unknown about human origins.
Examining variations in a type of maternally inherited DNA, scientists concluded that the founding maternal line of Homo
sapiens arose in what’s now northern Botswana. Then around 130,000 years ago, some members of that group migrated in
two waves to East Africa via a vegetated corridor created by increased rainfall, the researchers report. Until then, that
corridor was arid and sparsely vegetated. Those East African migrants may have eventually given rise to early herding and
farming groups there.
A second population pulse out of the maternal homeland moved southwest, all the way to the southern tip of Africa, by
around 110,000 years ago, while some members stayed behind, geneticist Vanessa Hayes and colleagues report online
October 28 in Nature.
As in the previous migration, climate data indicate that wetter conditions created a green pathway for people to traverse.
Southern migrants became specialists in hunting and gathering along the coast, the scientists speculate.

“Everyone alive today goes back genetically to one maternal starting point in southern Africa,” said Hayes, of the Garvan
Institute of Medical Research in Sydney, in an Oct. 24 news conference. Geologic and archeological evidence suggest that
the homeland was characterized by vast, ancient wetlands that allowed humans to thrive there for about 70,000 years.

But the question of how, when and where H. sapiens originated remains far from settled.
That’s because Hayes’ team examined only mitochondrial DNA, which represents a tiny fraction of human ancestry, says
archaeologist

Sample 7
Steve Jobs: Commencement Address at Stanford University
Thank you.
I'm honored to be with you today for your commencement from one of the finest universities in the world. Truth be told, |
never graduated from college, and this is the closest I've ever gotten to a college graduation. Today, | want to tell you three
stories from my life. That's it. No big deal. Just three stories.
The first story is about connecting the dots. | dropped out of Reed College after the first six months, but then stayed around
as a drop-in for another 18 months or so before I really quit. So why did | drop out?
It started before I was born. My biological mother was a young, unwed graduate student, and she decided to put me up for
adoption. She felt very strongly that | should be adopted by college graduates, so everything was all set for me to be adopted
at birth by a lawyer and his wife -- except that when | popped out they decided at the last minute that they really wanted a

girl.



So my parents, who were on a waiting list, got a call in the middle of the night asking, "We've got an unexpected baby boy;
do you want him?" They said, "Of course.” My biological mother found out later that my mother had never graduated from
college and that my father had never graduated from high school. She refused to sign the final adoption papers. She only
relented a few months later when my parents promised that | would go to college. This was the start in my life.
And 17 years later | did go to college. But | naively chose a college that was almost as expensive as Stanford, and all of my
working-class parents' savings were being spent on my college tuition. After six months, | couldn't see the value in it. | had
no idea what | wanted to do with my life and no idea how college was going to help me figure it out. And here | was
spending all of the money my parents had saved their entire life.

Sample 8
Boris Johnson: Saturday Parliament Address on Brexit
Thank you. Mr. Speaker, well, Mr. Speaker, I want to begin by echoing what you’ve just said about my gratitude to all
Members of the House for assembling on a Saturday for the first time in 37 years, and indeed to all Members of [the] House
of Commons staff who have worked to make this sitting possible.
And | know it's meant people giving up their Saturdays, breaking into their weekends at a time when families want to be
together, and of course it means missing at least the end of England’s World Cup quarter final.
And | apologize to the House for -- for that and I wish | could watch it myself.
I know the Honourable Member for Cardiff West has postponed his 60th birthday party -- if not his 60th birthday -- to be
here.
So, Mr. Speaker, the House has gone to a great deal of trouble to assemble here on a Saturday for the first time in a
generation. And | do hope that in assembling for the purposes of a meaningful vote that we will indeed be allowed to have
a meaningful vote this evening. And with -- with permission, Mr. Speaker, | shall make a statement on the new Agreement
with our European friends.
And the House will need no reminding that this is the second deal and the fourth vote, three and half years after the nation
voted for Brexit. And during those years, friendships have been strained, families divided, and the attention of this House
consumed by a single issue that has at times felt incapable of resolution. But | hope, Mr. Speaker, that this is the moment
when we can finally achieve that resolution and reconcile the instincts that compete within us.
Many times in the last 30 years I've heard our European friends remark that this country is half-hearted in its EU
Membership. And it is true that we in the UK have often been a backmarkerl -- opting out of the single currency, not taking
part in Schengen, very often trying to block some collective ambition.

Sample 9
You do not do, you do not do
Any more, black shoe
In which I have lived like a foot
For thirty years, poor and white,
Barely daring to breathe or Achoo.
Daddy, | have had to kill you.
You died before | had time
Marble-heavy, a bag full of God,
Ghastly statue with one gray toe
Big as a Frisco seal
And a head in the freakish Atlantic
Where it pours bean green over blue
In the waters off beautiful Nauset.
I used to pray to recover you. Ach, du.
HNHcTpykuust 10 BHIOJTHEHUIO:
DK3aMeH MPOXOJUT B YCTHOM popme. DK3aMeHAIIMOHHBINA OUJICT BKJIFOYACT JBA TCOPETUUCCKHUX BOMPOCA U MPAKTHYECKOES
3aJaHHuC. BpeMH Ha MOATOTOBKY K OTBETY COCTABJISICT 30 MHHYT. I[anee CTYACHT BBIIIOJHACT IIPAKTUYCCKOC 3a1aHUC, YUTACT
(I)paFMeHT TEKCTa, NIEPEBOAUT. CTy,ZLeHT JOJIZKEH HaWTH B MMPAKTUYCCKOM 3aJaHUH BCC BUJbl CTUIIMCTUYCCKUX IIPUCMOB U
BBIPA3UTEIIBHBIX CPEACTB A3bIKA, UCIIOJIB3YEMBIX aBTOPOM, OXapaKTECPU30BaTh UX Ha MPEAMET NPUHAIICKHOCTHU K TOU WJIN
HHOM rpynme nmpueMoB 1 00BACHUTH Oejiab UxX yHOTpe6J'I€HI/I$1.
Kputepun oneHnBanus:
. oreHka «oTiauaHO» 84-100 Oa;mmoB — IMONHO PacKpBITO COJMEP)KaHHWE BOIPOCOB OWIIETa; MaTepHal H3JIOKCH
rpaMOTHO, B OHpeZIeHeHHOfI JIOTHYECKOH IMOCJIEAOBATCIIbHOCTH, IIPAaBUJIBHO HUCIIOJIB3YCTCA TEPMHUHOJIOTHA; ITOKa3saHO
YMCHHUE UWITIOCTPUPOBATH TECOPETUUCCKUC MTOJIOKCHUA KOHKPETHBIMU MMPAKTUICCKUMU ITPpUMEpaMu, IPUMECHATH UX B HOBOU
CUTyalluH; TPOJEMOHCTPHUPOBAHO YCBOGHHE paHEE M3YYCHHBIX COMYTCTBYIOIIUX BOIIPOCOB, CPOPMHPOBAHHOCTHh H
YCTOHYMBOCTH KOMITETEHIINH, YMEHUI U HABBIKOB; OTBET MIPO3BYYall CAMOCTOATENHHO, 0€3 HAaBOIAIINX BOIIPOCOB;
® OILICHKAa XOpOoULIO» 67-83 OaiuioB BBICTABJIACTCA, €CJIM OTBET B OCHOBHOM YIOOBJICTBOPACT TpC6OBaHI/IHM Ha OLICHKY
<<5>>, HO IIPU 5TOM B U3JIOKCHUU JOITYIICHBI HEeOONbIIINE HpOGCJ’IH, HC UCKa3UBIINC COACPIKAHNUEC OTBCTA, UCIIPABJIICHHBIC 110
3aMCYaHHIO OK3aMEHATOopa, JOIIYIICHBI OIINOKH UK OoJiee ABYX HEAOYECTOB ITPU OCBCUICHUU BTOPOCTEIICHHBIX BOIIPOCOB,
KOTOPBKIC JICTKO UCHPABJIAIOTCA 110 3aMCYAHUIO 3K3aMEHAaTOopa
® OLICHKA «YOOBJICTBOPUTCIBHO» 50-66 6amtoB BBICTABJISICTCS, €CJIM HCIIOJIHO HMJIM HCIMOCJICAOBATCIIbHO PACKPBITO
colep)kaHe MaTepuaia, HO IMOKa3aHOo 0o0IIee MOHMMAaHKME BOIIPOCa W MPOJEMOHCTPUPOBAHBI YMEHHUS, TOCTATOYHBIC IS



TaTbHEHUIIIEr0o YCBOCHHUS MaTepraja; WMENHCh 3aTPYAHCHHS WM AOIYIICHBI OIMWOKA B ONPEICICHUH ITOHSATHH,
WCIIOJNIb30BAaHUU TEPMUHOJIOTHH, HUCIPABICHHBIC IOCJIE€ HECKOJIBKUX HABOJSALIUX BOIMPOCOB; MPU HEMOJHOM 3HAHUHU
TEOPETHUYECKOTO MaTepraia BEISIBICHA HEIOCTaTOYHAs CPOPMHUPOBAHHOCTh KOMIIETCHIINH, YMEHHUI U HABBIKOB.

. OTICHKA «HEYIOBJICTBOPUTEIEHO» 0-49 OallyIoOB BBICTABIISIECTCS, €CIM OTBETHI HE CBS3aHBI C BOIPOCAMH, HATMINE
rpyOBIX OIMTUOOK B OTBETE, HEMMOHMMAHHUE CYITHOCTH M3JIaraéMOoT0 BOMPOCa, HEYMEHHUE MMPUMEHSTh 3HAHUS Ha MPaKTUKE,
HEYBEPEHHOCTb U HETOYHOCTh OTBETOB Ha JOMOJHUTEIBHBIC U HABOASIIIKIE BOIIPOCKHI

TecTbl
TECT 1.
Bribepute mpaBuiIbHBINA BapuaHT

1. a shadow of a smile; a flower of a girl; a brute of a brother.
a) metaphor b) metonymy c) epithet d) pun
2. Being let go. Passed away.
a) metaphor b) euphemism c) epithet d) cliché
3. Broken heart. The light of my life.
a) metaphor b) euphemism c) pun d) metonymy
4. Countryman,friends, land me your ears.
a) metaphor b) metonymy c) synecdoche d) pun
5. Did you miss my lecture? — Not at all...
a) metaphor b) metonymy c) synecdoche d) pun
6. He has a heart of stone.
a) metaphor b) euphemism c) pun d) metonymy
7. He looked at them in animal panic.
a) metaphor b) metonymy c) epithet d) pun
8. He was fond of a bottle.

a) metaphor b) metonymy c) epithet d) pun
9. Her life was a real Cinderella Story. a) metaphor b) euphemism c) epithet d) allusion
10. I can resist anything but temptation.
a) metaphor b) euphemism c) paradox d) allusion
11. I purchased my dream car online with a click of a mouse.
a) alliteration b) assonance ¢) onomatopoeia d) metaphor
12. My Dear Simplicity.
a) zeugma b) metonymy c) oxymoron d) antonomasia

13. My father’s father. A fair sex. My better half.
a) zeugmab) periphrasis ¢) metonymy d) euphemism
14. Out of sight out of mind.
a) cliché b) proverb c) periphrasis d) euphemism
15. rosy dreams of youth, growing awareness;
a) cliché b) proverb c) periphrasis d) euphemism
16. She smiled a sweat smile of an alligator.
a) zeugma b) irony ¢) antonomasia d) oxymoron
17. Shelly Sherman shivered in a sheer, short shirt.
a) alliteration b) assonance ¢) onomatopoeia d) metaphor
18. Speaking silence, cold fire, living death.

a) zeugma b) irony ¢) antonomasia d) oxymoron
19. The sun smiled.
a) metaphor b) personification c) epithet d) pun
20. There are millions of other things we could do.
a) paradox b) metonymy c) hyperbole d) oxymoron
TECT 2

Bri6epute mpaBuiIbHBINA OTBET:

1. The concept “style”
a) isso broad that it is hardly possible to regard it as a term; b) has just one appropriate definition; c) has never been
investigated before. ) doesn’t exist
2. The intensifying forms of the language which have been fixed in grammars and dictionaries and some of which are
normalized are called
a)stylistic devices b)expressive means c)styles d)functions.
3. The repetition of consonants, usually in the beginning of words is the case of:
a) alliteration b) assonance ¢) onomatopoeia d) graphon
4. A sense of strain and discomfort in pronouncing or hearing is the effect of:
a) alliteration b) cacophony c) euphony d) assonance



5. The intentional violation of the graphical shape of a word (or word combination) used to reflect its authentic
pronunciation is called:

a) grapheme b) gradation c¢) graphis d) graphon

6. All changes of the type, spacing of graphemes and of lines we should refer to:

a) Lexical SDs b) Phonetic EMs c) Syntactical Ems d) Graphical EMs

7. Words imitating natural sounds that immediately bring to mind whatever it is that produces the sound are the cases of:
a) straight onomatopoeia b) indirect onomatopoeia c)strict onomatopoeia d) direct onomatopoeia 6.The repetition of
identical or similar terminal sound combination of words generally placed at a regular distance from each other is:

a) rhyme b)assonance c)rhythm d)alliteration

7. Lexical EMs in which a word combination is used figuratively are called:

a) tracks b) tropes ¢) metaphor d)metonymy

8. According to the degree of unexpectedness stylistic devices which are commonly used in speech and are fixed in
dictionaries as EMs of language are called:

a) tracks b)tropes c)trite d)genuine

9. Stylistic device based not on affinity, but on some kind of association connecting the two concepts which these
meanings represent on a proximity (the proximity may be revealed between the symbol and the thing it denotes or the
instrument and the action performed with this instrument) is called:

a)metaphor b) metonymy c)irony d)zeugma

10. SD which makes a word materialize distinct dictionary meanings, based on the interaction of two well-known
meanings of a word or a phrase, depending on a context is called: a) metaphor b) metonymy c) irony d) pun

11 A combination of two words in which the meaning is opposite in sense is called:

a) epithet b) metonymy c¢) oxymoron d) pun ¢

12.A stylistic device based on the simultaneous realization of two logical meanings - dictionary and contextual, but the
two meanings are in opposition to each other and the literal meaning is the opposite of the intended meaning (One thing is
said and the other opposite is implied) is called:

a) epithet b) pun c) oxymoron d) irony

13. round - about way of speaking used to name some object or phenomenon, when longer-phrase is used instead of a
shorter one is called:

a) periphrasis b) similie c) epigram d) irony

14. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
guestion to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole ¢) epigram d) irony

15. Short, well-known, supposedly wise sayings, usually in simple language, expressions of culture that are passed from
generation to generation, words of wisdom of culture- lessons that people of that culture want their children to learn and
to live by are called:

a) clichés b) hyperboles ¢) proverbs d) quotations

16. A phrase or sentence taken from a work of literature or other piece of writing and repeated in order to prove a point or
support an idea and usually marked graphically (by inverted commas, dashes, italics) is called:

a) cliché b) quotation ¢) epigram d) proverb

17.A kind of metonymy in which a part of something is used to signify the whole is called:

a) epithet b) antonomasia c) oxymoron d) synecdoche

18.A mild or indirect word or expression for one too harsh or blunt when referring to something unpleasant or
embarrassing is called:

a) euphemism b) quotation c) epigram d) proverb

19. Her mother is perfectly unbearable. Never met such a Gorgon.

* Hyperbole ¢ Irony * Antonomasia

20. Did you miss my lecture? — Not at all...

a) metaphor b) metonymy c) synecdoche d) pun

TECT 3

Say what stylistic device is used in the sentence:

1. Still watching the student nurse, Mc. Neil saw that two were deathly white, a third had gasped, second turned away;
the other three were stoically watching.

* Hyperbole « Repetition * Anaphora

2.The golden strain of Polynesia betrayed itself in the sun-guilt of his skin and cast up golden sheens, and lights through
the glimmering blue of his eyes.

*» Hyperbole ¢ Epithet « Antithesis

3. He steeled himself to keep above the suffocating languor that lapped like a rising tide through all the wells of his
being.

* Hyperbole * Simile * Zeugma

4. Jim Cardegee awoke, choking, bewildered, starting down the twin wells of steel.

* Periphrasis * Metaphor ¢ Climax

5.We talked and talked and talked, easily, sympathetically, wedding her experience with my articulation.



* Metonymy ¢ Oxymoron ¢ Metaphor

6. At times his mind wandered farther afield, and he plodded on, a mere automation, strange conceits and whimsicalities
gnawing at his brain like worms.

* Inversion * Simile* Polysyndeton

7. He behaved pretty lousily to Jan.

* Oxymoron * Chiasmus ¢ Pun °

8.She was crazy about you. In the beginning.

* Detachment ¢ Suspense ¢ Climax

9. By the time ha had got all the bottles and dishes and knives and forks and glasses and plates and spoons and things
piled up on big trays, he was very hot, and red in the face, and annoyed.

* Polysyndeton ¢ Repetition * Parallel construction

10. He would make some money and then he would come back and marry his dream from Blackwood.

* Euphemism ¢ Periphrasis ¢ Alliteratin °

11.He’s a proud, haughty, consequential, turned-nosed peacock.

* Metaphor * Epithet « Oxymoron

11. Her mother is perfectly unbearable. Never met such a Gorgon.

* Hyperbole ¢ Irony * Antonomasia

12 He felt that his presence must, like a single drop of some stain, tincture the crystal liquid that was absolutely herself.
* Simile ¢ Periphrasis * Antithesis

13. Don’t use big words. They mean so little.

* Litotes * Antithesis * Metonymy

14. Except for a lack of youth, the guests had no common theme, they seemed strangers among strangers; indeed, each
face, on entering, had struggled to conceal dismay at seeing others there. * Metaphor * Metonymy * Play on words

15. The car which picked me up on that particular guilty evening was a Cadillac limousine about seventy-three blocks
long. * Simile ¢ Inversion ¢« Hyperbole

16. I might as well face facts: good-bye, Susan, good-bye a big car, goodbye a big house, good-bye power, good-bye the
silly handsome dreams.

* Repetition ¢ Parallelism ¢ Chiasmus

17. And a great desire for peace, peace of no matter what kind, swept through her.

* Play on words * Repetition * Asyndeton

18. In manner, close and dry. In voice, husky and low. In face, watchful behind a blind.

* Detachment ¢ Inversion ¢ Climax ¢

19.Then he said: “You think it’s so? She was mixed up in this lousy business?”

* Inversion ¢ Play on words * Chiasmus

20. A deliberate overstatement or exaggeration, the aim of which is to intensify one of the features of the object in
guestion to such a degree as to show its utter absurdity is called:

a) periphrasis b) hyperbole c) epigram d) irony

HNHcTpyKIys 110 BHINIOJTHEHUIO

B nponuecce TCCTUpPpOBaHUA CTYACHT JOJIKCH OTBETHUTH Ha BCE BOIIPOCHI. BpCMH BBIIIOJIHEHUSA KaXKA0T'0 TECTAa COCTABIIACT
40 MuHYT. 3a Ka>KAbIH NpaBUIBHBIN OTBET BeicTaBisieTcs 0,5 6amia. MakcuManbHOE KOIMYEeCTBO 0ajsioB, KOTOpOe
CTYACHT MOKCT Ha6paTL — 10 6amnoB 3a Ka)K,HLIﬁ TecT. B Teuenue CEMECTpa CTYACHT BBIIIOJIHACT TPU TCCTAa U
MakcuManbHO HaOmpaet 30 6ayoB.

YcrHbIi onpoc

1. What does Stylistics study? What are the branches of Stylistics?

2. How can we differentiate the English VVocabulary? What do we call layers of the language?

3. What is neutral style?

4. What is colloquial style?

5. What is literary style?

6. What is translation equivalence? Analyze several definitions of this concept. What unites them?

7. Does the equivalence of the translation depend on the situation of the origin of the original text and its
reproduction in the target language?

8. How is treated reciprocity relations and the adequacy of V. N. Komissarov, R. Levitsky, C. Rice, G. Vermeer,
Ya.Leckerem?

9. Is an adequate translation always equivalent to the original? Is the opposite possible? Give examples where the
translation can be considered both adequate and equivalent.

10. What lexical meanings of a word can you name? Which of them, in most cases, is the most important one?

HNHcTpyKIys 110 BHINOJTHEHUIO
Bo BpeMs yCTHOTO OIpoca CTyIEHT JOJDKEH OTBETUTH Ha BCE BOIIPOCHI U3 IIEPEYHS BOIIPOCOB AJISL YCTHOTO OIpoca.
Bpems oTBeTa Ha Ka)AbIil BOIIPOC COCTABIAET 5 MUHYT. MakcuMaabHOE KOJMYECTBO 0ayIoB, KOTOPOE CTYJEHT MOXKET
HabOpaTh 3a cemectp — 10.

Kpurtepuu oueHuBanus:



o CTyIeHTy BbicTaBisiercs 10-8 6amioB, 1) MONHO U apryMEHTHPOBAHHO OTBEUYAET 110 COJCPKAHUIO 3a/IaHus; 2)
oOHapyXMBaeT MOHUMAHUE MaTepHhaia, MOXKET 00OCHOBATh CBOW CYXKICHHS, MPUMEHUTh 3HAHUS HA MPAKTUKE, MOXKET
MIPUBECTU HEOOXOAMMEBIE IPUMEPHI HE TOJHKO IO YUSOHHUKY, HO U CAMOCTOSITEIILHO COCTABJICHHBIC, 3) M3araeT MaTepral
MTOCIIEIOBATENFHO U TIPAaBUIIBHO.

o CTYICHTY BBICTaBJIsieTcsl 7-6 OaioB; €ClIi CTYICHT MOJHO M apryMEHTHPOBAaHHO OTBEYAET MO COJEPKAHUIO
3a/laHus; 0OHApYKMBAeT MOHMMaHUEe MaTepraia, MOXKET 000CHOBATh CBOM CY)KIEHUS, IPIMEHNTh 3HAHHUS Ha MPaKTHKE,
MOXXET MPUBECTH HEOOXOAMMBIC MPUMEPHI HE TOJBKO MO yUYeOHUKY, HO M CaAMOCTOSTEIHHO COCTaBICHHBIC, H3Jaraet
MaTepua MOCIeA0BaTEIIBHO U MTPABWIIBLHO, HO JA0MyCcKaeT 1-2 OmmMOKH, KOTOPHIE caM K€ UCTIPABIISCT.

. CTYICHTY BBICTABIIsIETCS 5-4 Oalia, eciu CTYACHT OOHApYKUBAeT 3HAHHE U IOHUMAaHUE OCHOBHBIX ITOJIOKEHUH
JMAHHOTO 3aJaHus, HO: 1) M3/araeT Marephall HeTlOJHO U JIOIMYyCKaeT HETOYHOCTH B MPOW3HOIIEHUH CIIOB, OTPEAeTICHIH
TIOHATUH WX (POPMYJIHPOBKE MPABWI; 2) HE YMEET JOCTATOYHO TIYOOKO M JTIOKA3aTelIbHO 000CHOBATH CBOU CYXKICHUS U
MIPUBECTU CBOM MPHUMEPHI; 3) U3jaracT MaTepuail HermoCIeA0BaTeIbHO U J0MYCKAET OMUOKH.

. CTyJeHTY BbICTaBisieTcs (-3 Oayia BHICTABISCTCS CTYACHTY, €CJIM OH OOHAapy>KHUBAeT HE3HAHUE OTBETA Ha
COOTBETCTBYIOIEE 3aJaHHe, IOMyCKAeT OIMMOKH B YIOTPEOJNCHWH CJOB, (OPMYIUPOBKE OINPEACICHUN W TIPaBHII,
HCKa)KAIOIIe UX CMBICH, OECTIOPAIOYHO W HEYBEPEHHO H3JIaraeT MaTepHall.

Tembl pedeparon

1. The belles - letters style.

2. Scientific prose style.

3. Newspaper style.

4. The style of official documents.

5. Publicistic style.

6. The stylistic device of metaphor.

7. Varieties of language (spoken and written ).
8. English poetic words.

9. The genre of essay.

10. The stylistic device of epithet.
11. The newspaper genre.

12. The genre of editorial.

13. Syntactical stylistic devices

14. English archaic words.

15. Language of the drama.

16. Forms of address in English.

17. The stylistic device of simile.
18. The stylistic device of inversion.

19. The stylistic device of metonymy.

HNuHcTpykuys mo BHINOJIHEHUIO

Crynent roroButr 1 pedepar B TedeHHH ceMecTpa. MeToaudeckne pEeKOMEHIAIMH 0 HAIHMCAaHUI0 W TPeOOBaHUS K
0OPMIICHUIO COEePIKaTCsI B IPUIIOKEHNHN 2. MakcUMalIbHOE KOJIMIECTBO 0ayioB 3a pedepar -15.

Kpurtepun oueHuBanus:

. CTYJICHTY BbIcTaBysieTcsi 15-12 GayioB, eciiy BBIMOJIHEHBI BCe TPeOOBaHMs K HAIMCAHUIO M 3amuTe pedepara:
obo3HaueHa npoOieMa M 00OCHOBaHa €€ aKTyaJbHOCTb, CJAENAaH KpPaTKUW aHalu3 pPa3lUYHBIX TOYEK 3pEHHs Ha
paccMarpuBaeMyro MpoOJieMy W JIOTUYHO HM3JI0KEHA COOCTBEHHAs MO3WIHA, CPOPMYIHPOBAHBI BHIBOJBI, TEMa PACKPHITA
MOJIHOCTBIO, BBIIEPKaH 00BEM, COOMIOAEHBI TPeOOBaHUS K BHEHIHEMY O(OPMIICHHIO, NaHbI NpPaBUIIbHBIC OTBETHl Ha
JOTIOJTHUTENBHBIE BOIPOCHI;

. cTyzeHTy BbicTaBisiercs 11-8 6ansos, ecnu ocHOBHBIE TpeOOBaHUS K pedepary U ero 3aliuTe BBINOIHEHbI, HO IPU
9TOM JIOIyIIEHBl HEMAOYETHl. B 4aCTHOCTH, MMEIOTCS HETOYHOCTH B W3JIOKEHHHM MaTepuaia; OTCYTCTBYET JIOTHYecKas
[IOCIIEIOBATENIbHOCTh B CY)XKIEHHUSIX; HE BbIIEpKaH o0BeM pedepara; WMEIOTCS ymymeHus B OQpOpMIICHWH; Ha
JONOJJHUTCIIBHBIC BOIIPOCHI NP 3alIUTE JaHbI HETIOJIHBIC OTBCTHI,

. CTyZIEHTy BbIcTaBisiercss 7-4 Oamia, €ClIM HMMEIOTCS CYLIECTBEHHbIE OTCTYIUIEHHsT OT TpeOOBaHUH K
pedepupoBannto. B wacTHOCTH: Tema OCBEIIEHA JMIIh YaCTUYHO; JOMYIIEHBI (haKTUYECKHE OMIMOKA B COACPIKaHUU
pedepara wiu Ipu OTBETE HA AOMOTHUTEIHHBIE BOTIPOCHI; BO BPEMS 3aIlIUTHl OTCYTCTBYET BBIBOJ;

. CTyIIEeHTY BEICTaBisieTcs 3-0 6amioB, eciiu TeMa pedepara He pacKpbiTa, OOHAPYKUBAETCS CYIIECTBEHHOE
HETIOHUMaHHE TPOOIIEMBI.

KouTtpoabHble 3a1aHus
Tema | «Stylistics as a science. Stylistic differentiation of the English vocabulary».
Bapuanr 1
Think of the type of additional information about the speaker or communicative situation conveyed by the following
general and special colloquial words:
1. "She's engaged. Nice guy, too. Though there's a slight difference in height. I'd say a foot, her favor.” (T.C.)



2. "You know Brooklyn?" "No. | was never there. But | had a buddy at Myer was from Brooklyn." (J.)

3. 1 didn't really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn't swim. Well, the
fellow was sort of grateful about it. Hung around like a dog. About six months later he died of fever. | was with him. Last
thing, just as he was pegging out, he beckoned me and whispered some excited jargon about a secret (Ch.)

4. "Here we are now," she cried, returning with the tray. "And don't look so miz." (P.)

5. "What's the dif," he wanted to know. (Th.S.)

6. Going down the stairs he overheard one beanied freshman he knew talking to another. "Did you see that black cat with
the black whiskers who had those binocks in front of us? That's my comp prof.” (B. M.)

7. "Don't you intend to get married?" asked Eugene curiously. "I don't know," she replied, "I'd want to think about that. A
woman-artist is in a d - of a position anyway," using the letter d only to indicate the word "devil". (Dr.)

8. "There we were... in the hell of a country - pardon me - a country of raw metal.

...It's like a man of sixty looking down his nose at a youth of thirty and there's no such God-darned - pardon me - mistake
as that. (G.)

9. "All those medical bastards should go through the ops they put other people through. Then they wouldn't talk so much
bloody nonsense or be so damnably unutterably smug.” (D. C.)

10. "I thought of going to the flicks," she said. "Or we could go for a walk if it keeps fine." (J.Br.)

11. "Let me warn you that the doc is a frisky bacheldore, Carol. Come on, now, folks, shake a leg. Let's have some stunts
or a dance or something." (S.L.)

12. "Goddamn sonofabitching stool,” Fishbelly screamed, raining blows on Bert's head. "Lawd Gawd in heaven, I'll kill,
kill every chink-chink goddamn chinaman white man on this sonofabitching bastard earth." (Wr.)

Bapuanr 2

Think of the type of additional information about the speaker or communicative situation conveyed by the following
general and special colloquial words:

1. There was a fearful mess in the room, and piles of unwashed crocks in the kitchen. (A. T.)

2. "Of course I've spent nine years around the Twin Cities - took my B.A. and M.D. over at the U, and had my internship
in a hospital in Minneapolis." (S.L.)

3. "How long did they cook you?" Dongeris stopped short and looked at him. "How long did they cook you?" "Since eight
this morning. Over twelve hours." "You didn't unbutton then? After twelve hours of it?" "Me? They got a lot of dancing to
do before they'll get anything out of me.” (T. H.)

4. "Nix on that,” said Roy. "I don't need a shyster quack to shoot me full of confidence juice. | want to go through on my
own steam." (B. M.) 17. "Go in there, you slob. | hope you get a hell of a lot of fun out of it. He looks too damned sick."
(H)

5. Just then Taylor comes down. "Shut up and eat," my mother says to him before he can open his mouth. In less than five
minutes my father is back. "Keep the kids home," he says. "My God," my mother says wearily, "them under foot all day."
(Sh. Gr.)

6. "Don't wanna sleep, Don't wanna die, just wanna go a-travelin' through the pastures of the sky." (T.C.)

7. "Never heard anything so bloody daft in all my life." (J.Br.)

8. "You know. The mummies - them dead guys that get buried in them toons and all." (S.) 9. His expenses didn't go down...
washing cost a packet, and you'd be surprised the amount of linen he needed. (S.M.)

10 . "We'll show Levenford what my clever lass can do. I'm looking ahead, and | can see it. When we've made ye the head
scholar of the Academy, then you'll see what your father means to do wi' you. But ye must stick in to your lessons, stick in
hard.” (A. C.)

11. Wee modest crimson tipped flow'r, Thou's met me in an evil hour; For I maun crash amang the stoure Thy slender stem:
To spare thee now is past my pow'r Thou bonnie gem. (R. B.)

12. "That's so, my lord. | remember having tae du much the same thing, mony years since, in an inquest upon a sailing
vessel that ran aground in the estuary and got broken up by bumping herself to bits in a gale. The insurance folk thocht that
the accident wasna a'tegither straightforward. We tuk it upon oorsels tae demonstrate that wi' the wind and tide setti' as they
did, the boat should ha' been wellaway fra' the shore if they started at the hour they claimed tae ha' done. We lost the case,
but I've never altered my opeenion.” (D.S.)

Tema Il Lexical Stylistic Devices.

Bapuanr 1

3aganue 1. Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the manner in
which two objects (actions) are identified: with both named or only one - the metaphorized one — presented explicitly:
1. She looked down on Gopher Prairie. The snow stretching without break from street to devouring prairie beyond, wiped
out the town's pretence of being a shelter. The houses were black specks on a white sheet. (S.L.)

2. And the skirts! What a sight were those skirts! They were nothing but vast decorated pyramids; on the summit of each
was stuck the upper half of a princess. (A.B.)

3. I was staring directly in front of me, at the back of the driver's neck, which was a relief map of boil scars. (S.)

4. She was handsome in a rather leonine way. Where this girl was a lioness, the other was a panther - lithe and quick. (Ch.)
5. His voice was a dagger of corroded brass. (S.L.)

3apanue 2 Indicate metonymies, state the type of relations between the object named and the object implied, which



they represent, Iso pay attention to the degree of their originality, and to their syntactical function:

1. He went about her room, after his introduction, looking at her pictures, her bronzes and clays, asking after the creator of
this, the painter of that, where a third thing came from. (Dr.)

2. She wanted to have a lot of children, and she was glad that things were that way, that the Church approved. Then the
little girl died. Nancy broke with Rome the day her baby died. It was a secret break, but no Catholic breaks with Rome
casually. (J.O'H.)

3. "Evelyn Glasgow, get up out of that chair this minute." The girl looked up from her book. "What's the matter?" "Your
satin. The skirt'll be a mass of wrinkles in the back.” (E. F.)

4. Except for a lack of youth, the guests had ho common theme, they seemed strangers among strangers; indeed, each face,
on entering, had straggled to conceal dismay at seeing others there. (T.C.)

5. She saw around her, clustered about the white tables, multitudes of violently red lips, powdered cheeks, cold, hard eyes,
self-possessed arrogant faces, and insolent bosoms. (A.B.)

3amanme 3. Analyse various cases of play on words, indicate which type is used, how it is created, what effect it adds
to the utterance:

1.After a while and a cake he crept nervously to the door of the parlour. (A. T.)

2 There are two things | look for jn a man. A sympathetic character and full lips. (1.Sh.)

3. Dorothy, at my statement, had clapped her hand over her mouth to hold down laughter and chewing gum. (Jn.B.)

4. | believed all men were brothers; she thought all men were husbands. | gave the whole mess up. (Jn.B.)

5. In December, 1960, Naval Aviation News, a well-known special publication, explained why "a ship™ is referred to as
"she": Because there's always a bustle around her; because there's usually a gang of men with her; because she has waist
and stays; because it takes a good man to handle her right; because she shows her topsides, hides her bottom and when
coming into port, always heads for the buyos.” (N.)

Bapuanr 2

3ananme 1 Analyse the given cases of metaphor from all sides mentioned above - semantics, originality,
expressiveness, syntactic function, vividness and elaboration of the created image. Pay attention to the manner in
which two objects (actions) are identified: with both named or only one - the metaphorized one — presented explicitly:
1. Wisdom has reference only to the past. T-he future remains for ever an infinite field for mistakes. You can't know
beforehand. (D.H.L.)

2. He felt the first watery eggs of sweat moistening the palms of his hands. (W. S.)

3. At the last moment before the windy collapse of the day, | myself took the road down. (Jn. H.)

4. The man stood there in the middle of the street with the deserted dawnlit boulevard telescoping out behind him. (T.H.)
5. Leaving Daniel to his fate, she was conscious of joy springing in her heart. (A.B.)

3apanme 2 Indicate metonymies, state the type of relations between the object named and the object implied, which
they represent, Iso pay attention to the degree of their originality, and to their syntactical function:

1. Dinah, a slim, fresh, pale eighteen, was pliant and yet fragile. (C. H.)

2. The man looked a rather old forty-five, for he was already going grey. (K. P.)

3. The delicatessen owner was a spry and jolly fifty. (T. R.)

4. "It was easier to assume a character without having to tell too many lies and you brought a fresh eye and mind to the
job." (P.)

5. "Some remarkable pictures in this room, gentlemen. A Holbein, two Van Dycks and if | am not mistaken, a Velasquez.
I am interested in pictures."(Ch.)

3amanue 3. Analyse various cases of play on words, indicate which type is used, how it is created, what effect it adds
to the utterance:

1. When | am dead, | hope it may be said: "His sins were scarlet, but his books were read." (H. B.)

2. Most women up London nowadays seem to furnish their rooms with nothing but orchids, foreigners and French novels.
(o.wW)

3. I'm full of poetry now. Rot and poetry. Rotten poetry. (H)

4. "Bren, I'm not planning anything. | haven't planned a thing in three years... I'm - I'm not a planner. I'm a liver." "I'm a
pancreas,” she said. "I'm a—" and she kissed the absurd game away. (Ph. R.)

5. "Someone at the door," he said, blinking. “"Some four, | should say by the sound,” said Fili. (A. T.).

Tema III Interpretation of a text

Bapuanr 1

Text for Complex Stylistic Analysis

Premium Harmony By Stephen King

They’ve been married for ten years and for a long time everything was O.K.—swell—but now they argue. Now they
argue quite a lot. It’s really all the same argument. It has circularity. It is, Ray thinks, like a dog track. When they argue,
they’re like greyhounds chasing the mechanical rabbit. You go past the same scenery time after time, but you don’t see it.
You see the rabbit.

He thinks it might be different if they’d had kids, but she couldn’t. They finally got tested, and that’s what the doctor said.
It was her problem. A year or so after that, he bought her a dog, a Jack Russell she named Biznezz. She’d spell it for
people who asked. She loves that dog, but now they argue anyway.

They’re going to Wal-Mart for grass seed. They’ve decided to sell the house—they can’t afford to keep it—but Mary says



they won’t get far until they do something about the plumbing and get the lawn fixed. She says those bald patches make it
look shanty Irish. It’s because of the drought. It’s been a hot summer and there’s been no rain to speak of. Ray tells her
grass seed won’t grow without rain no matter how good it is. He says they should wait.

“Then another year goes by and we’re still there,” she says. “We can’t wait another year, Ray. We’ll be bankrupts.”
When she talks, Biz looks at her from his place in the back seat. Sometimes he looks at Ray when Ray talks, but not
always. Mostly he looks at Mary.

“What do you think?”” he says. “It’s going to rain just so you don’t have to worry about going bankrupt?”

“We’re in it together, in case you forgot,” she says. They’re driving through Castle Rock now. It’s pretty dead. What Ray
calls “the economy” has disappeared from this part of Maine. The Wal-Mart is on the other side of town, near the high
school where Ray is a janitor. The Wal-Mart has its own stoplight. People joke about it.

“Penny wise and pound foolish,” he says. “You ever hear that one?”

“A million times, from you.”

He grunts. He can see the dog in the rearview mirror, watching her. He sort of hates the way Biz does that. It occurs to
him that neither of them knows what they are talking about.

“And pull in at the Quik-Pik,” she says. “I want to get a kickball for Tallie’s birthday.” Tallie is her brother’s little girl.
Ray supposes that makes her his niece, although he’s not sure that’s right, since all the blood is on Mary’s side.

“They have balls at Wal-Mart,” Ray says. “And everything’s cheaper at Wally World.”

“The ones at Quik-Pik are purple. Purple is her favorite color. | can’t be sure there’ll be purple at Wal-Mart.”

“If there aren’t, we’ll stop at the Quik-Pik on the way back.” He feels a great weight pressing down on his head. She’ll get
her way. She always does on things like this. He sometimes thinks marriage is like a football game and he’s
quarterbacking the underdog team. He has to pick his spots. Make short passes.

“It’ll be on the wrong side coming back,” she says—as if they are caught in a torrent of city traffic instead of rolling
through an almost deserted little town where most of the stores are for sale. “I’ll just dash in and get the ball and dash
right back out.”

At two hundred pounds, Ray thinks, your dashing days are over.

“They’re only ninety-nine cents,” she says. “Don’t be such a pinchpenny.”

Don’t be so pound foolish, he thinks, but what he says is “Buy me a pack of smokes while you’re in there. I’'m out.”

“If you quit, we’d have an extra forty dollars a week. Maybe more.”

He saves up and pays a friend in South Carolina to ship him a dozen cartons at a time. They’re twenty dollars a carton
cheaper in South Carolina. That’s a lot of money, even in this day and age. It’s not like he doesn’t try to economize. He
has told her this before and will again, but what’s the point? In one ear, out the other.

“I used to smoke two packs a day,” he says. “Now I smoke less than half a pack.” Actually, most days he smokes more.
She knows it, and Ray knows she knows it. That’s marriage after a while. The weight on his head gets a little heavier.
Also, he can see Biz still looking at her. He feeds the damn dog, and he makes the money that pays for the food, but it’s
her he’s looking at. And Jack Russells are supposed to be smart.

He turns into the Quik-Pik.

“You ought to buy them on Indian Island if you’ve got to have them,” she says.

“They haven’t sold tax-free smokes on the rez for ten years,” he says. “I’ve told you that, too. You don’t listen.” He pulls
past the gas pumps and parks beside the store. There’s no shade. The sun is directly overhead. The car’s air-conditioner
only works a little. They are both sweating. In the back seat, Biz is panting. It makes him look like he’s grinning.

“Well, you ought to quit,” Mary says.

“And you ought to quit those Little Debbies,” he says. He doesn’t want to say this—he knows how sensitive she is about
her weight—but out it comes. He can’t hold it back. It’s a mystery.

“I don’t eat those no more,” she says. “Any, I mean. Anymore.”

“Mary, the box is on the top shelf. A twenty-four-pack. Behind the flour.”

“Were you snooping?” A flush rises in her cheeks, and he sees how she looked when she was still beautiful. Good-
looking, anyway. Everybody said she was good-looking, even his mother, who didn’t like her otherwise.

“T was hunting for the bottle opener,” he says. “I had a bottle of cream soda. The kind with the old-fashioned cap.”
“Looking for it on the top shelf of the goddam cupboard!”

“Go in and get the ball,” he says. “And get me some smokes. Be a sport.”

“Can’t you wait until we get home? Can’t you even wait that long?”

“You can get the cheap ones,” he says. “That off-brand. Premium Harmony, they’re called.” They taste like homemade
shit, but all right. If she’1l only shut up about it.

“Where are you going to smoke, anyway? In the car, I suppose, so I have to breathe it.”

“I’ll open the window. I always do.”

“I’1l get the ball. Then I’ll come back. If you still feel you have to spend four dollars and fifty cents to poison your lungs,
you can go in. I’ll sit with the baby.”

Bapuanr 2

Text for Complex Stylistic Analysis

The Sparrows — Short Story of Family

By J. Jayashree

Let me introduce myself. We are House Sparrows closely related to the Lark family. Some of our close cousins from the



Lark family are the Ashley Brown Sparrow Lark and the Black Crowned Sparrow Lark. I do believe I’'m flaunting my
connections with the Lark family, though it really is something to be proud of, for us humble House Sparrows!

Don’t be deluded by the name Lark. Yes, those of the original Larks are beautiful singers, like my second cousin the Sky
Lark. They even had an ode penned to celebrate the beauty of their song, by Percy Bysshe Shelly the poet.

We live scattered all over the length and breadth of the world. | for one, live in the Indian Sub continent, the South of
India to be exact; loving the Indian summer heat, the cool monsoons and breezy Junes.

We are an eco friendly lot and try our best to live in peace and friendship with other birds, insects, animals and the human
beings around us.

We live in a flock beneath the shade of an expansive banyan tree that stretches its bountiful branches wide around the
huge tree trunk. The tree is a haven with its perpetual shade and the breeze from the thousands of its glossy leathery
leaves fanning and rustling in the early morning air. | love the feel of its elliptically shaped velvety leaves and brush my
feathers upon it.

“I love your dark cool shade, Banyan” I said to him one day, to which he replied amicably, “Do you now know why I
spread my arms so wide Sparrow? So I could embrace all you creatures!”

At this | snuggled close into one of his swaying slim aerial prop roots, as | have watched children, snuggle into their
mother’s sari pallu for comfort and refuge.

“There were times, Sparrow, in the days gone by” (he seemed inclined to reminisce) “when traders with their ware
stopped to rest and make or finalize transactions here at the sheltered base of my trunk!”

“Really?” said I, swinging upon the aerial root, my soft feather rustling in the breeze the movement made. Other
Sparrows joined me and we felt like flying trapeze performers as we swung faster and faster around Banyan’s trunk.
“Did they come often, Banyan?”

“Oh, yes, Sparrow! Almost every day! And at times many times in a day, too! Yes, yes, swing away, you flouncing
Sparrows! You’re cooling the air around me!”

“Yes, they were called ‘banias’ or traders and how some of them argued and quarrelled! Oh there was so much noise and
activity about me! Anyway, thanks to the banias, | have been called Banyan ever since! Hailing from the fig family
basically, | might have been called Figgy if it hadn’t been for the banias! Ha!Ha!”

He laughed away quite overcome by his own humour.

“Figgy,Figgy!” I chanted happily enjoying the joke as much as the swing.

At this point he suddenly said, “I do have a Fig name, Sparrow! But one which makes me a little ashamed!”

I was quite surprised at this declaration by my friend Banyan. “I’m called ‘Strangler Fig’ by some! Yes, I remember now,
but I don’t like being referred to by that name, Sparrow!”

“Oh no, Banyan, did you strangle someone! How terrible! But it’s a treacherous name!”

“Nothing sinister about it, Sparrow. I remember my seed was dropped into the crevice of a stately Neem by a Mynah,
after he had eaten his fill of a red juicy banyan fruit. There | germinated and grew and soon my roots growing downwards
clawed into the Neem’s trunk and subdued my host. As a thriving youngster my roots grew quickly until the Neem now
stays within my heart and all you can see is me! Do you think T have done a terrible thing, Sparrow?”” he asked dolefully,
all the elation of a while ago having vanished.

For an instant | was at a loss for words. | almost stopped swinging and said softly,

“Is he really in there?”

I hopped close to the Banyan’s trunk and peered in. The Neem smiled feebly at me through the thick woody curtains of
Banyan.

“He has given food and shelter for thousands of birds,” said the Neem, our silent listener.

“And a multitude of insects nest in him! Tell him that. Tell him we are all a part of the ecological balance! I’m fine in
here though a bit sapped, but very happy to be a part of his benevolence. It feels good to live in his heart!”

“Wow”, said I, and loved the Neem’s docile spirit.

The Banyan seemed to shed dewy tears of maybe remorse or relief and joy at the hidden Neem’s tender words, | really
couldn’t tell.

I thought to myself that | will set about taking a census of the residents of Banyan straight away. Even as | flew to start
my new assignment as a censor, a swarm of fig wasps whizzed past to feed upon Banyan’s clusters of red figs. They half
hummed and half buzzed a mid- summer tune.

Tema IV EXPRESSIVE RESOURCES OF THE LANGUAGE

BapuanTt 1

Read the following excerpt and decide what is in common and what is different in the expressive means (EMs) of the
language and the stylistic devices (SDs). How are they tied up with such categories as expressiveness and
emotiveness?

In linguistics there are different terms to denote particular means by which utterances are foregrounded, i.e. made more
conspicuous, more effective and therefore imparting some additional information. They are called expressive means,
stylistic means, stylistic markers, stylistic devices, tropes, figures of speech and other names. All these terms are used
indiscriminately and are set against those means which are conventionally called neutral. Most linguists distinguish ordinary
(also: substantial, referential) semantic and stylistic differences in meaning. In fact all language means contain meaning -
some of them contain generally acknowledged grammatical and lexical meanings, others besides these contain specific



meanings which may be called stylistic. Such meanings go alongside primary meanings and, as it were, are superimposed
on them.

Stylistic meanings are so to say de-automatized. As is known, the process ofautomatization, i.e. a speedy and subconscious
use of language data, is one of the indispensable ways of making communication easy and quickly decodable. But when a
stylistic meaning is involved, the process of de-automatization checks the reader's perception of the language. His attention
is arrested by a peculiar use of language media and he begins, to the best of his ability, to decipher it.

What then is a stylistic device? Why is it so important to distinguish it from the expressive and neutral means of the
language? To answer these questions it is first of all necessary to elucidate the notion 'expressiveness”. The category of
expressiveness has long been the subject of heated discussions among linguists. In its etymological sense expressiveness
may be understood as a kind of intensification of an utterance or of a part of it depending on the position in the utterance of
the means that manifest this category and what these means are.

But somehow lately the notion of expressiveness has been confused with another notion, viz. emotiveness. Emotiveness,
and correspondingly the emotive elements of language, are what reveal the emotions of writer or speaker. But these elements
are not direct manifestations of the emotions — they are just the echoes of real emotions, echoes which have undergone
some intellectual recasting. They are designed to awaken co-experience in the mind of the reader.

Expressiveness is a broader notion than emotiveness and is by no means to be reduced to the latter. Emotiveness is an
integral part of expressiveness and, as a matter of fact, occupies a predominant position in the category of expressiveness.
But there are media in language which aim simply at logical emphasis of certain parts of the utterance. They do not evoke
any intellectual representation of feeling but merely serve the purpose of verbal actualization of .the utterance.

It must be noted that to draw a hard and fast distinction between logical and emotional emphasis is not always possible.
The fact is that the logical and the emotional frequently overlap. A too strong logical emphasis may colour the utterance
with emotional elements, thus causing a kind of expressiveness which is both logical and emotive.

Bapuanr 2

Read about the analysis of the tropes and find out the mechanism of the analysis of the tropes proposed by Jeoffrey
Leech.

One of the first linguists who tried «to modernize» tradition al rhetoric system was a British scholar G. Leech. In 1967 his
contribution into stylistic theory in the book «Essays on Style and Language» was published in London. Paying tribute to
the descriptive linguistics popular at the time he tried to show how linguistic theory could be accommodated to the task of
describing such rhetorical figures as metaphor, parallelism, alliteration, personification and others in the present-day study
of literature. Proceeding from the popular definition of literature as the creative use of language Leech claims that this can
be equated with the use of deviant forms of language.

According to his theory the first principle with which a linguist should approach literature is the degree of generality of
statement about language. There are two particularly important ways in which the description of language entails
generalization. In the first place language operates by what may be called descriptive generalization. For example, a
grammarian may give descriptions of such pronouns as I, they, it, him, etc. as objective personal pronouns with the
following categories: first/third person, singular/plural, masculine, non-reflexive, animate/inanimate. Although they require
many ways of description they are all pronouns and each of them may be explicitly described in this fashion. The other type
of generalization is implicit and would be appropriate in the case of such words as language and dialect. This sort of
description would be composed of individual events of speaking, writing, hearing and reading. From these events
generalization may cover the linguistic behavior of whole populations.

In this connection Leech maintains the importance of distinguishing two scales in the language. He calls them «register
scale» and «dialect scale». «Register scale» distinguishes spoken language from written language, the language of respect
from that of condescension, advertising from science, etc. The term covers linguistic activity within society. «Dialect scale»
differentiates language of people of different age, sex, social strata, geographical area or individual linguistic habits
(ideolect).

According to Leech the literary work of a particular author must be studied with reference to both — «dialect scale» and
«register scale». The notion of generality essential to Leech’s criteria of classifying stylistic devices has to do with linguistic
deviation.

He points out that it’s a commonplace to say that writers and poets use language in an unorthodox way and are allowed a
certain degree of «poetic licence». «Poetic licence» relates to the scales of descriptive and institutional delicacy. Words like
thou, thee, thine, thy not only involve description by number and person but in social meaning have «a strangeness valuey»
or connotative value because they are charged with overtones of piety, historical period, poetics, etc. The language of
literature is on the whole marked by a number of deviant features. Thus Leech builds his classification on the principle of
distinction between the normal and deviant features in the language of literature.

Tema Ne V Stylistic classification of the English vocabulary

BapuanTt 1

1. State the type and function of literary words in the following examples: 1. “I must decline to pursue this painful
discussion. It is not pleasant to my feelings; it is repugnant to my feelings.” 2. “I am not in favour of this modern mania for
turning bad people into good people at a moment’s notice. As a man sows so let him reap.” 3. Isolde the Slender had suitors
in plenty to do her lightest hest. Feats of arms were done daily for her sake. To win her love suitors were willing to vow
themselves to perdition. But Isolde the Slender was heedless of the court thus paid to her. 4. “He of the iron garment,” said
Daigety, entering, “is bounden unto you, MacEagh, and this noble lord shall be bounden also.” 5. If manners maketh man,



then manner and grooming maketh poodle.

2. Think of the type of additional information about the speaker or communicative situation conveyed by the following
general and special colloquial words: 1. “She’s engaged. Nice guy, too. Though there’s a slight difference in height. I’d say
a foot, he favor.” 2. “You know Brooklyn?” “No. I was never there. But I had a buddy at Myer was from Brooklyn.” 3. I
didn’t really do anything this time. Just pulled the dago out of the river. Like all dagos, he couldn’t swim. Well, the fellow
was sort of grateful about it. Hung around like a dog. About six months later he died of fever. | was with him. Last thing,
just as he was pegging out, he beckoned me and whispered some excited jargon about a secret 4. “Here we are now,” she
cried, returning with the tray. “And don’t look so miz.” 5. “What’s the dif,” he wanted to know.

Bapuanr 2

1. Compare the neutral and the colloquial (or literary) modes of expression: 1. “Also it will cost him a hundred bucks as a
retainer.” “Huh?” Suspicious again. Stick to basic English. “Hundred dollars,” I said. “Iron men. Fish. Bucks to the number
of one hundred. Me no money, me no come. Savvy?” I began to count a hundred with both hands. 2. “...some thief in the
night boosted my clothes whilst I slept. | sleep awful sound on the mattresses you have here.” “Somebody boosted...?”
“Pinched. Jobbed. Swiped. Stole,” he says happily. 3. “Now take fried, crocked, squiffed, loaded, plastered, blotto, tiddled,
soaked, boiled, stinko, viled, polluted.” “Yes,” I said. 40 “That’s the next set of words I am decreasing my vocabulary by”,
said Atherton. “Tossing them all out in favor of-" “Intoxicated?” I supplied. “I favor fried,” said Atherton. “It’s shorter and
monosyllabic, even though it may sound a little harsher to the squeamish-minded.” “But there are degrees of difference,” I
objected. “Just being tiddled isn’t the same as being blotto, or-" “When you get into the vocabulary-decreasing business,”
he interrupted, “you don’t bother with technicalities. You throw out the whole kit and caboodle — | mean the whole bunch,”
he hastily corrected himself. 4. “Do you talk?” asked Bundle. “Or are you just strong and silent?”” “Talk?” said Anthony.
“I, burble. I murmur. I gurgle — like a running brook, you know. Sometimes I even ask questions.” 5. “So you’ll both come
to dinner? Eight fifteen. Dinny, we must be back to lunch. Swallows,” added Lady Mont round the brim of her hat and
passed out through the porch. “There’s a house-party,” said Dinny to the young man’s elevated eyebrows. “She means tails
and a white tie.” “Oh! Ah! Best bib and tucker, Jean.”

2. Speak about the difference between the contextual and the dictionary meanings of italicized words: 1. Mr. James Duffy
lived in Chapelizod because he wished to live as far as possible from the city of which he was the citizen and because he
found all the other suburbs of Dublin mean, modern and pretentious. 2. He does all our insurance examining and they say
he’s some doctor. 3. He seemed prosperous, extremely married and unromantic. 4. “What do you think?”” The question pops
their heads up. 5. We tooled the car into the street and eased it into the ruck of folks. 6. He inched the car forward. 7. “Of
course it was considered a great chance for me, as he is so rich. And — and — we drifted into a sort of understanding — |
suppose I should call it an engagement.” “You may have drifted into it; but you will bounce out of it, my pettikins, if I am
to have anything to do with it.”

HHCTPYKIMSA 10 BHINOJIHEHHIO

Bpems BBIOJHEHHSI KaXJOr0 KOHTPOJBHOro 3aaaHus coctaBiser 30 muHyT. KoNM4ecTBO BapHaHTOB KOHTPOJBHBIX
3aaHuil - 2. MakcuMaabHOE KOJIMYECTBO OaJIOB, KOTOPOE CTYJICHT MOXKET Ha0paTh 3a KXy TeMy — 5. MakcuManbHoe
KOJINYECTBO OaJIoB 3a ceMecTp - 25

Kputepun ouennBanus:

. CTyJeHTy BbicTaBisiercst 25-20 0ayuioB, eciii M3JI0KEHHBIN MaTepran (akTHYeCKH BEpeH, MPUCYTCTBYET HATMUHE
rIyOOKHX HWCUEPIBIBAIOIIUX 3HAHUN 0 TOATOTOBJICHHOMY BOIIPOCY, B TOM YHCIIE OOLIMPHBIC 3HAHWS B IEIOM IO
JMCUUITIMHE; TPAMOTHOE M JIOTHYECKH CTPOMHOE M3JIOKEHUE MaTepuala, IHPOKOoe MCIIONb30BaHUE HE TOJIHKO OCHOBHOIA,
HO M JIOTIOJHUTEIBHOM JINTepaTyphl;

. CTYJCHTY BbIcTaBisiercs 19-14 GayuioB - M3JIOKCHHBIH Marepuaji BEpeH, HaJIWYue TBEPJABbIX 3HaHUI B o0beme
MPOMICHHOW MPOTrPaMMBbI IO MOJTOTOBJICHHOMY BOINPOCY; M3JI0KEHHE MaTepHala ¢ OTIACIbHBIMU OMHOKAMH, YBEPSHHO
HCIIPaBJICHHBIMU UCIIOJIB30BAHUC OCHOBHOM JIATEPATYPHI;

o CTYZCHTy BbICTaBisieTcsi 13-8 Oamma — mokazaBIIeMy HEIOCTATOYHO TIIyOOKOE 3HAHHWE TEOPUH MEXKYIbTYPHOUH
KOMMYHHKAI[IH, HE YMEIOIIEMY B TIOJIHOW Mepe apryMEHTHPOBAHO OOOCHOBATH PEIICHNE KOHKPETHBIX 3a/1a4
. CTYZIEHTY BhICTaBlsieTcsi MeHee 7-0 0ayioB — CTyJeHT He 3HaeT 0OJIbIIeH YacTH OCHOBHOTO COAEPKaHHs Y4eOHOH

[IPOrpaMMBbl MOAYJIS, AOIYCKaeT rpyOble OmMOKM B (OPMYJIMPOBKAX OCHOBHBIX NOHATHH AWCLMIUIMHBI U HE yMEET
WCTIONIb30BATh MTOJTy9YeHHBIC 3HAHUS MPHU PEIICHNHN MPAKTHIECKHUX 3a1a4.

TeMbl J0KJIA/10B C IPpe3eHTALU el
. Expressive syntax.
. A newspaper-style metaphor.
. Metaphor in the popular science style.
. Evaluation in the style of an English newspaper.
. Phonetic stylistic techniques.
. Stylistic techniques in the advertising text.
. Denotative and connotative meaning of words.
. Official-business functional style.
. The litter of business and commercial documents and business correspondence.
0. The litter of business (government) documents.
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11. Scientific style.
12. Texts of the scientific and pedagogical substyle.
13. The influencing function of the journalistic text.
14. The language and style of the essay text.
15. Features of the language of public speeches.
16. Lexical and syntactic features of the editorial article.
17. Irony in the language of an English newspaper.
18. Education in the literary text.
19. Euphemisms in newspaper and magazine articles.
20. The ratio of logical and emotional in the journalistic style.
21. Stylistic technique of oxymorone in different functional styles.
22. An epithet in a literary text.
23. Hyperbole and litota as a means of influence in the newspaper text (in the mass media).
24. Build-up and culmination as a category is not only structural, but also meaningful.
25. Repetition in a poetic text.
I/IHCprRHI/lﬂ 110 BBINNIOJITHCHU IO
CTy,Z[eHT roroBut 1 AOKJIaJia B TCUCHUH CEMECTpPaA. MCTO)II/I‘ICCKI/IC PECKOMCHAAINHU MO HATMCAHUIO U Tpe60BaHI/I$I K
0(OPMIICHUIO COEePKATCsI B IPUIIOKEHNHU 2. MakcuMallbHOE KOImIecTBO 6ayioB 3a 1 mokman — 20 6amios
Kpurepuu oneHuBanus:
° - cTyAeHTy BbicTaBiseTcs 20-17 OaioB, eciii N3I0KEHHBIH MaTepuall pakTHYeCKH BepeH, IPUCYTCTBYET HATHIHE
FJ'Iy60KI/IX HCYCPIIBIBAIOIINX 3HAHUH 110 MMOATrOTOBJICHHOMY BOIIPOCY, B TOM YHCIIC 06]J_II/IpHBIe 3HaHUuA B LICJIOM 110
JUCHUILINHE, TpPaMOTHOE 1 JIOTHYECKHU CTpOfIHOC H3JI0KECHUEC MaTEpHrajia, IIMPOKOE UCIIOJIb30BaHHUE HE TOJIBKO OCHOBHOﬁ,
HO U JIOIIOJIHUTENBHON JIUTEPaTyphI;
° - CTYAEHTY BbIcTaBisieTcss 16-13 0ayioB - M3JIOKEHHBIH MaTepuall BEepeH, HAJMYMe TMOJIHBIX 3HaHWH B 0ObeMe
HpOﬁHeHHOﬁ OporpaMmebl MO MOATOTOBJIICHHOMY BOHpO(Jy; TpaMOTHOC U JIOTHYCCKU CTpOI?IHO@ H3JI0OKCHUEC MaTepuaa,
IIMPOKOE UCIIO0Ib30BaHUE OCHOBHOM JIMTEPATYPHI;
. - CTYIOEHTY BbICTaBiseTcs 12-9 Oamma — W3TOKEHHBIM MaTepHall BepeH, HAIWJHE TBEPABIX 3HAHHHA B 00OBeMe
MIPOMIEHHON MPOTPaMMBbI TIO TTOATOTOBIEHHOMY BOIIPOCY; H3JIOKEHHE MaTepHaia ¢ OTAEIbHBIMH OUIMOKaMH, YBEPEHHO
HCIpaBJICHHBIMU UCTIOJIL30BAHUEC OCHOBHOMH JINTCPATYPhI;
. - CTYZICHTY BBICTaBIIIeTCS MeHee § 6ayuioB — paboTa He CBsI3aHa C BEIOPaHHOW TEMOM, HaJluue rpyObIX OMHUOOK,
HCIMMOHMMAHHUEC CYIIHOCTHU HU3JIaracMoro Bompoca.
3 MeToanyeckne MaTepHaJIbl, ONpeaessoNie MpoueIypbl OlleHUBAHUS 3HAHU, YMeHHUI, HABBIKOB M (MJIN) ONbITA
AEATCIbHOCTH, XaPAKTECPU3YIOIIUX ITAIIbI (l)Ole/IpOBaHl/ISI KOMHeTeHlII/Iﬁ
HpOLIGZ[ypBI OLICHHUBAaHUWs BKJIIIOYAIOT B cebs TeKyH_II/Iﬁ KOHTPOJIb U IIPOMCIKYTOYHYIO ATTCCTALIUIO.
TEKYH.II/Iﬁ KOHTPOJIb YCIIEBAEMOCTU MNPOBOAUTCA C HUCIIOJIB30BAHUEM OLECHOYHBLIX CPCIACTB, IMPEACTABJICHHBIX B II. 2
JaHHOI'O ITPUIIOKCHUA. PeSyanaTBI TEKYHIETO0 KOHTPOJIA OOBOAATCA OO CBEACHUA CTYACHTOB OO0 HpOMC)KyTO‘IHOfI
aTTecTaluu.

IIpome:kyTouHas aTTEeCTALUA POBOAUTCH B OpMe IK3aMeHa
OK3aMeH MPOBOAWUTCA II0 PACHHCAHMIO TPOMEXYTOUHOW arTecTallid B ycTHOW Qopme. KommuecTBo BompocoB B
9K3aMCHAIMOHHOM 3ajaHuu — 3. [IpoBepka OTBETOB M OOBSBICHUE PE3yJILTATOB MPOU3BOAUTCS B JICHb JK3aMCHA.
PeByJ’ILTaTLI aTTeCTallu 3aHOCATCA B BCAOMOCTb M 3a4YCTHYIO KHUIKKY CTYyACHTA. CTYZ[CHTLI, HC mpomeamme
MMPOMEIKYTOUYHYIO aTTCCTAIUIO 110 I‘pa(l)I/IKy, JAOJDKHBI JIMKBUJAUPOBATH 3a10JDKCHHOCTD B YCTAHOBJICHHOM ITOPAAKE.



IIpunoxenue 2
METOANYECKHUE YKA3AHHUS 110 OCBOEHUIO JUCHUIIJINHbI
VY4eOHbBIM IUIAHOM NPELyCMOTPEHBI CIICAYIOIINE BUBI 3aHITHI:
- JIeKLUY;
- IPaKTHUYECKHE 3aHATHSL.
B Xoze neKIMOHHBIX 3aHATUI paccMaTpUBAIOTCSI OCHOBHBIE TEOPETUYECKHE BOMPOCHI Kypca: HCTOPUUYECKHE MIPOLIECCHI B
CHCTEME AaHIJIMMCKOTO S$I3bIKAa, HCTOPUYECKHE W3MEHEHMH CTpOsS AaHIVIMMCKOTO s3bIKa (MCTOpUYEcKass (OHETHKa,
HCTOpHYECKas TpaMMaTHKa, UCTOpUYECKas JEKCHKOJOTHS), JAl0TCs PEKOMEHJAIUHU ISl CaMOCTOSTeNIbHOW paboThl U
IIOITOTOBKE K MPAaKTUYECKUM 3aHITHSAM.
B xone mpakTuueckux 3aHATUH yriyOJsIoTCs U 3aKPEIUISIOTCS 3HAHHUS CTYAEHTOB IO PSAAY PACCMOTPEHHBIX Ha JIEKIUSIX
BOIIPOCOB, DPAa3BHBAIOTCSI HABBIKM TBOPYECKOTO TEOPETUYECKOTO MBIIUICHHUS, YMEHHE CaMOCTOSNTENIbHO H3y4aTh
JUTEpaTypy, aHATU3UPOBATH PAKTHKY.
[Ipu noAroToBKe K MPAaKTUUECKUM 3aHATHAM KKl CTYIEHT JOJDKCH:
— M3Y4UTh PEKOMEHIOBAHHYIO yUeOHYIO JIUTEPaTypy;
— U3yYUTh KOHCIIEKTHI JICKIIHIT;
— IIOJTOTOBUTH OTBETHI HA BCE BOIIPOCHI IO U3y4aeMOH TEME;
[lo cormacoBanuio ¢ mpemnojaBaTeleM CTYIEHT MOXET TMOATOTOBUTH pedepar, AOKIaA ¢ Hpe3eHTalueld Mo Teme
3aHATHA. B mpormecce MOATrOTOBKM K MPAKTUYECKUM 3aHATHSAM CTYIEHTBI MOTYT BOCIOJB30BAThCS KOHCYNBTALUSIMHU
MIpernoaaBaTes.
Bomnpockl, He paccMOTpeHHBIE Ha JIEKOMSIX M HPAKTHUYECKUX 3aHSATHAX, TOJDKHBI  OBITh U3y4YeHBI CTYAEHTaMU B X0
CaMOCTOATEIBHOW  paboThl. KOHTpONbh caMOCTOSATENHHOW  pabOThI CTYIOEHTOB Haa Y4YeOHOH IporpaMMmoi Kypca
OCYIIECTBIISIETCS B XOJ€ 3aHATHI METOJOM YCTHOTO OIpoca M MOCPEICTBOM TeCTHpOBaHUS. B xome camocTosTenbHOM
paboThl KaXAblii CTyOeHT 00s3aH MPOYMTATh OCHOBHYIO M IO BO3MOXHOCTH JOHOJHUTEIBHYIO JHUTEpaTypy MO
N3y4aeMoil Teme, [OMOJHHUTH KOHCHEKTHl JEKIMH HEZOCTAIOIIMM MAaTepUalioM, BBIIMCKAMH W3 PEKOMEHIOBAaHHBIX
[IEPBOMCTOYHHUKOB. BBIIETNTh HEMOHATHBIE TEPMUHBI, HAMTH UX 3HAYCHHE B YHIMKIIONEIUIECKUX CIOBAPSX.
JlJ1 IOATOTOBKM K 3aHATHAM, TEKYIIEMy KOHTPOJIIO U MPOMEXKYTOYHON aTTecTallud CTYJIEHTHI MOTYT BOCHOJIb30BaThCA
3NIEKTPOHHO-OMONMMOTEYHBIMU CHCTeMaMi. Takxe oOydaroluecss MOTYT B3STb Ha JOM HEOOXOIUMYIO JIUTEpaTypy Ha
a0OHEMEHTE YHUBEPCUTETCKON OMOIMOTEKH WIIN BOCIOIb30BAaThCS YUTAIBHBIMH 3aJIaMU.
TpeboBanus k opopmiieHuo pedepara.
TpeboBanus x opopmiieHnIo pedeparta U Xapakrep AITEIFHOCTH CTYAEHTa U paboTe Hall pedepaToMm.
Pabota Hax pedepaToM NPOBOAUTCSA B HECKOJIBKO 3TAIOB!
1. Ha mepBoM (BBOHOM) CEMHHAPCKOM 3aHSITHH CTYICHTHI 3HAKOMSITCS C OCOOCHHOCTSIMU Kypca, €¢ MPOOIeMAaTHKON |
BBIOMPAIOT HHTEPECYIOIY IO UX MpodaeMy. CTyICHTBI 3HAKOMSTCS C JIMTEPATYPOU U ONPEICIISIOT TeMy pedepara.
2. Ilo BbIOpaHHBIM TeMaM B TEUYEHHE CEMeCTpa CTYACHTaMU BEAETCS HCCIIeAOBaTelbcKas padoTa Mojx PyKOBOACTBOM
nperogaBareis. Omnpenensercs CTPyKTypa paboThl (pa3BepHYTHIN IJIaH): BBEJCHWE, OCHOBHAS YacTh, 3aKIIOYCHHE U
CIMCOK MCHOJIb3yeMOH TNTepaTyphl.
Bo BBemeHMM 0OOOCHOBBIBACTCS AKTYalbHOCTH TEMBI, JaeTcsi 0030p JUTEpaTypbl U HCTOYHHUKOB, (HOpMYJIHpYeTCs
HCCIIEI0BATENbCKUE 3a/]au, U3JIararoTcs METONOJOIMYECKHE MOAXOABI K PACKPBITHIO TEMBI, €€ Hay4YHO-TIPaKTHYecKas
3HAYUMOCTb.
OcHOBHas 4aCTh PacKpbIBaeT cojiepkaHue TeMbl. OHa MOKET COCTOSATh M3 HECKOJIBKHX MaparpadoB U MOANYHKTOB. Uepes
BCE COZIEPKaHWE OCHOBHON YacTH J0JKHA IPOXOJUTH IJIaBHAS MJEs aBTOPa, KOTOPYIO OH OIIPENEIHII BO BBEACHHH.
B 3axiroueHnn mpoBOIATCS OCHOBHBIE UTOTH PabOTHI, AETAIOTCS 0000MIA0NINe BRIBOABI IO TEME, BO3MOXHO, HEKOTOphIE
MIPEINOI0KEHHS aBTOPa O MEPCIEKTHBAX PACCMATPUBAEMOI UM TEMBI.
O61BeM paboTHI T0JKEH OBIThH, KaKk MPaBUiIo, He MeHee 12 1 He Oosee 20 cTpaHMI.
Pabora momkHa BBRITIOTHATHCS Yepe3 OAWHAPHBIN HHTEepBal 14 mpudToM, pa3mMepsl OCTaBISIEMBIX MOJEH: JIEBOE - 25 MM,
mpaBoe - 15 MM, HmxHee - 20 MM, BepxHee - 20 MM. CTpaHMIIBI JOJDKHBI OBITh MPOHYMEPOBaHBI. PaccTosHUE MEXITy
Ha3BaHMEM 4YacTH pedepaTa WM TJIaBbl M MOCIEAYIOIIUM TEKCTOM JOJDKHO OBITh paBHO TpeM HHTepBajaM. Dpassbl,
HavyMHAIOIMeCsT ¢ "KpacHOW" CTPOKH, IMedararoTcs ¢ ab3alHbIM OTCTYIOM OT Hadaja CTpPOKH, paBHbIM 1 cm. [lpum
IUTHPOBAHUH HEOOXOIUMO COOIIONIATh CIEAYIONINE MPaBHiIa: TEKCT UTATHI 3aKJIF0YaeTCA B KaBBIYKH U MPUBOAUTCA 0€3
HW3MEHEeHuH, 0e3 MPOM3BOJBHOTO COKPALICHUS LUTUPYEMOro ¢parMeHta (IpPOIMYyCK CIIOB, MPEIJOXKEHUH WiIn ad3aleB
JOIyCKaeTCsl, €CJIM He BJICUET UCKaKEHHS Bcero (hparMenTa, 1 0003Ha4aeTcsi MHOIOTOUHEM, KOTOPOE CTaBUTCSI HA MECTE
IpoImycKa) M ©0€3 HCKaKEHHs CMBICIA; Kaxzaas [MTaTa [OJDKHA CONPOBOXKAATHCS CCBUIKOM HAa MCTOYHUK,
Ooubrorpapuueckoe OMUCaHue KOTOPOIo JOJKHO HMPUBOJUTHCSA B COOTBETCTBUH C TPEOOBAHUAMHU OUOIMOTpAPUUSCKUX
CTaHJapTOB
3. 3amuTa pedepara IpoBOIUTCS HA TEKYLIUX CEMHHAPAX.
TpeboBaHus K COAEPHKAHUIO:
- MaTepHaJl, UCIIOJIb30BaHHBIN B pedepare, T0JHKEH OTHOCHTCS CTPOTO K BEIOpaHHOH TeMe;
- HeOOXOAMMO H3JIOKUTH OCHOBHBIC aCNEKTHI IIPOOJIEMbI HE TOJBKO TPAMOTHO, HO M B COOTBETCTBHU C TOW WIIM WHOU
JIOTHKOU (XpOHOJIOTHIECKOM, TEeMAaTHIECKOH, COOBITUHOM | Ip.) - PH U3JIOKEHUH CIIEIYET CTPYIITHPOBATE HICH Pa3HBIX
aBTOPOB IO OOIITHOCTH TOYEK 3PEHUS MM TI0 HAYYHBIM IIIKOJIaM;
- pedepat nOKEH 3aKaHYMBATHCS OABEACHUEM HUTOTOB MPOBEICHHON UCCIEI0BATENbCKON pabOThL: colepKaTh KpaTKui
aHaIM3-000CHOBAHUE NIPEUMYIIECTB TOM TOUKH 3pEHHs 10 PACCMaTPUBAEMOMY BOIIPOCY, ¢ KOTOpOoH Brl conmuapHs!.



IToaroroBka fokiaga ¢ npe3eHTaluen

OnHoit u3 GopM caMOCTOSITETLHON JCATENBHOCTH CTYJICHTA SBJSCTCS HANMCAHWUE JOKIAJ0B. BHIMOTHEHHE TaKUX BUJOB
paboT crmocoOcTBYET (hOPMHUPOBAHUIO Y CTYACHTA HABBIKOB CAMOCTOSITEIbHON HAYYHOH JESTENbHOCTH, MOBBIIICHAIO €T0
TEOPETHIECKON 1 PO ECCHOHATEHON MOITOTOBKH, JTyUIIeMy YCBOSHHUIO yUeOHOTO MaTepHana.

Tembl MOKIIAZ0OB OMPEICIIAIOTCS MPEnoaBaTesieM B COOTBETCTBUHM C MPOrpaMMON TUCIHMILIUHBL. KOHKpeTH3alus TeMbl
MOJXKET OBITh C/IellaHa CTYJACHTOM CaMOCTOSITEIIBHO.

Crenyer akIieHTHPOBAThH BHUMAaHWE CTYICHTOB Ha TOM, 4TO (hOPMYJIHPOBKA TEMBI (Ha3BaHMUs) pabOTHI JODKHA OBITH:

- SICHO# 110 popMe (He coepikaTh HEYJ000UUTaeMbIX U (Ppa3 JBOWHOTO TOJKOBAHUS);

- COJIEpIKaTh KIIFOUEBBIC CIIOBA, KOTOPHIC PENPE3CHTHPYIOT HCCIIEI0BATEILCKYIO PaboTYy;

- OBITh KOHKPETHOU (HE COJIEpIKaTh HEOTPEACICHHBIX CIIOB «HEKOTOPBI», «OCOOBIe» U T.1.);

- coJiepKaTh B ceOe MeHCTBUTEIBHYIO 33124y ;

- OBITh KOMITAKTHOM.

Bri6paB Temy, He00X0UMO TO100paTh COOTBETCTBYIOIIHN HH()OPMAITMOHHBIN, CTATHCTUYECKUIA MaTePHAall U TPOBECTH €T0
mpenBapuTeIbHbIN aHanmn3. K HanOosee DOCTYITHBIM UCTOYHHUKAM JINTEPATYPBI OTHOCATCS (POHABI OMOITHMOTEKH, a TaK XKe
MOTYT HCIIOJIB30BaThCS AIEKTPOHHBIE HCTOYHUKH HH(pOopManny (B TOM yucie u HTepHeT).

BaxxueiM Tpe6OBaHI/ICM, NpeABbABIIACMBIM K HaOHWCAHUIO OOKJIIAJOB Ha aHTIINHCKOM SA3BIKE, ABJIACTCA I'PaMOTHOCTD,
CTHIIUCTHYECKAS aICKBATHOCTb, COJIEPKATEIHLHOCTD (TIOJTHOTA OTPAKEHUS U PACKPBITHS TEMBI).

,Z[OKHa)I JOJIKEH BKJIIOYATh TaKOH DJIEMEHT KakK BbIBOALBI, MOJYUCHHBIC CTYACHTOM B PE3YJIBTATE pa6OTI)I C HCTOYHHUKaMH
nHPOPMALIUH.

Jloknaapl mpeCTaBIsAIOTCS CTPOTO B OINPENEICHHOE rpauKOM y4eOHOTO MpoIecca BpeMsi U UX BBITIOJHEHUE SBISETCS
00513aTeTBHBIM YCIOBUEM JUIS IOy CKa K TPOMEKYTOYHOMY KOHTPOITIO.

[Ipesenranus mpexacraBisieT coOOW MyOMMYHOE BBHICTYIUIEHHE Ha WHOCTPAHHOM SI3bIKE, OPHUEHTHPOBAHHOE Ha
O3HaKOMJICHHE, YyOeXJeHHWe CIyllaTeJied 1o  OmpelelieHHoW Teme-mpoOineme. (OOecreynBaeT  BH3YalbHO-
KOMMYHHKATHBHYIO TIOJIEPKKY YCTHOTO BBICTYIUIEHUS, CIIOCOOCTBYET ero 3(h(heKTUBHOCTH U Pe3yIbTaTHBHOCTH.
KauecTBeHHas Mpe3eHTAIIMS 3aBUCUT OT CJICAYIOIIMX TapaMEeTPOB:

- MOCTAaHOBKHU TEMBI, IEJIN U IJIaHA BBICTYIIJICHUS,

- oTpeieTIeHHs MPOJOIKUTENIEHOCTH PE/ICTaBIICHHs MaTepHaa,

- ydera 0cOOEHHOCTEH ayAUTOPUH, aJpeCHOCTH MaTepHaa;

- WHTEPAaKTHUBHBIX JEHCTBUI BBICTYMAIONIETO (BKIIIOUEHUE B 00CYKIEHHE CITyIIaTeiei);

- MaHEpbI MPEJICTABICHUS TPE3CHTAIMK: COOIIOJICHUE 3PUTEIBHOTO KOHTAKTa C ayJUTOPHEH, BBIPA3UTEILHOCTS,
YKECTUKYJISIIHSL, TEJIOBIKEHUS;

- HaJIMY s WJUTFOCTpaIvi (He meperpykarinux n3o0paxaeMoe Ha 9KpaHe), KIIFOUEBbIX CJIOB,

- HY’KHOTO 10100pa IIBETOBOW raMMBI;

- WCTIONIb30BaHMSI YKa3KH.

[IpenoaaBaresb J0KEH PEKOMEHI0BATh CTYACHTAM

- HC YUTaTb HAallMCAHHOC Ha 9KpaHEC;

- 00513aTeIbHO HEOAHOKPATHO OCYIIECTBUTD MPECTABICHUE MPE3CHTAIIMH J0Ma;

- MIpeyCMOTPETh POOJIEMHEIE, CIIOXKHBIE JUIsl TIOHUMaHUs (hparMeHThl ¥ IPOKOMMEHTHPOBATH UX;

- MPeIBUIETh BO3MOXHBIC BOMPOCHL, KOTOphIE MOTYT OBITH 3aJaHbl 10 XOAYy WM B PE3yJIbTare NpeabsSBICHUS
MIpe3CHTAIINY.



